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FALL HORROR HARVEST: As an autumn 
chill descends upon the land and the shud- 
dering trees shed the last of their trembling 
leaves, we turn our thoughts to digital trem- 
bles, shudders and chills with our Fall Horror 
Harvest edition. Leading the way is our dy- 
namic dad/daughter duo and Cult Radio A 
Go-Go masterminds Terry & Tiffany Du- 
foe’s career-spanning interview with actor/ 
author Brett Halsey. The studio-schooled 
thesp began his long screen run in such 
boomer-friendly “505 scare fare as Revenge 
of the Creature, Return of the Fly and 
Atomic Submarine before growing into a 
Man For All Genres both here and in Europe, 
where he worked with movie maestros Mario 
Bava, Lucio Fulci and Dario Argento. Don 
Vaughan journeys further back to check in 
with Hamilton Meserve, who recalls his 
actress mother Margaret Hamilton, once and 
future Wicked Witch of the West in The 
Wizard of Oz, celebrating its 80" anniver- 
sary this year. Our far-flung cinema corre- 
spondent Joseph Perry covers a trio of recent 
fright-film fests, in Oregon, Montreal and 
New Orleans, while actress/author Debbie 
Rochon files her latest Rochon Report from 
the set of the Missouri-based shocker The 
Man in Room 6, dueling critics Tim Fer- 
rante and Scott Voisin debate the merits of 
the old and new adaptations of Stephen 
King’s Pet Sematary, cellar dweller John 
Seal scours his domain in search of the long- 
missing 1974 Ringo Starr/Harry Nilsson 
showcase Son of Dracula, and we look at 
several vintage fear films making their Blu- 
ray and DVD debuts. 


Elsewhere in this ish, Scott Voisin converses 
with character king James Morrison, of 24, 
Twin Peaks and Space: Above and Beyond 
fame, while Rob Freese catches up with indie 
genre auteur Brett (My Fair Zombie) Kelly, 
who not long ago directed the late, great 
Peter Fonda in the western Jesse James: 
Lawman, and voice actor Bill Timoney 
recounts his time fulfilling an unusual re- 
quest from legendary director Sidney Lumet. 
Plus our hardworking team of columnists and 
crix weigh in with their latest observations 
spanning the genre spectrum. 


OBIT ORBIT: The Reaper’s furiously swing- 
ing scythe cut down a number of screen 
faves since last we convened. We felt espe- 
cially hard hit by the loss of veteran villain 
and cult-movie hero Sid Haig, 80, whose 
distinctive face and flamboyant style graced 
an impressive range of genre films over the 
decades, from Jack Hill’s Spider Baby to 
Rob Zombie’s The Devil’s Rejects and se- 
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Here's Looking at You, Sid: Hooray for Cap- 


tain Spaulding and the late, great Sid Haig. 


quels, among scores more. Dutch émigré Rut- 
ger Hauer, 75, lent his considerable charisma 
to such Hollywood winners as Ridley Scott’s 
Blade Runner, The Hitcher, Blind Fury, 
Blood of Heroes, Buffy, the Vampire Slayer, 
and Paul Verhoeven’s Flesh + Blood, as well 
as the wild Canadian pulpfest Hobo with a 
Shotgun. Peter Fonda, 79, may be most fondly 
remembered for his turn as Easy Rider’s 
Wyatt but he also elevated such iconic features 
as The Wild Angels, The Trip, Race with the 
Devil and Ulee’s Gold. Rip Torn, 88, over a 
60+ year career, excelled in intense ‘70s dra- 
mas like Daryl Duke's Payday and Milton 
Moses Ginsberg's Coming Apart before be- 
coming a late-life comedy specialist in ‘90s 
showcases like The Larry Sanders Show and 
Men in Black. 


The acting ranks were further depleted by the 
departure of Barry (Follow the Sun) Coe, 84, 
Franco Colombu, 78, Valentina Cortese,96, 
David (The Fly) Hedison, 92, George Hilton, 
85, Arte Johnson, 90, Freddie Jones, 91, Jer- 
emy Kemp, 84, Carol (Bunny Lake Is Miss- 
ing) Lynley, 77, Jan (Strange Adventure) 
Merlin, 94, Sylvia (Midnight Cowboy) Miles, 
94, Edith (Eyes Without a Face) Scob, 81, 
and Darlene (Beyond the Time Barrier) 
Tompkins, 78. 


Also among the missing are producer/midnight 
movie impresario Ben (Barton Fink) Baren- 
holtz, 83, baseball player/author/actor (The 
Long Goodbye) Jim Bouton, 80, and documen- 
tarian D.A. (Don't Look Back) Pennebaker, 94. 
Fortunately for the rest of us, their work can 
continue to be accessed and enjoyed far into the 
future. 


PHLATSCREEN PHLASHES: We were able to 
catch several worthy flicks during our run-up to 
press time, leading with a trio of selections from 
Mill Creek Entertainment's essential Noir Ar- 
chive Volume 3 1957-1960 collection, revisiting 
Don Siegel's intense The Lineup (1958), with a 
wicked turn by Eli Wallach as a sociopathic hit- 
man, and getting our first glimpses of Paul 
Wendkos’ hard-boiled expose The Case Against 
Brooklyn (1958), starring Darren McGavin as a 
bold but empathy-challenged cop, and Sam 
Fuller’s then-daring 1959 crime movie/interracial 
romance combo The Crimson Kimono, with 
Glenn Corbett, James Shigeta, and Victoria 
Shaw. We also scoped out Fuller’s formerly 
elusive psychological study of men at war, 
1962’s Merrill’s Marauders, salvaged by War- 
ner Archive. The same label debuts Gary McFeat 
and Tim Ridge’s The Madness of Max (2015), 
an exhaustive nearly three-hour look at the DIY 
making of Australia’s biggest cult hit to that 
point, George Miller’s 1979 Mad Max. We like- 
wise recommend Kathryn Bigelow’s 1981 fea- 
ture debut (with co-helmer Monty Montgonery) 
The Loveless (Arrow Video), a different brand 
of *50s-set biker movie, starring Willem Dafoe, 
Jean-Luc Godard’s prescient 1965 pulp sci-fi 
fable Alphaville (now available on Blu-ray via 
Kino Lorber), Robert Hamer’s brilliant 1949 
black comedy Kind Hearts and Coronets (with 
Alec Guinness as 8—count ‘em—8 separate 
murder targets) and Luis Bunuel’s subversive 
1969 religious satire The Milky Way (both 
Kino), an ideal co-feature with Monty Python’s 
Life of Brian, Buster Keaton’s trippy 1924 meta 
-movie meditation Sherlock, Jr. (Cohen Media), 
James Hong’s campy 1989 vampire variation 
The Vineyard (Vinegar Syndrome), and Olive 
Films’ lavish, extras-enhanced special edition 
Blu-ray of Roger Corman’s A Bucket of Blood 
(1959), showcasing the late, great Dick Miller in 
his signature celluloid role. 


For many more clues re worthwhile viewing to 
help thaw the winter months, we urge you to 
scope out the following pages. In the meantime, 
till next time, don't forget to... 


Keep watching the screens! 
VideoScope 5 
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CREATURE FEATURED 
Dear Phantom, 
VideoScope's Summer Back to the Drive-In 
Edition (#111) contains an ABC litany of 
indispensable drive-in fare like Assignment 
Terror, Beyond Atlantis and Creature 
from Black Lake. (I would have said an A- 
Z litany if Zotz!, Zaat or Zardoz had been 
covered.) 


Creature from Black Lake exceeded my 
expectations the first time I saw it, from its 
atmospheric, scenic swamp opening courtesy 
of pre-Halloween cinematographer Dean 
Cundey to its unexpected semi-happy end- 
ing. Best of all, the cast includes character 
kings Jack Elam and Dub Taylor, veterans of 
countless westerns, assorted B movies and 
television guest shots spanning decades. 


The "buddy movie" team of John David 
Carson and Dennis Fimple reminds me of a 
sasquatch-hunting version of Peter Fonda 
and Dennis Hopper, a la Easy Rider. Two 
Northern "Yankees" find themselves in an 
isolated Louisiana parish (Fonda and Hop- 
per's characters were actually from the West 
Coast but were still referred to as Yankees by 
the Louisiana locals). Like Wyatt and Billy 
in Easy Rider, Rives (Carson) and Pahoo 


(Fimple) engage in some spooky storytelling or coincidental, seems like a fun nod to another 


during an overnight camping sojourn (sans 
campfire) followed by a visit to the main 
street diner in a small town where they are 
not exactly welcomed with open arms 
(although the cafe's waitress Eve is pretty 
affable). It's not an uncommon theme in the 
realm of Southern-rural drive-in cinema of 
the 1960s and 1970s, the strangers in a 
strange land motif. 


I concur with V.S reviewer Rob Freese that 
"Carson and Fimple are totally believable 
and relatable as the young anthropology 
students. They offer a really great dynamic." 
And while Rives is the laidback, cool 
"Fonda" of the pair, he also appears deter- 
mined to nudge if not shove his friend into 
more and more dangerous situations in his 
quest for the great hominid. I found the 
slightly older Pahoo, a Vietnam veteran, the 
more likable of the two. 


Creature from Black Lake is set in Oil 
City, Louisiana, which is not far from Fouke, 
Arkansas, the backdrop for perhaps the most 
famous and influential Bigfoot film of all, 
The Legend of Boggy Creek. 


The Oil City sheriff being named Billy 
Carter (the same moniker as the notoriously 
misbehaving brother of then-Presidential 
candidate Jimmy Carter), whether intentional 
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‘70s drive-in flick lawman, Sheriff Andy Tay- 
lor (R.G. Armstrong) of Race with the Devil. 
Bill Thurman plays the initially gruff but ulti- 
mately sensible Southern man with a badge, 
but the real stars of the show remain, for me, 
seasoned character actors Jack Elam and Dub 
Taylor. 


Elam is memorable as the boisterous, bibulous 
Joe Canton, who lost his best friend to the 
Black Lake monster. Taylor, meanwhile, adds 
his share of bucolic comic relief to the mix as 
Grandpa Bridges, although things take a seri- 
ous turn when Pahoo inadvertently spills the 
beans about the creature in front of Grandma 
Bridges. Screenwriter Jim McCullough Jr. 
plays grandson Orville Bridges, a friendly 
young man with a Dylan haircut who had pre- 
viously encountered the hirsute title creature as 
a boy, while director J.N. Houck is a university 
professor with a keen interest in the Bigfoot 
legend. 


Rob Freese writes that "Creature from Black 
Lake is the best movie about Bigfoot ever 
made," and with the possible exception of the 
first Boggy Creek I wouldn't disagree. It's 
certainly not a movie made to please critics or 
win awards, unless you count that best Bigfoot 
movie award, which might come with a hairy 
statuette. 
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ANANNAAANAAAAL 
Hardtop theaters are fine for main- 
stream "major" motion pictures, but 
for offbeat offerings like Beyond 
Atlantis, The Legend of Boggy 
Creek and Creature from Black 
Lake the drive-in was the perfect 
venue for warm summer nights under 
the stars. In those days it was more 
fun to drive your hardtop to the drive 
-in than to walk into the hardtop 
theater for the latest critic's choice. 
Rob Freese accurately sums it up 
with "Drive-ins were created for 
showing movies like Creature from 
Black Lake." 

—Timothy Walters. Muskogee, OK 


Bigfoot and brethren continue to 
proliferate onscreen, most recently in 
the Sam Elliott starrer The Man 

Who Killed Hitler and Then the 
Bigfoot (VS #108) and the Sasquatch 
variation Momo: The Missouri 
Monster (Breaking Glass Pictures). 
And on the subject of strangers in a 
strange land stories, Southern-style, 
Kino Lorber plans an 11/19 Blu-ray 
launch for Return to Macon County 
(1975), Richard Compton’s compel- 
ling follow-up to his 1974 drive-in 
classic Macon County Line. The 
sequel stars a young Nick Nolte and Don John- 
son as a pair of unwary travelers. Shout! Fac- 
tory, meanwhile, issued a special edition Blu-ray 
of the original late last year. 


GRIT HIT 
To VideoScope, 
I enjoyed your True Grit review. I personally 
believe that the Coen Brothers version was much 
better than the John Wayne original, but enjoyed 
studying your “take.” Was a bit surprised that 
you did not mention the excellent performance 
by Robert Duvall as one of the strong points of 
the original. 
—Thomas Prater, Happy subscriber, via e-mail 


While our Split Screen crix, Tim Ferrante and 
Scott Voisin, part ways on several key points, 
both share your enthusiasm for the Coens’ 
creative remake. Duvall enjoyed one of his more 
memorable early screen roles in the 1969 origi- 
nal as outlaw Ned Pepper. 


Send your comments and queries to: 


Phantom Pheedback 
PhanMedia, L.L.C. 
PO Box 216 
Ocean Grove, NJ 07756 
Or e-mail: phanmedia@aol.com 
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The Phantom of the Movies’ 
NEW RELEASE SHELF 


New release titles are followed by year, 
Phantom rating, director, lead actors, 
running time (with titles released in 
separate editions, the running time re- 
fers to the Unrated version), DVD and/or 
Blu-ray label and release date 
(month and year). 


RATINGS KEY 
9999 


Couldn’t be better 


[йәй ә 


Excellent 


YYY 
Good 


ни 


Not bad; worth watching 
vu 
Mediocre, worthwhile for a particular 
thesp, director or genre 


1/2 


Poor but may have points of interest 


9 
Just plain bad 
12% 


Even worse than that 
oy 
The pits 
N/A 
Not available on video 
N.I.D. 
Not in distribution 
Special thanks go to Guidance Ro-Man 
for his ratings symbol suggestion. 
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CHAIN OF DEATH (ака THE CHAIN) 
(2019) XY t$ 1/2 

D: David Martin Porras. John Patrick Ame- 
dori, Adrienne Barbeau, Ray Wise, 
Madeline Zima, Jamie Clayton, Dey Young, 
Michael Shannon Jenkins. 101 mins. (MVD 
Visual) 7/19 


Adrienne Barbeau should be familiar to "men 
of a certain age." Genre fans may remember 
Adrienne from Swamp Thing (1982) and 
couch potatoes could know her from the ‘70s 
sitcom Maude. Those Boomers viewed her as 
hot. Now she costars with fellow Swamp 
Thing alum Wise in Chain of Death. The two 
are used to promote the picture to those who 
are unfamiliar with lead actor Amedori. He 
plays a young San Francisco ophthalmologist 
who returns, with his wife Sarah (Zima), to his 
parents' (Barbeau, Wise) L.A. home to help 
his aging father as he confronts his own physi- 


cal deterioration. His solution? A 
downtown club that euthanizes 
you, but only after you do the 
same to someone else. If that con- 
cept isn't creepy enough, Porras 
showcases the bloody results of a 
botched assisted suicide and the 


horror of ruined eye surgery. 
Amedori's performance is depend- 
ent on shtick lifted from The Fu- 
gitive. Dr. Richard Kimble used 
hair dye to transform himself into 
a man who resembled star David ` 
Janssen. When his character, 
Mike, becomes a murder suspect, 
he shaves his beard before the 
viewer can figure out which sit- 
com character he resem- 
bles. Barbeau is no self-parody but 
is overshadowed by Wise, who 
reveals the beating, cheating bas- 
tard that Mike remembers. MVD 
Visual subtly promotes nostalgia, 
locating this feature at the corner 
of Memory Lane and Elm Street. 


—Ronald C. Epstein 


CRITTERS ATTACK! (2019) 
tai 

D: Bobby Miller. Tashiana Wash- 
ington, Ava Preston, Jaeden Noel, 
Jack Fulton, Dee Wallace, Peter 
Clingman. 89 mins. (Warner 
Home Entertainment) 7/19 


I haven't seen any of the previous entries in the 
1980s-born Critters franchise, so I have no 
basis of comparison re the latest in the series, 
Critters Attack!. I am, however, a big fan of 
director Bobby Miller's offbeat previous crea- 
ture feature The Master Cleanse (aka The 
Cleanse) (VS #100), so I was interested to see 
what he would do with a well-known property. 
The result is a film that freshens things up for a 
new generation of potential fans—the previous 
series entry was released 27 years ago (!)— 
while giving a bit of fan service to longtime 
viewers. Furry, people-eating aliens called 
Krites land on Earth once again just as sushi 
delivery girl Drea (Washington) receives a 
second rejection letter from her dream college. 
Her younger brother Phillip (Noel) is obsessed 
with UFOs and aliens, which will come in 
handy when Drea takes on a babysitting gig for 
a professors kids, nature-loving Trissy 
(Preston) and nine-year-old Jake (Fulton), who 
communicates solely through phone text mes- 
sages. Drea discovers a white-furred Krite 


during the foursome’s walk through the 
woods, which makes the kids a main target of 
the rapidly breeding carnivores. The Krites 
look very cool, if sometimes a bit nostalgically 
corny (on purpose), with Miller wisely opting 
for practical effects as much as possible, as he 
did with his creatures in The Master Cleanse. 
Dee Wallace makes her first appearance in the 
franchise since the movie that kicked things 
off in 1986, as Aunt Dee, who obviously 
knows a thing or two about how to dispose of 
the invading hairy hordes. Miller ably bal- 
ances frights and frolic and has two other 
genre-film vets on hand to assist: screenwriter 
Scott Lobdell, who penned Happy Death 
Day, and editor Mike Mendez, who has di- 
rected such fun features as Big Ass Spider! 
(VS #88) and Don’t Kill It. Critters Attack! 
is a spirited monster romp with earnest young 
cast members giving it their all. 


—Joseph Perry 
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MAN UNDERGROUND (2016)t$ t$ 5 

D: Michael Borowiec, Sam Marine. George 
Basil, Andy Rocco, Pamela Fila, Felix 
Hagen, Gregory Borowiec. 93 mins. (Indican 
Pictures) 7/19 


"You are not alone." "The truth is out there." 
If your worldview is defined by those two sci 
-fi cliches, you may be Willem Koda (Basil). 
The ex-geologist lost his career, and later his 
wife, after a bizarre traumatic inci- 
dent. His life is further destabilized when he 
recruits millennial server/actress Flossie 
Ferguson (Fila) to appear in the DIY autobio- 
graphical feature he is making with his best 
friend Todd Muckle (Rocco). The cast ably 
creates memorable characters in a drama that 
seems to effectively re-create life with its 
low-key atmosphere. Basil uses his charac- 
ter's scruffy appearance and social awkward- 
ness to define a true believer. Rocco's tubby 
slacker is Koda's loyal friend, whose late 
uncle's experience in the same incident leads 
him toindependently view the situation. 
Flossie Ferguson is the product of Fila's for- 
mula for success: quirky minus dippy equals 
realistic. She sensibly ensures that the post- 
modern project is not porn. This "ET" tale 
deals with situations that a person may actu- 
ally experience. When upstarter Willem is 
invited to a NYC apartment for a dinner 
party, Flossie's douchey boyfriend Francis 
(Hagen) openly humiliates him with pointed 
questions about his beliefs. People who have 
struggled with the impulse to yell 
"Halloween's last Tuesday, jackass!" at a 


passing Goth may understand. Man Under- 
ground works by creating credible terrestri- 
als. 


—Ronald Chales Epstein 


MR. DEVILTREE (2019) tf YY 

D: William Stancik. Alex Wood, Gabriel 
Wagner, Joe Zumba, Bennie Rockum. 73 
mins. (Laslo Films) 7/19 


Following Jeremiah’s Woods (VS #107), 
Strippers and Blow (VS #109) and 
Blank Frank (VS #111), prolific auteur 
Stanczik and his Газо lads return with 
their fourth feature film in the past two 
years, another heady brew of PacWest 
weirdness, entitled Mr. Deviltree. Here, 
much of the often sedentary action in- 
volves best buds Wood and Wagner 
watching a weathered ‘80s-era TV set 
where VHS clips from the notorious ‘60s 
turkey Manos, the Hands of Fate—the 
film Wood’s grandfather (Rockum, seen 
in flashbacks) was reportedly viewing 
before going homicidal—interspersed 
with Russian-subtitled scenes from a suc- 
cession of “Brock Bronson” cop movie 
sequels. Also in the mix are a sinister doll 
capable of transmitting violent telepathic 
commands, a dancing girl in a bunny cos- 
tume who surfaces sporadically, and the 
eponymous demon Brock (Zumba) myste- 
riously morphs into. As with Stancik’s 
earlier outings, Mr. Deviltree has been a 
frequent guest at alternative film fests and 
available online. With four features and 
numerous shorts on Laslo Films’ resume, it may 
be time for a Blu-ray set replete with commentar- 
ies and behind-the-scenes peeks. 


— е Phantom 


MY INCLE JOHN IS A ZOMBIE! (2019) 
VUY 

D: John A. Russo, Robert L. Lucas. John A. 
Russo, Gary Lee Vincent, Sarah French, Debbie 
Rochon, Russell Streiner, 
George Kosana. [VOD] 5/19 


After our review of the My 
Uncle John Is a Zombie! 
novelization in VS #107, John 
Russo's film version has at last 
achieved wide release via mul- 
tiple VOD providers. The pro- 
duction had established its 
Facebook page in August 2015 
and launched its Indiegogo 
crowdfunding campaign short- 
ly thereafter. It started filming 
that winter and posted its first 
trailer on You Tube in April 
2016. It had been playing the 
convention and film-fest cir- 
cuit to positive reviews until 
its pickup earlier this year by 
Las Vegas-based ITN Distri- 
bution. Russo plays the title 
character in a horror comedy 
that brings him back to his 
Pittsburgh zombie roots, ac- 


MONDO LASLO: Laslo Films stalwarts Joe Zumba, William |Companied by Night of the 
Stancik, Alex Wood and Bennie Rockum at recent film fest. | Living Dead colleagues Russ 
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Streiner (as Bible-beater Reverend Hotchkiss) 
and George Kosana (reprising Night's famed 
Sheriff McClelland). I'd previously summarized 
Russo's wild story by saying, *unbeknownst to 
all, there are real zombies among us! Uncle John 
has been secretly cared for by his niece Cy-Fi 
and nephew Oscar in a small Pittsburgh suburb. 
Cy-Fi decides that since this is the 50" anniver- 
sary of Night of the Living Dead, it's time to 
unveil Uncle John and show that functioning 
zombies are compassionate, intelligent and can 
even pop an erection. Uncle John soon becomes 
a global celebrity conducting podcasts, but 
darker forces are at work as others see his accep- 
tance as a menace, not to mention an opportunity 
to enrich themselves.” Full disclosure: Russo is a 
friend of over 35 years and is one of the funniest 
people I've ever met. As the horny and somewhat 
intellectual Uncle John, he reveals his comedic 
side (and he sings, too!) He unabashedly throws 
dark sexist remarks and bold-faced truths with all 
the charm a deviant dead guy can muster. Sup- 
ported by both pro performers and others of vary- 
ing ability, Uncle John’s pace never falters. 
There's always something ridiculous, cringing or 
diverting coming along that you dare not look 
away. Special mention should be made re the 
dedication that's clearly shown by all involved. 
It's obvious they revere and acknowledge that 
working with original Night cast and crew isn't 
forever. So forgive some of its budget restrictions 
and settle in with Uncle John. He's the world's 
first zombie who craves broads as much as 
brains. You'll be entertained as never before. 


—Tim Ferrante 
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NIGHTMARE CINEMA (2019) t$ t$ t$ 

D: Alejandro Brugues, Joe Dante, Mick 
Garris, Ryuhie Kitamura, David Slade. 
Mickey Rourke, Richard Chamberlain, Adam 
Godley, Zarah Mahler, Eric Nelsen, Eliza- 
beth Reaser. 119 mins. (Cinedigm) 9/19 


As with most horror movie anthologies, there 
is something for practically everyone in 
Nightmare Cinema. А revisit of sorts to the 
Masters of Horror television series, this 
new portmanteau serves up five terror tales 
from both renowned and up-and-coming 
directors: Mick Garris, Joe Dante, Alejandro 
Brugués, Ryühie Kitamura and David Slade. 
Wraparound segments feature Mickey 
Rourke portraying The Projectionist, who 
shows lone strangers their dire destinies in 
the titular moviehouse, recalling classic 
Amicus and Hammer anthology film intersti- 
tial segments. Juan of the Dead helmer Bru- 
gués' The Thing in the Woods, one of the 
film's highlights, starts things off. The story 
begins as a slasherfest complete with a tough 
final girl and a masked killer dubbed The 
Welder, then goes to fully unexpected places 
that would be unfair to spoil here. The Thing 
in the Woods is a smart, satirical, funny, and 
frightening choice with which to open Night- 
mare Cinema. Dante follows with Mirare, a 
body-horror chiller in which a bride-to-be 
(Mahler), self-conscious about a facial scar, 
finds herself in an increasingly horrific situa- 
tion when her well-off fiancé offers to pay 
for plastic surgery after insisting that her scar 
doesn't matter to him. Richard Chamberlain 
turns in a creepy performance as a snaky 
plastic surgeon. The segment feels like a dark 
take on the classic The Twilight Zone epi- 
sode The Eye of the Beholder, but the seg- 
ment's punch line feels mean-spirited. Kita- 
mura's Mashit, a Catholic horror outing 
involving demonic possession and the death 
of young children, reps Nightmare Cin- 
ema's low point. It wallows in shock for 
shock's sake, with little originality to set it 
apart from its predecessors in this subgenre. 
Slade follows up with my other favorite seg- 
ment, This Way to Egress. This dread- 
soaked, black-and-white affair tells the sur- 
real tale of a woman (Reaser, who gives a 
strong performance equal to her work in the 
TV series The Haunting of Hill House) 
inhabiting a nightmarish world in which she 
can trust no one, including herself. As she 
visits her psychiatrist’s office with her two 
young sons, an increasing muck takes over 
the physical space and the faces of those she 
talks to become more distorted. Mick Garris’ 
Dead is the final segment, wrapping things 
up with a ghost story that's meant to tug at 
the heartstrings but comes off as the lightest 
of the segments. Here, a young boy (Faly 
Rakotohavana) who witnessed his parents' 
murder finds himself pursued in a hospital by 
their killer. The story has a supernatural vibe 
but is heavier on drama than scares. Overall, 
Nightmare Cinema works more often than 
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not, with enough shudder-worthy moments 
and gory practical makeup effects on display 
to make it worth a watch for fear-fare fanat- 
ics. (Originally viewed at the Portland Horror 
Film Festival.) 


—Joseph Perry 


POOKA! (2018) UY t$ t$ 

D: Nacho Vigalondo. Nyasha Hatendi, Latar- 
sha Rose, Jon Daly, Dale Dickey, Jonny 
Berryman. 83 mins. (Hulu Original) 


Actor Wilson Clowes (Hatendi) reads for an 
L.A. production of A Christmas Carol but 
ends up scoring the Pooka-suit gig where he 
plays the title character, the hottest new toy 
of the Christmas season, in a pop-up store in 
downtown L.A. The big-eyed Pooka toy is a 
temperamental time-waster that sometimes 
repeats back what is said to it, speaking either 
in a chirpy sing-song "Nice" voice or a de- 
monic growly "Naughty" voice. The deeper it 
gets into the season, the stranger Wilson's life 
becomes as he initially suspects the Pooka 
costume is possessing him, then believes the 
get-up may be coming to maniacal life. When 
he starts dating single mom Melanie Burns 
(Rose), a darker side of Wilson rears its ugly 
head, or does it? It's not long before Wilson's 
nightmare world is torn wide open and a 
horrific version of A Christmas Carol plays 
out. Pooka! is part of the Hulu Original Series 
Into the Dark, from executive producer Jason 
Blum and Blumhouse. The series includes 12 
features covering different holidays, and Pooka! 
is a solid Christmas offering. Hatendi is terrific 
as the initially likeable protagonist who we really 
want to see get a break. Director Vigalondo plays 
with viewer expectations and delivers a genu- 
inely enjoyable horror thriller that never outstays 
its welcome. The Pooka suit is a creepy melding 
of Frank the Rabbit from Donnie Darko and a 
Charlie Band Ghoulie. (As I watched, I couldn't 
help but think this would have been a perfect 
“905 entry In the direct-to-vid Silent Night, 
Deadly Night series when it was under Brian 
Yuzna's tutelage.) Holiday horror offerings are 
always welcome, and Pooka!, which means "a 
mischievous or malignant goblin or specter," 
delivers a stocking full of seasonal shivers. 
Pooka! and the rest of the Into the Dark films 
are streaming exclusively on Hulu. 


—Rob Freese 


US (2019) BUY 
D: Jordan Peele. Lupita Nyong’o, Winston Duke, 


Elisabeth Moss, Tim Heidecker, Shahadi Wright 
Joseph, Evan Alex. 116 mins. (Universal 
Studios) 7/19 


Jordan Peele knows from nightmares. After dig- 
ging deep beneath America’s racial scar tissue in 
Get Out (VS #103), the erstwhile TV sketch 
comedy star creates more of a crossover descent 
into madness and paranoia with Us. Our story 
opens in 1986, when an African American couple 
visiting the Santa Cruz amusement pier lose tem- 
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porary track of their young daughter Adelaide 
(Madison Curry), who wanders into the back end 
of a stygian hall of mirrors attraction where she 
encounters her seeming doppelganger. Writer/ 
director Peele extracts the max from this eerie 
sequence, brilliantly exploiting a primal fear of 
those locales not meant to be entered alone. We 
abruptly fast-forward some 30 years. Adelaide is 
now the ex-dancer wife of Gabe Wilson (Duke) 
and mother of adolescent Zora (Joseph) and 
horror-obsessed young son Jason (Alex). The 
clan is settling into their California vacation 
home when Gabe suggests a jaunt to the local 
beach, where the Wilsons’ troubles begin. Peele 
continues his masterful build to the threatening 
appearance of the family’s ominous, angry, red- 
jumpsuited mirror images, mysterious doubles 
bent on exacting lethal revenge for initially unex- 
plained injustices. Us takes a near-fatal dip 
roughly midway through when Peele decides to 
pay homage to some of his fave horror films, 
even injecting a bit of incongruous comic relief 
and cheapening Us into a sort of Night of the 
Living Doppelgangers meets Invention of the 
Body Snatchers. Fortunately, Peele regains his 
solid fear-film footing for a haunting, harrowing 
finale. While the entire cast proves more than 
capable, Nyong’o is nothing short of amazing in 
her demanding dual role. Universal’s Blu-ray 
arrives with multiple behind-the-scenes fea- 
turettes that are well worth scoping out, espe- 
cially extended interviews where auteur Peele 
elucidates the film’s genesis. We eagerly await 
the next installment from this razor-sharp satirist 
turned newly anointed master of horror. t$. 


— The баат 
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By Joseph Perry 

b m m m e e e и иш 
The Overlook Film Festival—known for 
screening some of the best horror and genre- 
film fare from around the world—held its 
2019 edition May 30-June 2 in New Orleans, 
Louisiana. This year’s gala featured one of 
the young fest’s strongest lineups yet. Here 
are two of the fest’s award winners, along 
with a pair of other noteworthy outings. 


The retro-style science fiction offering The 
Vast of Night (U.S., 2019) captured the 
Overlook 2019 Jury Award (the fest’s “best 
film" equivalent), and for good reason. This 
is how homage should be done. Using the 
original The Twilight Zone television series 
as inspiration, director Andrew Patterson 
serves up an outstanding, detail-perfect sci- 
ence fiction thriller set in an authentic- 
looking 1950s New Mexico. Local radio DJ 
Everett is regarded as a technical whiz. When 
Everett is called by the high school in the 
small town of Cayuga to help out with a 
wiring problem, effervescent student and part 
-time phone operator Faye asks him for assis- 
tance with her new handheld tape recorder. 
These two highly likeable and engaging char- 
acters, charmingly portrayed by the terrific 
duo of Jake Horowitz and Sierra McCor- 
mick, communicate through briskly spoken 
exchanges loaded with period expressions 
that recall both classic screwball comedy and 
David Mamet-style dialogue, thanks to the 
superb work of screenwriters James Monta- 
gue and Craig W. Sanger. Most Cayuga citi- 
zens are attending the evening's high school 
basketball game, but Faye and Everett try to 
unravel the mystery of an odd sound on the 
local phone lines. When Everett plays the 
sound on the air, caller Billy (the voice of 
Bruce Davis) claims knowledge of a military 
conspiracy, which gathers more steam when 
a homebound woman (Gail Cronauer) tells of 
a disconcerting event regarding her son's 
disappearance several years earlier. Patter- 
son's pacing as Everett and Faye steadily 
peel back the layers of mystery is gripping, 
and he is greatly aided by Miguel Ioann Lit- 
tin Menz's cinematography—mesmerizing 
tracking shots and long takes abound. The 
Vast of Night is rich in style, including the 
spot-on set and costume designs. Storytelling 
is king here, though, and the film rewards 
viewers with a fine climax. 


Writer/director Jennifer Reeders Knives 
and Skin is a valentine to David Lynch's 
Twin Peaks television series (1990-1991, 
2017) and his 1992 feature film Twin Peaks: 
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y school’s star athlete, Andy (Ty Ol- 


Fire Walk with Me (VS #1), with 
musical influences from Donnie 
Darko (2001) added for good meas- 
ure—or overkill, in some cases. 


Harper (Raven Whitley) disappears 


win). This teenage noir involves an 
abundance of troubled, offbeat char- 
acters, including Andy's sister Jo- 
anna (Grace Smith), who sells her 
space-cadet mother's underwear for 
quick cash; Charlotte (Ireon Roche), 
a fashion-minded girl who is the 
target of bullying; cheerleader Lau- 
rel (Kayla Carter), whose sheriff 
father is in charge of Carolyn's miss- 
ing person case; and Carolyn's sin- 
gle mother Lisa (Marika Engel- 
hardt), who exhibits increasingly 
unpredictable behavior. Reeder puts 
a strong feminist spin on the pro- 
ceedings as the main girl students 
stand up to self-entitled boys. These 
young women come off as more 
secure than their parents, who battle 
myriad pressures and demons, per- 
sonified by an unemployed father 
who has an extramarital affair while 
dressed in full clown costume and 
makeup (!). Viewers’ enjoyment will 
likely hinge on whether they deem 
Reeder's bounty of homages irritat- 
ing or engaging. Though I found 
Knives and Skin entertaining, it never takes that 
bold step into surreal nightmare territory that its 
chief influence Lynch has so artfully mastered. 


Dachra is being touted as one of Tunisia's first 
horror films, but writer/director Abdelhamid 
Bouchnak offers only overly familiar tropes and 
well-worn set pieces. He does add local flavor to 
the mix, though, and displays a knack for estab- 
lishing an air of gloom and dread. АП of the suc- 
cessful elements in this film, however, are ne- 
gated by the incessant bickering among its three 
main characters. University film students Yas- 
mine (Yasmine Dimassi), Walid (Aziz Jbali), and 
Bilel (Bilel Slatnia) are desperate for a documen- 
tary topic due on a tight deadline. They wind up 
investigating a madwoman in a local hospital 
who bites the ears off nurses. This leads the trio 
to the titular remote compound where intestines 
are hung out to sun dry, women are not allowed 
to speak to outsiders, and an eerie little girl runs 
around giggling. The one local who can help the 
trio overdoes the hospitality so much that he 
telegraphs the third act from pretty much his first 
appearance on screen. It's usually quite intrigu- 
ing to see horror films from underrepresented 
countries offer colorful takes on religion, super- 
stition, and customs, but here viewers have no 
one they can root for or connect with. Although 
Dachra won the Jury Award for Scariest Film of 
Overlook 2019, the practically nonstop arguing, 
insulting, and sniping makes it impossible to 
recommend. 
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The title of the horror comedy Porno belies the 
film’s huge heart, high rate of laughs, and fine 
cast. Circa 1992, five teenaged movie theater 
employees of varying degrees of Christian faith 
find a mysterious reel of film in a long-boarded- 
up area of their cinema. They watch the movie 
after closing time and unwittingly free a succu- 
bus (Katelyn Pearce) that preys on its victims’ 
deepest desires. Chaz (Jillian Mueller), Ricky 
(Glenn Scott), Todd (Larry Saperstein), Abe 
(Evan Daves), and Heavy Metal Jeff (Robbie 
Tann) can’t fathom what might be happening in 
the occult film featuring a naked woman, but all 
too soon find out in painful, graphic ways when 
the sex demon attempts to single them out for its 
sadistic pleasure. The ensemble cast members are 
a blast, and director Keola Racela—working 
from a screenplay by Matt Black and Laurence 
Vannicelli—keeps the horror and hilarity coming 
at a frenetic pace. Highly recommended for 
viewers who are not easily offended and for lov- 
ers of horror comedies of the video rental hey- 
day, Porno is a grue-filled, gut-busting blast. Y 
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By Bill Timoney 
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An actor whose voice gets replaced in a film 
can find the experience devastating...but 
that’s not the point. When beauty pageant 
winner Daniella Bianchi played the female 
lead “Tatiana Romanov” in the Bond film 
From Russia, with Love, it was her very 
first acting job. The producers’ decision to 
have veteran stage actress Baebara Jefford re 
-voice Bianchi was based on improving the 
film’s quality. Bianchi had been cast for her 
very impressive visual appeal; the stage ac- 
tress simply provided a voice that matched 
that appeal. 


When Star Wars first opened in L.A., 
“Darth Vader” actor David Prowse received 
a telegram in England from his friend Russ 
Meyer. The naughty filmmaker had just seen 
the soon-to-be international sensation and 
wanted to congratulate Prowse. But at the 
end of that telegram, Meyer wrote, “Did you 
know that they don’t use your voice?” 
Prowse did not. “Devastating,” indeed (made 
worse by the fact that director George Lucas 
had not told Prowse beforehand that he re- 
placed his voice). David Prowse once told 
me that his performance in The Empire 
Strikes Back was very different from his 
first Vader, since this time he knew that 
James Earl Jones would be replacing his 
voice. When they filmed the scene where 
Vader says, “Asteroids do not concern me, 
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Captain—I want that ship!” Prowse instead 
said, “Hemorrhoids do not concern me, 
captain—I want to sh*t!” George Lucas 
was not amused. Maybe that was Prowse’s 


When Mel Brooks made his feature film 
directorial debut with The Producers, he 


wright himself. But Kenneth Mars’ audi- 
tion was so good that Brooks cast Mars 
instead. But Brooks still wanted to be in 
his own movie—somewhere. There’s an 
audacious laugh-line in the middle of 
“Springtime for Hitler”: “Don’t be stupid/ 
be a schmarty/come and join/the Nazi 
party!” Huge laugh. It’s easy to believe 
that the actor who delivered that big line— 
his only line in the film—regarded it as his 
"big break." But Brooks erased his vocal 
performance and replaced it with his own. 
So sometimes re-voicing is not prompted 
by necessity but by vanity. 


Then there's Sidney Lumet. 


During my high school movie-going years 
in the 1970s, Sidney Lumet held demi-god status. 
The first time I ever experienced excessive alco- 
hol intake was at a drive-in on Route 17 in Ram- 
sey, NJ, during a double bill of Lumet's Serpico 
and Michael Winner's Death Wish. I loved ‘em. 
Despite my inebriation, I can still clearly recall 
the moment when, after a vicious assault by the 
Fly, Mrs. Muir mumbles, *I didn't pay nobody in 
the borough, now let go of me." 


I longed to one day act in a Sidney Lumet film. I 
eventually satisfied that longing by working as a 
voice actor on three of his movies. Lumet di- 
rected only one of those three ADR sessions— 
but it was a good one.... 


Sidney had started life as an actor, performing in 
NYC's Yiddish Theater circuit while still a boy. 
He understood an actor's strengths and insecuri- 
ties. He had insight into an actor's process. He 
really respected actors. So it made sense for an 
actor to respect Lumet back. I won't include the 
title in this column. But if you're a VideoScope 
reader, you might guess which Lumet film I’m 
about to describe. 


The dozen of us voice-actors were led into the 
recording studio and stood around the micro- 
phone in a semi-circle. Lumet entered. The coor- 
dinator introduced each one of us from left to 
right. Sidney said “hi” to each of us and ad- 
dressed us by name. He looked each one of us in 
the eye, but as he repeated our names—“Hi, 
Bill”—he scribbled them down on the back of an 
envelope. Then for the rest of the day, he would 
address us by name each time he gave us direc- 
tion. He always began his direction by compli- 
menting our previous "take"—even if it had been 
lousy—then phrased his next direction by 
"asking" us to try something else. By his actions, 


Sidney invited everyone involved to help make it 
a better movie. That was his point. All actors— 
from movie stars to anonymous voice actors— 
loved Sidney Lumet. Almost all actors. 


After finishing our first scene, our looping group 
returned to the holding area. Except me. When 
Lumet and I were alone in the studio, he showed 
me a scene in which the female lead spoke with a 
supporting character. I recognized the actor play- 
ing the supporting role, a prolific performer with 
hundreds of credits on his IMDb file (though 
American audiences wouldn't consider him a 
"name"). Still, he's better-known that the poor 
fella whose big line in The Producers got taken 
by Mel Brooks. 


"Bill I want you to replace his voice." I was 
confused—the recording lacked technical is- 
sues—and the performance seemed fine to me. 
So like an idiot, I asked Sidney Lumet “Why?” 
Like a kindly but tough granddad, Sidney simply 
said, “1 just don't like him." I did the job. 


After we wrapped, a producer explained that the 
actor whose voice I replaced had treated the cast 
and crew with disdain and responded to Sidney's 
direction with arrogance. Lumet eventually got 
what he needed out of the scene, but that actor 
had made the day much harder than it should 
have been. So by erasing his vocal performance, 
Sidney had sent him a message. 


I find it easy to believe that this actor never 
thought twice about having his voice perform- 
ance replaced. But knowing the fragile ego of 
actors, it's also possible that—even for a brief 
moment—he was devastated by it. 


And that was Sidney's point. t$ 
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TREASURE ISLAND (1934)B&W 
599% 

D: Victor Fleming. Wallace Beery, Jackie 
Cooper, Lionel Barrymore, Otto Kruger, 
Lewis Stone, Nigel Bruce. 110 mins. 
(Warner Archive) 

CAPTAIN KIDD (1945) B& Wy t$ t$ 1/2 
D: Rowland V. Lee. Charles Laughton, 
Randolph Scott, Barbara Britton, Reginald 
Owen, John Carradine, Gilbert Roland, 
Henry Daniell. 90 mins. 
(TheFilmDetective.TV) 

BLACKBEARD THE PIRATE (1952) 


YYY 

D: Raoul Walsh. Robert Newton, Linda 
Darnell, William Bendix, Keith Andes, Torin 
Thatcher Richard Egan. 99 mins. (YouTube) 


Before Johnny Depp infused Captain Jack 
Sparrow of the Pirates of the Caribbean 
franchise with a flamboyant attitude and 
pretty boy guy-liner image lifted from Keith 
Richards—not to mention supernatural, FX- 
driven plots based on a Walt Disney theme 
park ride (!)—there was Wallace Beery’s 
standout performance as wily Long John 
Silver in Treasure Island. Beery, interpret- 
ing Robert Louis Stevenson’s widely popular 
1883 novel, put his stamp on the appealing 
bad-boy biker persona that forevermore lurks 
in every once and future pirate role. Whin- 
ing, wheedling, conniving Long John, with 
his one leg, garrulous ways and ubiquitous 
parrot, takes impressionable young Jim Haw- 
kins (Cooper) under his wing in order to 
flatter and bamboozle his young admirer into 
leading him to pirate treasure. Hawkins and 
his innkeeper mother (Dorothy Peterson) had 
come into possession of the Holy Grail treas- 
ure map after pirates on the lam had fought 
and one, the marvelously monikered Billy 
Bones (Barrymore), had died at the inn. 
Hawkins teams up with local physician 
David Livesey (Kruger) and district squire 
John Trelawney (Bruce) to go treasure hunt- 
ing, but on board the squire’s ship Hawkins 
learns the crew consists of corsairs intent on 
mutiny and murder, and there begins the 
education of Jim Hawkins. One by one peo- 
ple on board begin dying or disappearing. 
Duplicity made entertaining is Stevenson’s 
theme; manipulator Long John has Hawkins’ 
emotions and affections whipsawing. Once 
on the island, all the machinations, loyalty 
switches and flickers of conscience collide. 
There’s plenty of action, an old coot (Chic 
Sale) who’s got the loot, and a poignant, 
bittersweet ending. By today’s standards, the 
relentless cynicism and brutality may be a 


Ё they are essential in rounding out a рго- 


"I harsh coming-of-age story for a kid, yet 


file of a good-natured sociopath. Beery’s 
coveted role was claimed by Orson 
Welles in the 1972 Treasure Island 
remake and again by Charlton Heston in 
the 1990 version, with Oliver Reed and 
Christian Bale. 


Captain Kidd combines all the pirate 
ingredients into an entertaining romp. A 
decade after his screen triumph as Cap- 
tain Bligh in the original Mutiny on the 
Bounty, Laughton reigns supreme as the 
narcissistic and villainous fraudster Cap- 
tain Kidd, hoodwinking King William Ш 
(Daniell), prissily writing enemies lists, 
aping the table manners and pretensions 
of aristocrats, but never fooling Adam 
Mercy (Scott in charming, chivalrous 
mode) aka Adam Blayne, son of mur- 
dered Captain Blayne, falsely accused by 
Kidd as having been a pirate. It’s 1699, 
Kidd has returned from Madagascar, 
having buried the treasure (a pasha’s gift 
being sent to England) stolen from 
Blayne’s lost ship, and now in high-gear, 
unctuous Laughton style petitioning the 
king for a commission to return to the 
South Seas, ostensibly to escort a ship 
home but, as Mercy learns, to kill them 
all and pocket the dough. Kidd frightens the cap- 
tain of the merchant ship, eventually blows it up, 
and absconds with the captain’s daughter Lady 
Ann (a very alluring Britton) and the treasure. 
Carradine puts in a memorable appearance as 
Kidd henchman Orange Povey. Vengeance, re- 
sentment, lust and budding romance between 
Mercy and Lady Ann percolate, resulting in a 
sword-fighting match between Mercy and would- 
be suitor sleaze Jose Lorenzo (Roland) that 
would make Tyrone Power, the king of sword- 
fighters, proud. Laughton’s irresistible, over- 
weening presence glues every scene together. All 
arguments lead to the cave where the pasha’s 
treasure from Captain Blayne’s ship, The Twelve 
Apostles, lays buried. Of course, Captain Kidd 
has planned to keep it all for himself. Hence, 
Mercy/Blayne is left for dead but, not surpris- 
ingly, manages to escape with Lady Ann and 
make it back to England. Scott appears shirtless 
in several scenes and, unlike in most of his west- 
erns, finally gets the girl. Kidd lands his comeup- 
pance in a marvelous reveal where he’s un- 
masked in front of the king. The best is saved for 
last: Laughton in arrogant, insouciant mode 
mocking hecklers at his hanging. In 1952, he 
reprised and sent up his Kidd character in Abbott 
and Costello Meet Captain Kidd. How success- 
ful was Laughton in the role? In his memoirs, 
Nikita Khrushchev claimed Captain Kidd was 
one of Joseph Stalin’s favorite films; Stalin iden- 
tified with the captain. 


Robert Newton had just played Long John Silver 
in the 1950 Walt Disney remake of Treasure 
Island when he was tapped to portray the infa- 
mous Edward Teach/Blackbeard in Blackbeard 
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the Pirate. Don’t look for any history here. This 
is a meandering tale with labyrinthine plot twists 
focused on the internecine warring among re- 
formed pirate Sir Henry Morgan (Thatcher), 
ship’s surgeon Robert Maynard (Andes), intent 
on proving Morgan is still a brigand, and Edwina 
Mansfield (Darnell), daughter of a pirate, in 
possession of Morgan’s treasure and in love with, 
well, it's complicated. Affections are malleable 
depending on who at the moment is trying to stay 
out of either Blackbeard or Morgan’s clutches. 
With his gravelly voice, jumpy eyes and intermit- 
tent cackle, Newton makes for a commanding 
Blackbeard. Look for Bendix’s hulking presence 
as Blackbeard’s henchman Ben Worley. There’s 
strategizing, chit-chat galore, and ample opportu- 
nities for the cast to prove fancy fencing lessons 
pay off. In Blackbeard, Thatcher’s courtly Sir 
Henry Morgan, like the historical Morgan, gets 
to stay at liberty; the Morgan persona lives on as 
a rum mascot. No such luck for this fictional 
Blackbeard. Stay with the film for the climactic 
money shot: Blackbeard buried up to his neck in 
the sand with the tide coming in. Stevenson in- 
vented all the tropes of the genre—the secret map 
with the “X,” the buried treasure, the pull be- 
tween good and evil—but the five fantasy Pi- 
rates of the Caribbean films bagged the real 
booty: over 4.5 billion worldwide. t$ 
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We tap two film adaptations by best-selling 
royal Stephen King. Our disagreeing duo 
compares Mary Lambert's 1989 original Pet 
Sematary with 2019's remake directed by 
Kevin Kólsch and Dennis Widmyer. 


Tim Ferrante: Stephen King is at his tiptop 
best-selling best with books such as Pet Se- 
matary, but it's a bitch of a toil to retain his 
splendor when adapting same for the screen. 
Pet's premise focuses on a Maine Indian 
burial site where the ground is “sour” and 
freshly interred bodies reanimate as danger- 
ously deviant incarnations. King transplants 
city-wise Rachel and Dr. Creed and their 
children, nine year-old Ellie and toddler 
Gage, amid the rural curses and fables. The 
author then kills off Gage and pet puss 
Church. who are both resurrected as blood- 
thirsty threats. King's own screenplay 
trimmed and crunched the novel for director 
Mary Lambert's *okay" original version that 
featured a jackass finale purportedly sug- 
gested by studio brass. However, the re- 
make's Matt Greenberg (story) and Jeff 
Buhler (script) gave directors Kevin Kólsch 
and Dennis Widmyer a more torturous way 
to scare. They instead kill off the older Ellie, 
whose return makes her a far more formida- 
ble and aberrant menace than a waddling 
small fry. The remake's alarming third act 
forgives its otherwise labored first two. Not 
to mention its OMG! closing scene. 


Scott Voisin: It's been over two decades 
since Гуе viewed Lambert's cinematic Se- 
matary and seeing it again after all these 
years was an eye-opening experience. As an 
undemanding teenage horror fan, I remember 
enjoying the superficial gore and jump scares 
but I never once gave thought to the underly- 
ing darkness and tragedy that permeates 
every scene. Watching the movie now as an 
adult—and the father of two children—I can 
more fully relate to its themes of loss, grief 
and how far one man will go to keep his 
family intact. This adaptation does a lot of 
things right, but my biggest complaint is the 
same one І had way back in 1989: The acting 
is terrible. Dale Midkiff's performance as 
Louis Creed is bland and often borders on the 
cringe-worthy as he exhibits the emotional 
range of a houseplant with only half the per- 
sonality. The other actors fare slightly better, 
but it’s the wonderful Fred Gwynne as 
friendly neighbor Jud Crandall who emerges 
as the real star. Although his character is the 
catalyst for the horrors that unfold, he’s also 
the heart of the film. 
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TF: You've touched on something that's mystify- 
ing: The acting! Lawn jockeys would have given 
better performances. Seriously though, I can't 
figure out why the leads were instructed to con- 
siderably underplay their characters. I agree with 
your Midkiff comment and I'd add Denise 
Crosby to it. At first I thought it was just a matter 
of miscasting, but the remake's leads also behave 
in a similar irritating manner. It isn't coincidence, 
it's deliberate directorial instruction and unset- 
tling to watch. Perhaps—just perhaps—that's the 
intention. Yet, Blaze Berdahl (original) and Jeté 
Laurence are terrific as the two Ellie Creeds. 
Likewise for Gwynne's and John Lithgow's Jud 
Crandall. Again, deliberate direction. Neverthe- 
less, on the plus side are the remake's authors, 
who go mad with King's story. The aforemen- 
tioned switch of Ellie being killed instead of 
Gage is a stroke of genius. The zombified girl is 
diabolical. Mom is killed in both films by her 
child, but it's the remake's Ellie who carries out a 
grisly task that's both a chilling and clever twist. 


SV: When Stephen King writes a screenplay 
based on his own novel—and even makes a 
cameo in the film—you'd be stupid to try and 
"improve" on it, right? I mean, that level of par- 
ticipation clearly implies this is his definitive 
take on the screen adaptation. Thankfully, that 
kind of conventional wisdom didn't stop the 
remake's creative stewards from exploring alter- 
nate ways to approach the material. One area 
where I think they fell short, however, is in the 
handling of the story's subplots. Victor Pascow, 
the college student whose life Louis is unable to 
save, serves as a beyond-the-grave guide who 
warns the doc about the evils of the burial 
ground. In the original, he appears several times 
to try and steer Louis away from making increas- 
ingly poor decisions, but the remake severely 
limits Victor's screen time, treating the character 
like an afterthought. Both versions also utilize 
flashbacks of Rachel’s crippled sister, Zelda, but 
whereas Lambert’s features a grotesque human/ 
monster-hybrid that’s truly frightening, Kólsch 
and Widmyer look like they're shooting test 
footage for the next entry in the Ring series. 


TF: The remake's minimization of Victor? I did- 
n't care for the character in either film. His intru- 
sive appearances did little to move the action 
along. He was saying what audiences were al- 
ready thinking. Victor's spirit appears, finger- 
wags some common sense and the audience nods 
and feels validated. A useless character. The 
remake's authors were wise to restrict Victor's 
role. They instead let Louis's unshakable dive 
into Stupidville speak for itself. It was quite clear 
that Louis was going to do what Louis wanted 
regardless of who advised otherwise. As for King 
adapting his own material, it doesn't automati- 
cally mean the result will be something wonder- 
ful. We both know what it's like to be too close 
to your own writing. You no longer see what a 
savvy editor or other writer will spot in an in- 
stant. Yes, you'd think King scripting his own 
novel would make for a terrific film. But it didn't. 
I recall how he disliked Kubrick's changes for 
The Shining, but Kubrick's adaptation produced 
a tremendous movie! Had King written that 
screenplay...who knows? 


SV: King actually did adapt The Shining for a 
1997 ABC mini-series, getting a well-deserved 
do-over after the aesthetically beautiful but ut- 
terly soulless crap Kubrick put on the screen in 
1980. But that's a different discussion. The old 
cliché of the book being better than the movie 
seems especially true of King's work given the 
brilliant characterization he pours onto the page. 
When filmmakers tackle his stories that are 
firmly rooted in the genre, they seem to concen- 
trate more on the horror aspects than the people 
caught up in them. Of nearly 100 adaptations, re- 
imaginings and sequels, only a handful can truly 
be considered great—and of those, most are char- 
acter-driven dramas (The Shawshank Redemp- 
tion, Stand by Me, Misery). In the case of 
King's Sematary screenplay, I think he tried to 
emphasize the human element but was under- 
mined by the amateurish acting, whereas the 
remake seemed more focused on creating an 
atmosphere of dread and gloom. These two Pets 
are decent efforts, but neither of them fully capi- 
talizes on the power of the premise itself. t$ 
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RATTLER KID (1967) 1$ 

D: Leon Klimvosky. Richard Wyler, Brad 
Harris, William Spolt, Jesus Puente, Femi 
Benussi. 80 mins. (Amazon Prime) 


Army sergeant Tony Garrett (Wyler) is cap- 
tured and convicted for a robbery and murder 
he claims he did not commit. He busts out of 
the clink on a mission to find the man or men 
who actually committed the crime. After 
Garrett joins up with a suspicious gang, Sher- 
iff Bill Manners (Harris) sets his sights on 
the stranger. Garrett visits an old school- 
teacher, Mr. Turner (Puente), who believes 
Garrett is still a good man. When he finally 
locates the hombre responsible for the crime, 
Garrett puts his life on the line to bring the 
culprit to Sheriff Manners and justice at the 
end of a rope. This is a pretty standard west- 
em story but with a sense of humor. (As 
Garrett is hunted down after his escape, he 
commits further "crimes" that keep upping 
the bounty on his head, and each time a new 
wanted poster is shown with the new price 
printed on it.) Wyler doesn't have the pres- 
ence of the more popular spaghetti western 
stars and ultimately comes across as rather 
bland. The by-the-numbers plot has none of 
the flair Spanish director Klimvosky dis- 
played in the horror and thriller films he 
made with Paul Naschy. This version runs 
just a fistful of seconds shy of 80 minutes 
(most sources report a running time of 83 
minutes). Prime has a decent selection of 
spaghetti westerns for the discerning scholar 
of sagebrush shoot-em-ups. 


TEQUILA (1973)t$ t$ t$ 

D: Tulio Demicheli. Anthony Steffen, Edu- 
ardo Fajardo, Roberto Camardiel, Agata Lys, 
Maria Elena Arpon, John Bartha. 81 mins. 
(Amazon Prime) 


Bobo/Fuzzy (Camardiel) is a rogue trying to 
get out of town during a massive shootout. 
(Bodies are literally falling from the sky!) 
After stealing clothes from one of the 
corpses, Bobo finds a musical watch that gets 
him mistaken for legendary gunfighter Jag- 
uar. Bandit Shoshena (Steffen) convinces 
Bobo/Fuzzy/Jaguar to team up with him to 
hit a bank for 73 thousand dollars. First they 
offer to aid the ranchers being forced off 
their land by banker Cogan (Fajardo), who is 
foreclosing on their mortgages, then they 
seemingly switch sides to work for Cogan. 
Ingrid Cogan (Lys) agrees to help Shoshena 
rob her husband's bank if he takes her away 
with him. Whenever Shoshena gets in a tight 
fix, he asks his sidekick what time it is. 


TABHUNTER + LAINIE KAZAN GE DIVINE 


(When his adversaries hear the musical watch, 
they instantly panic, fearing swift death at the 
guns of Jaguar.) Once they finally get their hands 
on the loot, they lose it to the Sampson Brothers, 
five siblings determined to do their momma 
proud. This comedy-adventure reps a nice 
change of pace from the regular revenge plot so 
many spaghetti westerns lean on. Steffen is hi- 
larious, playing straight man to the equally comic 
Camardiel's bumbling antics. Fajardo is perfectly 
slimy as the crooked banker. Blond Lys and red- 
head Arpon play well off Steffen, who wears a 
glorious black-fringed coat that makes him look 
like he just wandered off a Paris fashion runway. 
The whistling theme music is instantly addictive 
and the pace never slows down. Director 
Demicheli also made Dakota Joe (1967), 1970's 
Assignment Terror (VS #111) and The Caul- 
dron of Death (1973), among many others. 
Amazon Prime presents the film at 81 minutes. 
(Other sources list runtimes of 84 and 87 min- 
utes.) If you're looking for a western with a fun 
sense of humor, give Tequila (aka Fuzzy the 
Hero) a shot. $ 
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VINEGAR SYNDROME 
($32.98 Blu-ray) 6/19 
LUST IN THE DUST (198488 t$ 
D: Paul Bartel. Tab Hunter, Divine, Lainie 
Kazan, Cesar Romero, Geoffrey Lewis, Henry 
Silva. 85 mins. 


Erstwhile screen lovers Tab Hunter and Divine, 
late of John Waters’ Polyester, reunite in satirist 
Bartel’s slight but fun spaghetti western spoof 
(the title derives from the industry’s nickname 
for producer David O. Selznick’s infamously 
overheated 1946 oater Duel in the Sun, with 
Gregory Peck and Jennifer Jones as an impas- 
sioned pair locked in a literally lethal battle of 
the sexes). Tab takes on the persona of former 
fellow ‘50s contract player Clint Eastwood’s 
Man with No Name as Abel Wood, a taciturn 
gunslinger who rides into the New Mexican town 
of Chile Verde in search of a treasure map tat- 
tooed on the ample hindquarters of a pair of se- 
cret sisters, traveling chanteuse Rosie Velez 
(Divine, sort of a cross between Mae West and 
Victor Buono here) and cruel cantina owner 
Marguerita Ventura (Kazan). Bartel and scripter 
John Philip Taylor leave few if any pasta prairie 
tropes unturned as stoic stud Abel encounters 
hostile gunman Bernardo (veteran villain Silva, 
obviously enjoying himself), an aged priest with 
a hidden past (Romero), and a vicious outlaw 
gang led by Hard-Case Williams (Lewis, hired 
after co-producer Tab’s intended thesp, former 
real-life love interest Anthony Perkins, then in 
the midst of a successful Psycho revival, rejected 
the role). Hunter had initially hoped John Waters 
would direct but, learning that JW only helmed 
his own projects, turned to recent Eating Raoul 
auteur Bartel to assume control. Waters’ rep 
company superstar Edith Massey had been 
tapped to portray elderly saloon strumpet Big Ed 
(note the name) but grew too ill (she departed 
later that year); while replacement Nedra Volz 
proved adequate, the role itself made little sense 
sans Massey’s participation. Vinegar Syn- 
drome’s new Blu-ray edition arrives with a sad- 
dlebag full of excellent extras, including Return 
to Chile Verde: The Making of Lust in the 
Dust, The Importance of Being Paul, a look at 
the films of Paul Bartel, the archival featurette 
More Lust, Less Dust, an image gallery and 
theatrical trailer. For a Tab movie marathon, add 
to your Blu-ray playlist the aforementioned Poly- 
ester, just out in a bonus-enriched Blu-ray via 
Criterion Collection, and Jeffrey (Spine Tingler! 
The William Castle Story [VS #80] Schwartz’s 
terrific documentary Tab Hunter Confidential 
(FilmRise), drawn from the autobiography of the 
same name. t$ 
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SON OF DRACULA (1974)t$ t$ 1/2 

D: Freddie Francis. Harry Nilsson, Ringo 
Starr, Suzanna Leigh, Dennis Price, Freddie 
Jones, David Bailie. 90 mins. (n.i.d.) 


The accepted narrative is that The Beatles’ 
break-up was signaled by the April 1970 
release of Paul’s first solo LP. However, 
Ringo’s album of standards, Sentimental 
Journey, had preceded McCartney into the 
shops by a full month—and it wasn’t the first 
time the lovable drummer had taken the lead 
in anticipation of the Fabs’ pending demise. 
Having sauntered, camera in hand, through 
one of A Hard Day’s Night’s most memora- 
ble vignettes, Ringo had gone on to play 
Peter Sellers’ son in the hugely enjoyable (if 
completely illogical) 1969 comedy The 
Magic Christian, which—for no apparent 
reason—included a scene of Christopher Lee 
strolling through curtains of flame in full 
vampire regalia. 


In short, Ringo was all in for cinema and, 
shortly after completing the T. Rex docu- 
mentary Born to Boogie in 1972, embarked 
on the production of a “real” vampire 
movie—albeit one without the towering pres- 
ence of Mr. Lee to lend it gravitas. With 
many of his famous musical pals performing 
in front of the camera and one of Britain’s 
foremost horror directors, Freddie Francis, 
toiling behind it, Ringo’s Son of Dracula 
was destined to be a huge hit. With so much 
talent involved, how could it be otherwise? 


Alas, the film received dreadful reviews and 
was quickly (and briefly) relegated to the 
midnight movie circuit before disappearing 
entirely. For the last 40-plus years, Son of 
Dracula has remained all but unseen, its 
existence confirmed only by the surreptitious 
circulation of nearly unwatchable bootlegs. 
According to Harry Nilsson’s legacy website, 
the best the eternally optimistic Ringo could 
muster in its defense was "it is not the best 
film ever made, but I've seen worse.” 


The story begins at Castle Dracula in Tran- 
sylvania, where the Count—a crusty-looking 
Max Schreck knockoff—has just come to a 
sticky (and garlic-filled) end. “The King of 
the Netherworld is lost to us forever;” wails 
loyal servant Brian (Bailie), but fear not: the 
late Count’s wife is preggers! Despite being 
confined to a musty coffin in the basement, 
she’s hell-bent on giving birth to the King’s 
successor. 
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т One hundred years later. the 


f iuctant bloodsucker newly ar- 


(though first mooted by engi- 
i 


child has grown into Count 
Downe (Harry Nilsson), a re- 


rived in London via the yet-to- 
be-built Channel Tunnel 


neers as far back as the early 
century, the Chunnel 
wouldn’t become reality until 
1994). He has an appointment 
with wizard Merlin (Starr), who 
has reviewed the Count’s astro- 
logical chart and determined 
that he must crown Downe the 
new King of the Netherworld 
within three days or... well, who 
knows what might happen. Or 
not. 


After filling up on the blood of 
a canoodling couple at a petrol 
station, Count Downe takes a 
stroll through London's bus- 
tling West End, where he ad- 
mires a copy of the Son of 
Schmilsson LP in a record shop 
window before dropping into 
Jermyn Street’s Tramp Club, a 
still extant (and still very exclu- 
sive) watering hole where the 
real-life Ringo once held his 
wedding reception. Comman- 
deering the club’s piano, the 
Count proceeds to bash out 
Nilsson’s beefy rocker “Jump 
into the Fire” accompanied by heavy friends 
John Bonham, Klaus Voormann, and Peter 
Frampton. 


A sensitive singer-songwriter at heart, Count 
Downe has absolutely no intention of assuming 
command of the Netherworld. Instead, he wants 
Harley Street physician Baron Frankenstein (the 
recently deceased Freddie Jones) to remove his 
fangs and turn him into a normal, mortal musi- 
cian. The operation’s urgency is heightened by 
the Count’s love for human dolly bird Amber 
(Suzanna Leigh) and the offer of Dr. Van 
Helsing (Dennis Price, seemingly channeling the 
sartorial spirit of the then in-the-news naked civil 
servant, Quentin Crisp), to assist with his 
“rehabilitation.” Will Merlin cooperate? And 
who will become King should the Count success- 
fully transition? 


This summary might suggest that Jay Fairbank’s 
screenplay is reasonably coherent, but rest as- 
sured—it ain’t. Appearances by the werewolf, 
Frankenstein’s Monster, and а hunchbacked 
midget are pointless distractions; Baron Franken- 
stein's motivation seems to change from scene to 
scene; and Merlin is oddly sanguine about any 
and all developments. Perhaps Ringo was indulg- 
ing in adult potions between takes. 


Indeed, though Jones and Price are at their best. 
the rest of the cast seems barely awake. Nilsson 
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isn't terrible as the music-obsessed Count 
Downe, but he’s basically playing himself; 
Ringo, on the other hand, delivers perhaps his 
worst-ever film performance beneath a pointy hat 
and mountains of old-age makeup. The film’s 
special effects are also anything but, consisting 
of a plastic bat and a wholly unconvincing trans- 
formation scene. Happily, the film’s sound- 
track—featuring some of Nilsson’s best songs— 
is first-rate. The songwriter’s demons hadn't 
quite caught up to him yet. 


As suggested above, time has not been kind to 
Son of Dracula, a failed vanity project available 
only as a fuzzy fourth- or fifth-generation dupe 
derived from who knows what. While IMDb 
indicates the film had an official VHS release in 
Canada, Wikipedia suggests it’s never had a 
home-video release anywhere in the world. Who 
knows, maybe all those bootlegs were burned 
from Ringo’s personal copy! 


Regardless, Beatlemaniacs have long been fasci- 
nated by Son of Dracula and many of them 
would immediately pony up for a proper restora- 
tion. Might Apple Films finally bite the bullet 
and give it a 50th anniversary re-release in 
2024...or will it only see the light of day after 
Ringo’s eventual passing? Whenever the film 
becomes available again, one thing's for sure: ГИ 
be driving a stake through the heart of my Son of 
Dracula DVD-R the next day. $ 
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i Scott Voisin's 


He reached across the table and put his hand on 


W my arm and said, “You didn’t need us.” It was 


; СНАРАСТЕР КІМ GS A the most amazing, perfect thing for him to say 


because what he was telling me was that I could 


i JAM ES MORRISON С go of my past and that I didn’t have to have 
lb mm om m omm xm am um xm шш ай egets, and that moment made me realize what 


A veteran of the stage, film and TV, Alaska- 
bred actor James Morrison attracted wide- 
spread attention as McQueen in the cult tele- 
series Space: Above and Beyond in 1988. 
Since then he's secured high-profile recur- 
ring roles in such hit small-screen shows as 
Revenge, Private Practice, 24 and David 
Lynch's Twin Peaks: The Return. In addi- 
tion to his thespian work, James Morrison is 
an author, teacher, and creator, with his wife 
Riad Galayini, of the documentary feature 
Showing Up, a candid look at the audition 
process. ‘Scope scribe Scott Voisin recently 
caught up with the busy character king for 
the following career-spanning conversation. 


SCOTT VOISIN How did you get your start 
in acting? 


JAMES MORRISON The first time I did 
anything that resembled acting was when I 
was very young. My uncle was a Korean 
War fighter pilot and he looked like the clas- 
sic heroic Victor Mature-type movie star. I 
lived with him and my aunt for a while when 
I was four or five and when he would walk 
through the door, I’d pretend to shoot myself 
and do a long and elaborate death scene. 
He’d look at my aunt and ask, “What’s 
wrong with Jimmy?” And she said, “He likes 
you and wants you to pay attention to him.” 
That was the start of it all and when I began 
acting in earnest in high school, I remember 
having that same feeling. I just wanted atten- 
tion, like all actors do. I felt I had something 
to say so I took to the stage and there was no 
looking back. 


SV Did you ever have any formal training? 


JM I got my indoctrination from a teacher in 
the Anchorage Community College theater 
department. He had just graduated from Yale 
and came to Alaska to set the world on fire, 
and I got my start learning improv there. I 
served my theatrical apprenticeship at the 
Alaska Repertory Theatre and it covered 
everything, from doing small parts on the 
main stage plays to working with the lighting 
and set designers. It was a pretty amazing 
training program. Then I spent a year in New 
York doing plays but decided that wasn’t the 
place for me. I was twenty-four years old 
when I flew to San Francisco to audition for 
ACT—the American Conservatory Thea- 
tre—which was founded by Bill Ball. They 
didn’t accept me, which kind of threw me for 
a loop and made me question some things. 
Years later, I was working on a play in Bos- 
ton and acting with Bill Ball. We went out to 
dinner one night and I told him I'd audi- 
tioned for ACT and that I wasn't accepted. 
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a genius he was. I've spent thirty years with my 
current teacher, Harry Mastrogeorge, who 
taught me to think like a human being and not 
like an actor, which I think is the most valuable 
lesson an actor can learn. So, yeah, I’ve had 
some training! 


SV Some of your earliest television work was on 
genre shows like Automan, Werewolf and 
Monsters. Was it easy to make the transition 
from stage to screen or did you struggle work- 
ing in front of the cameras? 


JM It took me a while to adjust. Not only was it 
a different medium, it was a different style of 
acting that I wasn't used to. Working on TV 
was very fast-paced, and there was no such 
thing as rehearsal. You walk on the set, you 
block the scene and then you shoot it. You get 
one take—maybe two—and then you move on. 
Coming from the theater, you get used to a 
process of collaboration with your fellow actors 
and discovering the character, and that doesn't 
happen on the set of a TV show. It was tough for 
me and it took me a while to get used to it. And 
let's be honest, most episodic TV like you men- 
tioned wasn't very good, so you have to learn 
how to try and make substandard material work. 


SV Your first film was Falling Down with Mi- 
chael Douglas. What was that experience like? 


JM I didn't have much fun doing the job itself. It 
was my very first feature film— which happened 
to be a big studio movie—and it was kind of 
nerve-wracking. Actually, the best part of that 
film for me was the audition process. Marion 
Dougherty was the casting director and she 
called me in to read for the director, Joel 
Schumacher. I was up for the part of the surplus 
store owner that was ultimately played by 
Frederic Forrest, and it was just Joel, Marion and 
me in the room. I read that scene and I felt like I 
had blown his socks off. There was a long pause 
after I finished and he said, “Well, ГП tell you 
the truth, you're not exactly right for this part but 
I want you in the movie. I’m not sure where yet, 
but we'll be in touch and figure out how to put 
you in it." I felt so good when I left, and they 
called a couple of times over the next month. 
They offered me roles as police officers. Since I 
had long hair and a moustache at the time, I po- 
litely turned them down because I didn't want to 
cut my hair or play a cop. They finally called and 
said Joel had a role for me as a construction 
worker and he really wanted me to be in the 
movie, so that's the part I ended up doing. 


SV You costarred in Space: Above and Beyond, 
a show that has a pretty strong cult following. 
How did you get involved with it? 


Character king Ja,es Morrison in recent pic. 


JM During the writers’ strike in 1988, I was do- 
ing a play called El Salvador at the Gnu Theatre 
in L.A. It was a little theater that only seated 
about fifty people, but the production ran for 
eight months and won all kinds of awards. Dur- 
ing this time, nobody in the industry was work- 
ing because of the strike, so everybody came to 
see the play. One night, we had John Franken- 
heimer, Ivan Reitman and Paul Verhoeven in the 
audience. A casting director who saw it was 
Randy Stone and he later told me that he saw the 
play forty times. Randy was casting Space: 
Above and Beyond for Fox and he told Glen 
Morgan and James Wong that they had to hire 
me for the role of McQueen. After reading for 
them and then reading for the network, Randy 
fought for me to get that part. To this day, the 
cast is still tight and we still hang out together. It 
was one of those experiences for me that has 
never been equaled. 


SV Even though it only lasted one season, I've 
read there was a five-year plan for the series. 


JM I don't know much about that plan, but I do 
know a couple of places Glen and James wanted 
to take the story. Fox was spending so much 
money on the show; I think at the time it was the 
most expensive TV series in history. It was a 
huge production that was so immense and ambi- 
tious. The special effects were groundbreaking in 
a lot of ways and still hold up after all these 
years. The problem was that the powers-that-be 
at Fox wanted something different than what 
Glen and Jim were trying to make. They gave us 
a 7 p.m. Sunday night time slot, and it was a dark 
series that tackled subject matter that wasn't 
necessarily a good fit for that day and time. 


my dialogue with a southern accent and he said, 
“Okay, that’s great. What I think we'll do here is 
instead of you whistling the song, ГІ just send 
you out there and ГІ send some kids to you. You 
can improvise some stuff with them and they'll 
ask you for your autograph. We'll do it a couple 
of times and see what we get." We did two takes, 
he got what he wanted and that was the extent of 
my interaction with Steven. 


*When I can be of service 
to the story, that's when I 
consider myself a 


success.” 
James Morrison 


SV That was the first of several projects you 
worked on with Glen and James over the 
years. What is it about them that keeps you 
coming back for more? 


SV One of the roles you’re best known for is that 
of Bill Buchanan on 24. 


JM That was one of the best job experiences I’ve 
ever had. Joel Surnow and Howard Gordon had 
no idea what the character of Bill Buchanan was 
when they hired me because everything hap- 
pened so fast. They lost the actress who played 
the head of CTU due to unforeseen circum- 
stances and they had to quickly replace her. They 
used that unfortunate situation as an opportunity 
to shake things up. They wanted to see what the 
chemistry and dynamic would be like if Bill was 
in charge. Once Joel and Howard saw that I 
could be relied upon to bring something a little 
bit disruptive to the show, they asked me to join 
the cast as a regular, and that was one of the best 
feelings I’ve ever had in this business. 24 was an 
all-around joy to do, I made friends for life and I 
was in a hit TV show. As an actor, what more 
could you ask for? 


JM 1 ended up being closer to Glen than I am 
to James; we found something in each other 
that we related to. I was able to bring a voice 
to things that Glen wanted to express, and he 
found an actor in me that he could trust to 
deliver his message. One of the things that 
makes Glen such a great writer is that he'll 
take characteristics of your life and incorpo- 
rate them into your character. He'll ask your 
opinion about stuff; he let me name my char- 
acters and he respected my contributions. 
We're completely simpatico when it comes 
to the work, plus we just dig each other's 
company. We're buddies and we have fun 
and share the same sense of gallows humor. I 
consider Glen and his wife to be part of my 
family. 

SV What was it like working with David Lynch 


SV What was it like working with Steven on Twin Peaks: The Return? 


Spielberg on Catch Me if You Can? 


JM It was fantastic. He's always been one of my 
favorite directors ever since I saw Eraserhead, 
and I was a huge Twin Peaks fan. Working with 
him was a dream come true. He's a director who 
absolutely loves actors. He treats you like there's 
no other person who could be doing what you're 
doing for him, and that's a rare feeling to have as 
an actor. Most of my scenes are with David, so I 
got the experience of not only being directed by 
him but also of acting with him. I had a great 
time and loved every minute of it. 


JM Every time I talk about that movie, it 
reminds me of a story about Richard Garrick, 
the actor that played the doctor in A Street- 
car Named Desire with Marlon Brando. He 
shows up at the very end of the film. During 
the press junket, someone asked Garrick 
what the movie was about. He said, “Well, 
it's about this doctor..." That's the same 
kind of reaction I have when I talk about 
Catch Me if You Can. I played a pilot, and 
the main character wouldn't have become 
who he was if he hadn't seen me at a very 
crucial moment in his life. Oddly enough, I 
used to live across the street from a guy who 
flew with Captain “Sully” Sullenberger for a 
long time and when Sully's book came out, 
that neighbor ran over and told me, “У оџ'те 
mentioned in the book!" Sully said his own 
life changed when he saw a real pilot in uni- 
form with a girl on each arm—he references 
my scene in Catch Me if You Can as the 
real-life example of when he decided to be- 
come a pilot. The original script called for 
me to get in an elevator with two steward- 
esses and as the door closed I was whistling a 
tune. They gave me a CD ofthe song for me 
to practice. I'm not a very good whistler. I 
was stressed out about it and when I got to 
the set, Spielberg was sitting behind the cam- 
era and he motioned me over. He wanted my 
character to be from the South and he said, 
“Say your line for me with the accent." I did 


SV You and your wife co-directed a fascinating 
documentary called Showing Up, where actors 
talk about the audition process. How did that 
project come to life? 


JM I originally had the idea when I was acting in 
two Shakespeare plays at the Old Globe in San 
Diego in 1985. АП actors have horrible audition 
stories, but I was talking to a guy named Tom 
Lacy and he told me one that was probably the 
funniest and saddest I've ever heard. I walked 
away from that experience wanting to do some- 
thing pertaining to actors and the audition proc- 
ess, and it took me twenty years to figure it out. I 
initially wanted to do a book and have the actors 
write their stories, but actors perform so it made 
sense to have them tell their stories on camera. 
We got a couple of backers to help us get the 
money together, we hired a great casting director 
in New York and we started interviewing actors. 
At the time, we really didn't know what the nar- 


James Morrison in Space: Above and Beyond. 


rative throughline was going to be, but as we 
conducted the interviews, it was revealed to us 
once we discovered how candid the actors were. 
Jack O’Brien, Stephen Spinella, Kristin 
Chenoweth, BD Wong and Yul Vazquez were in 
the first group we talked to and they showed us 
where to go with it. 


SV So what are your thoughts on the audition 
process? 


JM Гуе gone on hundreds and hundreds of audi- 
tions in the span of my forty-five years as an 
actor, and what I’ve learned—and I’ve learned 
this the hard way—is that when I’m able to be of 
service to the story and to those who are casting 
the role, that's when I’m the most successful. 
Unless you’re creating your own content and 
you’re able to put yourself to work, you’re pretty 
much at the mercy of someone else’s vision and 
decisions and you have no control over that. If 
you’re auditioning for the role of Bruce Wayne 
in Batman, you’re given the material which 
contains the conditions that the story demands 
and what the casting people want to see. It has 
nothing to do with what I think they want or what 
I want to do with it. It’s all right there for me; the 
choices have been made. If I’m of service to the 
story and I make the story more important than I 
am, then ГП be free to be Bruce Wayne, and 
that’s what they want to see. They don’t want me 
to walk in with what I think are “interesting 
choices,” they want to see Bruce Wayne, so if I 
can walk in and be Bruce Wayne to the best of 
my ability, then I’ve done my job and ГП either 
get the role or I won’t. They’re looking for the 
character they wrote, not the greatest actor who 
ever lived or the actor with a big bag of tricks 
and off-the-wall ideas. When I can be of service 
to the story, that's when I consider myself a suc- 
cess. 
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“ А character. As І said before, that’s what 
Even if only one person casting people are looking for. They 


is truly and deeply don’t want to see two actors going at it, 
they want to see the story. When an audi- 


touched by the work, ence goes to a movie, we don’t want to 


, see brilliant acting, we want to see a 
that's the reason why 1 story and be emotionally affected by an 


became an actor.” amazing journey they’re taking us on. 
James Morrison Casting directors are no different. 


SV You’ve worked steadily in film and 
SV What are some of the traits a good direc- — television since the mid-‘80s. At what 
tor has that gets the best out of you as an point were you confident that you could 
actor? make a living as an actor? 


JM The best directors I've ever worked with JM When you're a freelance actor, 

don't talk about acting, they talk about the you're never really confident. Every time 
story. As an example, I was once hired bya — a job ends, there's always a voice you 
casting director to help Ridley Scott cast a hear that says, *You'll never work 
movie. I was the guy reading the scene ina again.” There's no job security at all. 
screen test opposite the actor he was consid- When I was asked to join the cast of 24, 
ering for the leading role. Ridley and I re- one of the things you know about that 
hearsed for a day in his office, and the next show is that your character is probably 
day we shot on the studio lot in full costume going to die at some point. It’s just like 
and lights. The whole time I was working life, so I try and make the most of it 

with him, he never once called me by my while I’m there and not think about it. If 
name. He always referred to me by the char- Гтп doing a job that lasts for a while, I'll 
acter’s name and it kind of bothered me. Аї try to put some money away so I can be 
first I remember thinking, Doesn 't he know more secure when it's eventually over 
my name? Why won't he call me James? П because you never know when the next 
wanted Ridley Scott to know who Lam, and опе is gonna come. I’ve been doing this 
it wasn’t until halfway through the morning — for forty-five years, and that's the same thing I viewed differently. The attitude about theater is 
that I realized I was on the wrong track—I let contend with all the time. Maybe five percent or completely different in those cities. The industry 


James Morrison shares stage with vet thesp Pat Hingle in 
scene from Tennessee Williams’ Cat on a Hot Tin Roof. 


my actor's ego and sense of neediness get in Jess of people in the Screen Actors Guild are views theater in L.A. as though it’s something 
the way of becoming the character he wanted comfortable and have steady employment, but that actors do when they’re not working, but in 
me to be. Once I was able to let go of all that for the rest of us, it could all end tomorrow. New York, theater is something that actors do. I 
bullshit, I could be a part of the story, which remember years ago I did a Steven Berkoff play 
helped the actor that was auditioning. I was — SV What frustrates you about the business as- called Greek at the Matrix Theatre. I took over 
there to be a character so that he could be his pects of acting? for the lead actor for a month, and it was such a 


great production and a truly wonderful part. Dur- 
JM There's so much, but it doesn’t ing that time, I was talking to my acting teacher 


Life is a role with the punches. really do any good to talk about it. І опе day and I told him I was frustrated that I 

teach an acting class and something wasn’t getting hired for the jobs I really felt I 
I tell my students is that there are should be getting. That's a standard complaint 

S H OW 1 N G lots of things we have to deal with actors usually have, but part of the reason we do 
as actors that we don’t like, but it’s this is to attract as large an audience as possible 
in the job description. To complain апа I wanted people to see my work. My teacher 
about it or let it get us down is said, “When I saw you in Greek, there were 
anathema to the process and our ninety-eight other people in the audience. I will 


responsibility to the story. One of never forget your performance because it af- 

the realities of being an actor is that fected me deeply and ГЇЇ always carry it in my 
you’ll get a job every now and then, memory.” That really opened my eyes because 
but you'll never get as many as you We have no idea who we're reaching. It could be 
want. To dwell on something that опе person, it could be five people or it could be 
didn’t happen is kind of a waste of буе million. Even if only one person is truly and 
time because that’s just the way the deeply touched by the work, that’s the reason 
business is. why I became an actor. 


SV Is there a project уои уе done SV What advice would you give to aspiring ac- 
that you те particularly proud of tors? 
and wished had gotten a bigger 


audience? JM It's a hard life. The success rate is very low 
and there are too many actors for too few roles, 

A conversation about the audition JM Space: Above and Beyond is so you're gonna be out of work a lot. If being an 
one of them, for sure. There were actor is the only thing you want to do in life, then 
plays I did in L.A. that I wished га do it, but make sure that you're able to find it 
done in New York because they within yourself to make the story more important 
would've been received and re- than you. Y 
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THE FILM DETECTIVE/ 
SOMETHING WEIRD 
(thefilmdetective.com) 
FIVE MINUTES TO LOVE (1963)B&W 
BUY 
D: John Hayes. Paul Leder, Rue 
McClanahan, King Moody, Will Gregory, 
Gail Gordon. 85 mins. 


Most viewers remember late actress Rue 
McClanahan as the perennially randy mem- 
ber of The Golden Girls during its long run 
on network TV. As it turns out, Rue began 
her career establishing a similar image in a 
pair of oddball early ‘60s sexploitationers, 
Five Minutes To Love (aka The Rotten 
Apple, It Only Takes Five Minutes) and 
Hollywood After Dark (aka Walk the An- 
gry Beach), both released by Headliner Pro- 
ductions, the same folks who brought us Ed 
Wood’s immortal smut-racket expose The 
Sinister Urge and the partially Ed-scripted 
Married Too Young (VS #111). Of the Rue 
two, Five Minutes To Love, now available 
for streaming, rates as the odder of the twain; 
it may, in fact, be the least likely exploitation 
epic of its entire benighted era. Less a sleaze 
outing than a bad ersatz existential (or 
“sexistential,” if you will) Beat play commit- 
ted to film, Five unfolds almost entirely in a 
junkyard that serves, a la the whorehouse in 
Jean Genet’s The Balcony (also released in a 
film adaptation in '63, with Shelley Winters 
and Leonard Nimoy), as an obvious meta- 
phor for our debased society in particular and 
the human condition in general Rue plays 
the dumb but enigmatic “Poochie,” a nihilis- 
tic tart who turns tricks in said junkyard, 
operated by the singularly unpleasant Harry 
(Leder, who also co-scripted the still-missing 
1961 Rue McClanahan movie The Grass 
Eater before going on to direct such ‘70s 
treasures as I Dismember Mama and My 
Friends Need Killing, as well as the 1993 
home-video release The Baby Doll Mur- 
ders), a motormouthed misanthrope who 
openly abuses all around him, including the 
hulking Blowhard (Moody), sort of a Stein- 
beck’s Lenny on drugs. Wandering into this 
nest of downbeat nutjobs is Ben (Gregory), 
an unemployed family man in search of a 
starter for his stalled-out 1948 lemon. After 
Rue fails to seduce Ben, Harry, who’s been 
getting heat from a pair of corrupt Burrough- 
sian-type cops, fingers him as a car thief. In a 
parallel development, Blowhard chases 


Wiaver. Our antihero Harry sets the 


ll his vehicular scrapheap thusly: “Тһе 


ends with the expected burst of 
abrupt and senseless violence. The 
minimal action serves mainly as a 
frame for endless pretentious pa- 


talkative tone early on when he 
describes a recent wrecked arrival to 


dame was smashed up. The car was 
smashed up. Payments were 
smashed up. The dough was 
smashed up. The radio was smashed 
up. The heater was smashed up. The 
kid was killed in the backseat and 
the dog was cut in two.” Five Min- 
utes To Love may be the mouthiest 
exploitation pic ever produced. We 
can only imagine the language it 
must have inspired from those en- 
raged grindhouse hounds who’d 
paid good money to see it. Fortu- 
nately, yesterday's torture is fre- 
quently today's entertaining camp. 


GIRL ON A CHAIN GANG 
(1966)B&W 

"Өөп? 

D: Jerry Gross. Julie Ange, William 
Watson, Arlene Faber, Ron Segal, 
R.K. Charles, Peter Nevard. 96 mins. 


Best known for packaging the infamous 1971 
twin-bill I Drink Your Blood and I Eat Your 
Skin—the latter a rechristened 1964 Del 
(Horror of Party Beach) Tenney turkey origi- 
nally titled Voodoo Bloodbath—the enterprising 
Mr. Gross claims writing, producing and direct- 
ing credits for this unsavory slice of small-town 
life. An example of the short-lived civil rights 
exploitation pic craze (see also T.V. Mikels’ 
The Black Klansman [not to be confused with 
Spike Lee/s superior film of the same name] and 
Larry Buchanan’s Free, White and 21 [VS #1)), 
Girl on a Chain Gang sees a trio of post-grad 
freedom riders subjected to prolonged Southern 
inhospitality courtesy of cigar- (and scenery-) 
chewing redneck sheriff Sonny Lew Wymer 
(Watson) and two knuckle-dragging deputies 
(Charles, Nevard). Most of this B&W opus is a 
massive talkathon (or, more accurately, draw- 
lathon), with our minibrained minions of the law 
verbally and physically abusing their Yankee 
captives for nigh on an hour. After eventually 
murdering the two males—one black, one 
white—Sheriff Wymer rapes distaff activist Jean 
Rollins (Ange), has her convicted on prostitution 
charges and sentenced to a stretch on an all-male 
chain gang (!). Unfortunately, auteur Gross gives 
this pivotal section of his story inexplicably short 
shrift, wrapping up the movie with a breathless 
economy absent from the earlier reels. In fact, 
much of our heroine’s potentially suspenseful 
escape scene unfolds off-camera (!). For all its 
flaws, this hitherto elusive Girl is well worth 
catching. $ 
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CANUXPLOTATION! 
KINO LORBER FILMS 
($29.95 Blu-ray) 10/19 

THE BLOODY BROOD (1959)B&W 
зїї? 
D: Julian Roffman. Peter Falk, Jack Betts, Ваг- 
bara Lord, Ron Hartmann, Ron Taylor, Robert 
Christie. 80 mins. 


According to the original ads, Canada’s The 
Bloody Brood is “a Motion Picture That Peels 
Off the Dirty Sweaters Covering the Raw Emo- 
tions of Youth!” Falk makes only his second big- 
screen appearance (following a modest role in 
Nicholas Ray’s Wind Across the Everglades) 
and first featured part as Nico, a sort of beatnik 
Raskolnikov who kills an innocent delivery kid 
for kicks by feeding him a burger mixed with 
ground glass during a wild Beat bacchanal. The 
victim’s brother (Betts) seeks revenge in a film 
packed with all manner of holy profundities (per 
Nico: “I don’t talk my kicks—I do’em!”). The 
next year would see Falk nominated for a Best 
Supporting Actor Oscar for his brilliant turn as 
class-hostile sociopathic killer Abe (Kid Twist) 
Reles in the fact-based gangster movie Murder, 
Inc., rare recognition for what was considered a 
B+ pic at best. Director Roffman, meanwhile, 
would go on to helm the iconic 3-D chiller The 
Mask, Canada’s first major celluloid export. 
Extras include the featurette Beatniks and Bro- 
ken Glass: Remembering The Bloody Brood, 
audio commentary by film historians Paul 
Corupe and Jason Pichonsky, two Julian Roff- 
man short films, Freedom to Read and FDR 
Hyde Park, and the theatrical trailer. vf 
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THE BLACK BRIGADE (1970)t$ t$ 1/2 


M D: George McCowan. Stephen Boyd, Robert 
|| Hooks, Susan Oliver, Roosevelt Grier, Moses 


Gunn, Richard Pryor. 70 mins. 


Ea нн omm mm нн um um mm шш шй During WWII, in Germany, Captain Carter 


MILL CREEK ENTERTAINMENT 
($14.99 2-disc) 4/16 
SOUL TEAM SIX 
THE BLACK SIX (1973)t$ tf t$ 
D: Matt Cimber. Gene Washington, Robert 
Howard, Joe Greene, Cindy Daly, John Isen- 
barger, Mikel Angel. 85 mins. 


When Bubba Daniels (Washington) gets 
word from his mother that his little brother 
Eddie (Howard) has passed away under mys- 
terious circumstances, he goes back to his 
sleepy hometown to find out what happened. 
His biker buddies travel along and they 
quickly discover Eddie was murdered by a 
white biker group. When they poke around 
enough, Moose (Isenbarger), who had Eddie 
killed because he was dating his sister Jenny 
(Daly), teams his club with another and they 
go after Bubba and his friends. This is a mind 
-boggling but fairly entertaining biker flick 
with the gimmick of featuring six contempo- 
raneous NFL superstars as the heroes. (In 
addition to Washington and Greene, Carl 
Eller, Lem Barney, Mercury Morris and Wil- 
lie Lanier are also along for the ride.) People 
complain that these guys are no actors, but I 
think it's obvious they were having a good 
time playing superheroes. The final moments 
are a bit confusing and the film ends rather 
abruptly, but we're promised the Black Six 
will ride again. Honkies beware! Dumb fun 
that I enjoyed thoroughly. 


THE BLACK GESTAPO (1975) 
уш? 

D: Lee Frost. Rod Perry, Charles Robinson, 
Phil Hoover, Edward Cross, Angela Brent, 
Uschi Digard. 89 mins. 


General Ahmed (Perry) establishes the Peo- 
ple's Army and unites the community to 
wrest the city back from gangsters. Unknown 
to the general, Colonel Koja (Robinson) is 
kicking the white scum out of neighborhoods 
but is still taking protection money from the 
terrified citizens. The Colonel becomes as 
big a threat as the gangsters ever were, and 
General Ahmed soon has to deal with this 
new foe. This is probably one of the greatest 
flicks to come out of the Blaxploitation era. 
It's got a mean streak a mile long and is in- 
credibly violent. Director Frost and writer 
partner Wes Bishop appear ав bad 
guys. Frost and Bishop made up an amazing 
team who worked together on numerous 
drive-in exploitation flicks. If you love drive- 
in movies from this era, I can't recommend 
this one highly enough. This is a great- 
looking copy, the best transfer of the six 
movies. 
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(Boyd) is tasked with taking charge of Lt. Wal- 
lace's (Hooks) misfit brigade of ragtag soldiers. 
They must cross into enemy territory and prevent 
Nazis from blowing up a bridge vital to the Al- 
lies. At first apprehensive of the black squadron, 
Carter changes his way of thinking as they step 
up to the challenge and take the German forces 
down. This TV movie, co-written and produced 
by Aaron Spelling, is lightweight but surprisingly 
enjoyable. It has been called a black version of 
The Dirty Dozen. There are no big thrills, and 
the soldiers are keeping a bridge from being 
blown up as opposed to every other war movie 
where they have to blow it up—but it works. The 
incredible cast also includes Glynn Turman and 
Billy Dee Williams. The bridge is actually Mul- 
holland Dam, which was featured a couple years 
later as the "Hollywood Dam" in 1974's Earth- 
quake. Director McCowan stayed mostly in TV 
but would occasionally make theatrical films like 
AIP's Frogs (1972). Carter's Army is an alter- 
nate title. It might be low-budget TV fare, but I 
like it better than Saving Private Ryan. 


BLACK FIST (1974) %& Y1/2 

D: Timothy Galfas, Richard Kaye. Richard Law- 
son, Annazette Chase, Philip Michael Thomas, 
Robert Burr, Dabney Coleman. 95 mins. 


Leroy Fisk (Lawson) seeks out gangster Logan 
(Burr) to get into the street-fighting racket. Leroy 
cracks skulls for dough but has to pay cop Heine- 
ken (Coleman) to keep the fuzz off his back. 
After collecting his winnings from one high- 
stakes brawl, Leroy buys a nightclub and settles 
down into an honest life with his pregnant wife. 
Logan can't leave Leroy be and soon enough the 
brawler is back on the streets, busting up mob 
goons one after another. Black Fist has an inter- 
esting history, as it started as an earlier X-rated 
picture called Bogard, then was re-cut with new 
scenes as Black Fist. (It was released later as 
The Black Streetfighter.) This is a nicely paced 
if somewhat disjointed story. Thomas either 
plays one character with two names ("Fletch” 
and "Boom Boom") or he plays two characters, I 
was never quite sure. Chase appeared in much 
better Blaxploitation flicks like The Mack 
(1973) and Truck Turner (1974). The support- 
ing cast includes H.B. Haggerty (from Foxy 
Brown), Nicholas Worth and an uncredited Ed- 
ward James Olmos. The transfer here is 8"- 
generation VHS and is pretty dark. The flick runs 
a minute longer than the original runtime. After 
the screen fades to black following the end cred- 
its, for no reason whatsoever Curtis Mayfield's 
theme to Superfly plays (?). 


THE BLACK GODFATHER (1974) $ Y 1/2 
D: John Evans. Rod Perry, Damu King, Don 
Chastain, Diane Sommerfield, Jimmy 
Witherspoon, Tony Burton. 93 mins. 


Petty thief J.J. (Perry) is rescued after a robbery 
gone south by Sonny (Burton), who works for 
ghetto kingpin Nate Williams (Witherspoon). 
Nate backs J.J.'s rise to power in the community, 
as he tries to keep the white man's heroin off the 
streets. Gangster Tony (Chastain) pulls every 
dirty trick in the book to bring down J.J.'s em- 
pire. Perry is quite good and went on to the even 
better The Black Gestapo next. Sommerfield 
had been in Hit Man (1972) with Bernie Casey 
and Pam Grier. It is kind of weird that Don 
Chastain plays a character named Tony Burton in 
a picture that Tony Burton appears in. (Burton 
surfaced later in Evans' 1978 action flick Black- 
jack.) It might not add anything new to the genre 
but it is a solid actioner that keeps everything 
moving to the satisfying climax. 


FIGHTING MAD (1978)t$ t$ 

D: Cirio H. Santiago. James Inglehart, Carmen 
Argenziano, Leon Isaac, Jayne Kennedy, Vic 
Diaz. 90 mins. 


Returning home from Vietnam, Doug Russell 
(Inglehart) is double-crossed by his partners after 
a big score, dropped into the ocean and left for 
fish food. He washes up on an island inhabited 
by two Japanese soldiers stranded since WWII. 
Because there's not much else going on around 
an uncharted island, Russell learns the ways of 
the samurai. When he gets off the island, he goes 
after Morelli (Argenziano) and McGee (Isaac), 
who has his wife and son held hostage. This is an 
okay time-waster that has some cool moments of 
action, swordplay and gore. (One drive-by shoot- 
ing happens in front of a theater showing The 
Born Losers.) The flick was scripted by Howard 
R. (Barbarian Queen) Cohen. This is the cut- 
down version 21st Century Film Company re- 
released after the Isaac and Jayne tandem had a 
couple hits under their belts. (At 90 minutes it 
still seems 45 minutes too long.) For anyone 
interested, Vinegar Syndrome offers the full 110- 
minute version under the title Death Force (the 
actual title on the print is Vengeance Is Mine) 
on a double feature with Santiago's Vampire 
Hookers. 


This no-frills double-disc collection offers crusty 
prints that will delight any retro fan of the old 
days of home-video, when we were less worried 
about 2k/4k remastering and just excited to fi- 
nally get to see an elusive movie we'd forever 
only heard about. It was about watching the 
flicks back then, and this collection finally got 
me caught up with The Black Six and Black 
Fist, which I'd read about but had never seen. 
Mill Creek also offers digital downloads for the 
six films. If you haven't seen these flicks, you 
best get to watchin', sucka. 


Get'em While 
They Last! 


Order your VideoScope 
back issues today! 
See page 54 for details 
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MILL CREEK ENTERTAINMENT 
($14.98 2-disc) 4/16 
DOUBLE FEATURE 
THE TAKE (197488 
D: Robert Hartford-Davis. Billy Dee Wil- 
liams, Eddie Albert, Vic Morrow, Frankie 
Avalon, Sorrell Brooke. 92 mins. 


Sneed (Williams) is a crooked cop traveling 
to New Mexico from San Francisco to help 
Chief Berrigan (Albert) shut down mob boss 
Manso (Morrow), who runs drugs out of his 
paper supply company. Sneed plays both 
sides of the fence, making little arrests here 
and there playing the good cop while taking 
bribe money from the mob to look the other 
way. There's way more juicy bullet hits and 
violent gunplay here than in any other PG- 
rated film I can recall seeing. Some of the 
plot points get a bit murky at times, espe- 
cially when you're trying to figure out who 
the actual good cops are. (There is a nice 
surprise that pops up during the finale.) Wil- 
liams is pretty good but tends not to have a 
lot to do with his honestly intriguing crooked 
cop character. Morrow sports a head full of 
really blond hair and spends most of the 
movie screaming threats at whomever is in 
the scene with him. The supporting cast here 
is pretty great. In addition to Avalon and 
Brooke, Tracy Reed plays an ex-lover none 
too happy with Sneed's return. Also in the 
cast are Albert Salmi as a questionable detec- 
tive, A. Martinez as a cop in awe of Sneed, 
and James Luisi as greasy thug Bendetto. Not 
really a proper Blaxploitation offering but 
worth a watch if expectations are in check. 


brothers are 
on the roll 
and ready for 
ACTION! 


BLACK GUNN (1972) 
59% 

D: Robert Hartford- 
Davis. Jim Brown, Mar- 
tin Landau, Brenda 
Sykes, Luciana Paluzzi, 
Timothy Brown, Bernie 
Casey. 96 mins. 


After his little brother is 
rubbed out by the mob 
for hitting one of their 
bookie joints and stealing 
cash and pay-off ledgers, 
Tommy Gunn (Brown) 
busts the syndicate wide 
open and takes out as 
many mobsters as he can 
avenging the murder. He 
teams with BAG (the 
Black Action Group), a 
peoples army Gunn's 
brother established, and 
hits the streets shooting. 
Gunn goes after the top 
mob figure Capello 
(Landau), a used car 
salesman by day, under- 
world kingpin by night. 
In between the action, 
Gunn gets some between- 
the-sheets time with his number one 
lady Judith (Sykes). The action builds to a very 
violent, explosive climax—the blood flows 
Dawn of the Dead-style during the shoot-outs, 
and one hood takes a face full of buckshot—and 
the spectacular finale builds to a near Truck 
Turner-style craziness. Brown plays it cool, but 
Landau is so over the top you wonder how nutty 
this dude really is. Fans of the Blaxploitation 
spoof Black Dynamite (2009) will delight in 
spotting a couple scenes and characters in Black 
Gunn that were referenced, particularly an over- 
acting thespian who's tweaking for some smack 
and all of a sudden sounds like he's doing King 
Lear for the dinner theater crowd. This is a solid, 
swiftly paced gem that gets the job done when 
you're jonesing for some action kicks. 


SCORPION RELEASING 
($24.98) 
BUCKTOWN (1975) t$ t$ t$ 
D: Arthur Marks. Fred Williamson, Pam Grier, 
Thalmus Rasulala, Tony King, Art Lund, Carl 
Weathers. 94 mins. 


Duke Johnson (Williamson) rolls into Buchanan, 
Missouri (aka Bucktown) for his brother's fu- 
neral. As soon as he steps off the train, he sees 
the town's redneck police force beating a black 
man unconscious on the station platform. After 
the funeral, Duke learns from a lawyer that he 
has 60 days before he can claim his brother's 
possessions, so he reopens his brother's club in 
the hopes of attracting a buyer. It's not long be- 
fore the super redneck Chief of Police (Lund) is 
saying stuff like, "Just remember, we're the law 
and God is on our side," and his cracker deputies 
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are trying to shake down Duke for protection 
money. Duke calls in his partner Roy (Rasulala), 
who brings in a posse, and they wipe out the 
murderous, corrupt police force. Rather than 
leave, Roy and his boys stay, taking the badges 
for their own and strong-arming the citizens of 
Bucktown for protection money worse than the 
rednecks before them. Duke has to go after Roy's 
men, then the two long-time partners brawl to see 
who keeps Bucktown privileges. Bucktown is 
basically an urban-set western with the lone hero 
rolling into town, falling for a girl and constantly 
facing villainous opposition. Both Williamson 
and Rasulala are at the top of their game here as 
the evenly matched opponents. Of Roy's gang, 
King shines as the instantly despicable T.J. and 
Weathers makes his big-screen debut as heavy 
Hambone. Grier plays it straight as the waitress 
who tumbles for Duke, but she's still fantastic 
even without any smooth kung-fu moves or hid- 
den pistols in her wig-do. Tierre Turner practi- 
cally steals the show as pint-sized hustler Steve, 
who greets Duke when he gets to town and sticks 
around for the explosive finale. (He was also in 
Devil Times Five [1974[ and Friday Foster 
[1975] and launched a career as ап actor/ 
stuntman that is still going strong today.) Marks 
is one of the great drive-in directors and his name 
on а picture all but guarantees a good time. Scor- 
pion Releasing tricks out the HD presentation 
with new interviews with Williamson, King, 
Marks and editor George Folsey, Jr. and the 
original trailer. Bucktown is a solid action pic- 
ture from the Blaxploitation era that should not 
be missed. $ 
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BETWEEN THE LINES (1977)t$ t$ t$ 

D: Joan Micklin Silver. John Heard, Lindsay 
Crouse, Jeff Goldblum, Jill Eikenberry, 
Bruno Kirby, Gwen Welles, Stephen Collins. 
101 mins. (Cohen Film Collection) 6/19 


Scriptwriter Fred Barron drew on his journal- 
istic experiences working on Boston’s famed 
alternative newspaper The Phoenix, as well 
as The Real Paper, to bring a taste of the 
counter-culture newspaper world to a main- 
stream audience. Directed by former Village 
Voice contributor Silver, BTL is packed with 
accurate, frequently satirical insider depic- 
tions and today represents a nostalgic trip 
down memory lane. The plot is built around 
character types: gal workers—photographers 
and receptionists—struggling with nascent 
feminism (the underground press was pretty 
misogynistic) and bum boyfriends, insuffer- 
able wannabe novelists, kids facing the dis- 
approval of their parents, and, most notably, 
the paper’s endless financial strains and on- 
going male/male rivalries. There’s a lot of 
yakking: people explaining themselves to 
everybody else, plus a dose of reality when a 
new publisher arrives. There’s the right- 
eously pure editor facing off with his straight 
-arrow bookkeeper, concerns about sex and 
the draft and, coming to us now, like light 
reflected off the moon, an untarnished sense 
of social mission. Heard as news reporter 
Harry and girlfriend Crouse as photographer 
Abbie convincingly go to war and nurse 
resentments. But Goldblum stands out as the 
cunning manipulator, a procrastinating music 
critic who knows how to mooch and 
schmooze. He grabs hold of the film, provid- 
ing insights and comic relief. An object of 
derision then, he's the future now. 


JEFFERSON IN PARIS (1995) t$ t$ t$ 
D: James Ivory. Nick Nolte, Gwyneth Pal- 
trow, Thandie Newton, Seth Gilliam, Greta 
Scacchi, William Short, Damien Groelle. 139 
mins. (Kino Lorber ) 7/19 


Thomas Jefferson wrote the Declaration of 
Independence, proclaiming all men are cre- 
ated equal and owed liberty, on a stool made 
by his slave. He promised his dying wife 
Martha he would never remarry but took as 
his common-law wife his wife's half-sister, 
the slave Sally Hemmings—the spitting im- 
age of Martha—whom Martha had inherited 
from her father. Jefferson fathered six chil- 
dren with Hemmings, but only since the 
1990s have their descendants, identifying as 
black or white, been acknowledged. АП the 
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history and contradictions of America's 
fraught race relations play out in our 
third president's life and times. JIP is the 
story of Jefferson's several years abroad, 
beginning in 1787, in London, then Paris, 
as U.S. Minister of Finance, when he 
develops a relationship with the giddy, 
girlish, eager-to-please 14-year-old Hem- 
mings (Newton), who will come home 
from France pregnant. This is a Mer- 
chant/Ivory production with a beautifully 
paced, nuanced, delicate yet rapier-sharp 
script by the incomparable Ruth Prawer 
Jhabvala. It is also a beautiful-looking 
film, a magnificent period piece with 
outstanding set design and wardrobe. 
Nolte, a surprise in one of his finest 
roles, brings Jefferson to life and is sim- 
ply superb. But it's the race questions 
that drive this film. While Jefferson, at 
court, pursued and being pursued by the 
flirtatious Maria Cosway (Scacchi) [they 
never consummated their affair but re- 
mained pen pals for life] observes—and 
underestimates—the unrest building to 
the French Revolution, his daughter 
Patsy (Paltrow) is parked in a convent 
school where she suspects—and wants to 
flee from—the racial licentiousness of 
Jefferson's home. While Americans in 
Paris are owning slaves, slavery in 
France has already been banned, which 
forces Jefferson to make grudging compromises 
but does not inspire him to become an abolition- 
Ist. Jefferson in France is cornered to do what he 
will not in Virginia: pay Sally's brother James 
(Gilliam) to learn French pastry-making. Like- 
wise, James browbeats Sally into demanding a 
salary to take care of Jefferson's youngest daugh- 
ter. The leverage between master and slave is the 
subtext, a demystified and historic see-saw of 
power as, ultimately, James agrees to return to 
Monticello and be freed, provided he remain a 
slave for five years to teach his enslaved younger 
brother the culinary arts, and Sally returns will- 
ingly as well, having extracted a promise from 
Jefferson that all her children will be freed at the 
age of 21. The story of the Jefferson family is 
allure enough, but the real power of JIP is in 
untangling all the chains of slavery, recreating 
and speculating on historical paradoxes and lay- 
ing bare the enduring toll. Extras include audio 
commentary and theatrical trailer. 


1984 (1984) t$ tf t$ t$ 
D: Michael Radford. John Hurt, Richard Burton, 


Suzanne Hamilton, Cyril Cusack, Gregor Fisher, 
James Walker. 113 mins. (Criterion Collection) 
7/19 


In an age of social media where fake news and 
alternate facts dominate, George Orwell's 1984 
is more prophetic than ever. Orwell wrote the 
novel in 1948 (for the title he transposed the 
date) in response to World War II and as a warn- 
ing, fearing the postwar world was lurching to- 
ward totalitarianism. Winston Smith (Hurt) is a 
bureaucrat employed by the state to revise his- 


tory—“vaporize” inconvenient newspaper arti- 
cles—to align with the ruling Party's changing 
views. Life in 1984, modeled on war-time Brit- 
ain, is a miserable existence of endless spiritual 
and material deprivation, particularly food ration- 
ing, where intimacy and sex are controlled and 
thoughts monitored. Big Brother rules, citizens 
are brainwashed with “double think,” until they 
believe black is white and the reverse, and viola- 
tors charged with "thought crime" are detained 
for the most brutal form of psychological torture. 
The success of 1984 in grabbing hold of your 
darkest fears and leaving you cathartically 
haunted flows from the film's futuristic reinter- 
pretation of war-time England's drabness and 
Hurt's and Burton's (commanding in his filmic 
farewell as jarringly smooth-talking interrogator 
O'Brien) interactions. In 1984, the nations of the 
world have regrouped into three competing blocs 
conducting perpetual war, the point of which 
Smith deduces from reading the banned works of 
the state's arch-enemy, Emmanuel Goldstein—a 
Bernie Sanders-like figure with a name pointedly 
linked to anti-Semitism—is ideological control. 
Rebelling, Smith finds a kindred spirit in Julia 
(Hamilton), but their furtive love-making and 
meetings above an antiques shop, facilitated by 
simpatico owner and double-crosser Charrington 
(Cusack), lands Smith in O'Brien's infamous 
“Room 101," where, tortured by rats, he finally 
cracks. The crowds screaming chants dictated by 
Big Brother would be right at home at a Trump 
rally. Extras on Criterion's remastered Blu-ray 
include insightful interviews with director Rad- 
ford and cinematographer Roger Deakins, behind 
-the-scenes footage, and more. t$ 
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THE FILM DETECTIVE STREAMING 
(thefilmdetective.com) 

ANGELA AMOK 

A LIFE AT STAKE (1954) B&W t$ t$ 
D: Paul Guilfoyle. Angela Lansbury, Keith 
Andes, Douglass Dumbrille, Claudia Barrett. 
78 mins. 


Andes commands the screen as Edward 
Shaw, а surprisingly passive, borderline 
paranoid down-on-his-luck builder who be- 
comes embroiled in an obvious insurance 
scam hatched by unlikely femme fatale Doris 
Hillman (Lansbury) and her evil older hubby 
Gus (Dumbrille). Even our hero barely be- 
lieves the come-on yet follows along in a 
semi-daze. Had the picture been produced 
during the immediate postwar period, his 
character would likely have been one of 
those shell-shocked protags common to ‘40s 
noirs. Had it come along a decade or so later, 
he might have been an existential neurotic 
lost in a film-long hallucination (a la Gregory 
Peck in Mirage, newly issued on Blu-ray by 
Kino, or Warren Beatty in Mickey One). Off 
-kilter scenes abound. When Edward reports 
his suspicion that he’s to be murdered, local 
cops scoff at the notion, informing him that 
several nutjobs show up every day to make 
the same claim (!). When Angela’s younger 
sister Madge (Robot Monster alum Barrett) 
enters the picture, Edward switches his affec- 
tions to her with the same lack of genuine 
ardor he exhibits for Doris. As a mystery, the 
poorly titled film doesn’t amount to much, 
but viewed as a low-key nightmare, the pic 
boasts considerable resonance. There’s also a 
strong behind-the-scenes connection to the 
about-to-be-born AIP. Sam Arkoffs early 
Hollywood bud Hank McCune co-produced 
and concocted the story, while future AIP 
acting stalwart Russ Bender takes screenplay 
credit and soon-to-be prolific В helmer 
Maury Dexter serves as dialogue director. 
Withal, a reel curio for ‘50s noir fans. 


PLEASE MURDER ME (1956)B&W 
959% 

D: Peter Godfrey. Angela Lansbury, Ray- 
mond Burr, Dick Foran, John Dehner, La- 
mont Johnson, Denver Pyle. 78 mins. 


Please Murder Me reps a case where the 
core story far exceeds the B-level presenta- 
tion; employing a framework reminiscent of 
D.O.A., it’s actually worthy of an Alfred 
Hitchcock or a Robert Siodmak rather than 
British émigré Godfrey, who would find his 
niche in American episodic TV. Burr, as pre- 
Perry Mason attorney Craig Carlson, lends a 
quiet intensity to his role as he takes up the 
defense of his secret love object Myra Leeds 
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(an excellent Lansbury), who’s just fatally shot 
her husband and Craig’s best friend Joe Leeds 
(Foran). That’s only the beginning of the unpre- 
dictable plot turns in a film that reaches beyond 
simple suspense to wrangle seriously with 
themes of honor, deception and retribution as 
Craig sees his belief systems inexorably eroded 
beyond repair. Director Godfrey injects some 
atmosphere into the proceedings, especially in 
the early going, via creative camera angles, noc- 
turnal street scenes and claustrophobic set de- 
signs but settles for a more pedestrian approach 
as the reels roll on, possibly due to time/budget 
constraints. And while a Bernard Herrmann may 
have brought more skill to the score, veteran 
composer Albert Glasser at least makes creative 
use of our old pal Mr. Theremin, liberally em- 
ployed during several flashback preludes. 


SHOUT! FACTORY 

($29.95 Blu-ray) 7/19 
CRISS-CROSS (1949)B& WS t$ t$ 
D: Robert Siodmak. Burt Lancaster, Yvonne De 
Carlo, Dan Duryea, Stephen McNally, Percy 
Helton, Alan Napier. 84 mins. 


Good guy Lancaster and bad guy Duryea (giving 
Richard Widmark a run for his moolah) play 
crooks in conflict while De Carlo is the willing 
dame caught in the middle. Suspense specialist 
Siodmak's flavorful caper, adapted by frequent 
noir scripter Daniel Fuchs from Don Tracy's 
novel, is spiced by the exotic strains of Esy 
Morales and His Rumba Orchestra, an excitingly 
staged armored car robbery, and a rare meaty 
role for professional creep Helton, cast here as 
Burt's sympathetic barkeep confidant. Criss 
Cross went the remake route in 1995 as Steven 
Soderbergh's fairly solid The Underneath, with 
Peter Gallagher, Alison Elliott, and William 
Fichtner in the three key roles. Extras on Shout! 
Factory's 4K Blu-ray include an audio commen- 
tary by film historian Jim Hemphill, image gal- 
lery, and trailer. tf 
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THE TRUTH FROM THE BOOTH 
Confessions of a 
Film Projectionist 
By Tim Ferrante 


When I started as a unionized projectionist, the 
theatres in our local's jurisdiction had an amal- 
gam of booths that ranged from traditional reel 
changeovers to fully automated ones. With the 
advent of automation, owners could systemati- 
cally eliminate the expensive union projectionists 
by training managers and ushers to do the job. At 
my beloved Colonial Theatre grindhouse in 
Keansburg, NJ, I didn't worry about automation. 
The building and its equipment were very old. 
The booth was the size of a Walmart fitting 
room. And its acoustics? Horrible! Folks often 
complained. 


Years before, the auditorium had been modified. 
The prior owner built false sheet rock walls 
along the left and right side. Between the audito- 
rium's real wall and the fake was six feet of 
empty space. With high sheet rock walls and 
empty space behind them, the sound would re- 
flect, echo and bounce from hard surface to hard 
surface. There were no attenuation panels, drapes 
or any other material on the walls to absorb and 
soften the sound. Sprucing up the place in this 
fatal manner was worth it, right? 


It wasn't. 


The current owner knew we had a problem. But 
instead of attenuating the auditorium, he invested 
in a less expensive “solution”: a solid state am- 
plifier mounted on my booth wall with two small 
sliders for bass and treble. He was convinced it 
was the answer to fix the reverberating sound. 


It wasn't. 


A while later, it occurred to me that I never once 
looked at the giant speaker behind the screen. 
There I found a typical Altec Lansing “Voice of 
the Theatre” box speaker. On top was its horn 
speaker which was supposed to be bolted and 
facing toward the audience. Only this one was 
unbolted and pointed at the ceiling! There's no 
reason to do such a thing. Unless you thought it 
would help a sound problem you created with 
sheet rock walls...? Apparently, someone long 
ago thought the acoustics would be tolerable if 
some of the sound was aimed at the ceiling. 


It wasn't. 


We chugged along with modest attendance until 
a 1979 reissue booking of Saturday Night Fe- 
ver. It packed the house! The Colonial's woeful 
guarantee of lousy acoustics meant nothing to the 
energized crowds. For that week, the near-full 
auditorium never sounded better. Such was the 
power of a hit movie and happy patrons. We 
thought it would be a complaint-ridden disaster. 


It wasn't! $ 
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FILMMAKERS IN FOCUS: BRETT KELLY 
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MURDER IN HIGH HEELS (2019)B&W 
[°2°1°] 

D: Brett Kelly. Andrew Galligan, Zoe 
Towne, Robin Hodge, Lawrence Evenchick, 
Marissa Houri-Charron. 63 mins. (Alpha 
Video) 6/19 


Mike Patterson (Galligan) is a simple bar- 
tender with a loving wife who gets pulled 
into a murder scheme after the seductive Ivy 
(Towne) puts creepy bar owner Benny 
(Evenchick) in a deep sleep. Mike helps Ivy 
dump the body on the promise that they are 
in it together. The following night Ivy takes 
over the Fancy Spot nightclub and trans- 
forms it into a real swinging joint. Two de- 
tectives nose around the bar asking questions 
about missing booze, then a couple of crooks 
lean on Ivy to skim liquor. Mike gets nerv- 
ous and Ivy has to keep him from blowing 
his cool. Murder in High Heels is an enjoy- 
able throwback to ‘40s noir pictures. This is 
no spoof or parody. It is a straight double- 
cross crime thriller; I feel if Kelly had proc- 
essed it to make it look like it was sourced 
from an old, scratchy 35mm print, most 
viewers would be none the wiser to the fact 
that it is a new film. Galligan is good as the 
wishy-washy barkeep, while Towne is every 
bit the "spitfire" she's described as in the 
opening narration. Hodge is great as Galli- 
gan's stay-at-home/stay-in-the-dark wife who 
falls asleep in her chair every night listening 
to her radio programs. Scripter Janet Hether- 
ington shows up as a Fancy Spot patron. 
Extras include a director commentary and 
two short noir films by Kelly. Murder 
shapes up as quite an enjoyable little thriller 
that is definitely well worth a watch. tf. 


—Rob Freese 


26 VideoScope 


I remember "discovering" Brett Kelly through a 
number of Tempe Home Video releases I re- 
viewed for VideoScope back in the early 2000s. 
I enjoyed those early films because I could tell 
they were made by someone who loved horror 
movies as much as I did and I always identified 
with the hero, usually played by Kelly himself. 
Brett Kelly has worked in a variety of genres, 
from horror (Ghastlies) and sci-fi (Iron Soldier) 
to westerns (Jesse James: Lawman) and noir, 
and his passion for telling stories is still burning 
hot. Kelly took time out to talk about his career, 
his theatre work and his new noir. 


— Кор Freese 


КОВ FREESE What where some of your early 
influences growing up? 


BRETT KELLY My first major influence was my 
father. At night I would do absolutely anything I 
could to avoid going to bed and I would beg my 
father to let me come downstairs to watch the 
late-night movies with him. I discovered the 
Universal monsters, big-budget Hollywood musi- 
cals, Twilight Zone, the Dead of Night movie 
with Michael Redgrave and many more. Fond 
memories for me. The Universal monsters, noir 
and Gene Kelly movies probably had the biggest 
impact on the young me. As a teen, my friends 
and I would rent a ton of VHS tapes from some 
of the nearby stores and it was amazing. A buffet 
of amazing key art and movies I had never heard 
of before. That was a big influence and another 
great series of memories. I can still smell the 
popcorn from the Jumbo Video down the street. 


RF How did you break into the business? 


ВК I studied Television Broadcasting at college. 
I had plans to be an actor and I wanted to under- 
stand all sides of the camera just in case. I've 
never liked waiting for permission. I was going 
to be in movies even if I had to make them my- 
self. With my college student card, I was able to 
borrow equipment from the school and started 
making cheesy shorts, all of which remain as 
unedited footage somewhere on 8mm video. I 
had started reading Alternative Cinema maga- 
zine, which was originally put out by J.R. Book- 
walter but was taken over by Michael Raso's EI 
Cinema, I believe. In it I saw an underground, 
indie market of shot-on-video films that actually 
got released. I was certain that I could get in on 
that, and so that was my short-term goal. My first 
two films that got any sort of release were VHS 
tapes of Night Songs, which is a terrible, preten- 
tious attempt at erotic vampire movies that were 
popular in the late 1990s, and Spacemen, Go-Go 
Girls and the True Meaning of Christmas, 
which was a silly short homage to Ed Wood and 
Russ Meyer. They were released through a cata- 
logue by a company called Draculina. It was 
pretty cool to see them in the catalogue alongside 
movies I had heard of. 
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RF How did your relationship with J.R. Book- 
walter's Tempe Home Video come about? 


BK The story of how I got hooked up with J.R. 
and Tempe is a funny one. I had sent him my 
first two "real" features, The Feral Man and 
The Bonesetter, for possible acquisition and I 
never heard back. Fast-forward several months 
and I managed to get myself invited to a horror 
convention in Ohio called Dark Xmas Con. J.R. 
was also a guest. As luck would have it, there 
was a snowstorm on the first night and the guests 
and vendors were stuck inside staring at each 
other and twiddling our fingers. J.R came over to 
my table and we started chatting. I think he rec- 
ognized the VHS movies that I had on the table 
and he apologized for not getting back to me. 
Later we grabbed a bite to eat and I think we 
chatted about Simpsons episodes the whole time. 
By the end of the weekend he'd offered to sign 
the two movies. A snowstorm bust of a conven- 
tion turned out okay for me. 


RF Did you have any input in the marketing and 
developing special features for those releases? 


BK Not really. I'd try to load the discs with as 
much bonus material as I could and whatever I 
sent, Tempe put on the discs, which was great. 
The releases they put out always had lots of cool 
stuff. 


RF Were those first films available for mail 
rental in the early days of Netflix? 


BK I vaguely recall some conversations with J.R. 
that some of my titles ended up in the mail ver- 
sion of Netflix, but I didn't pay too much atten- 
tion. None of us knew what Netflix would even- 
tually become. 


‘I think the single greatest 
moment was directing Peter 


Fonda in my western Jesse 
James: Lawman.’ 
Brett Kelly 


RF In the vast world of streaming, how do 
you make your films stand out from all the 
rest? 


BK It's hard to say. I've always tried to have 
unique titles that are interesting or whimsical 
or something. Key art is key, but there's a lot 
more competition. 


RF Do you think the instant gratification of 
streaming is helping make movies more dis- 
posable? 


BK Absolutely. It's a drag, too. It's harder to 
be seen these days. I prefer physical media. I 
like holding an actual thing and appreciating 
the artwork at a bigger than thumbnail size. 
There was a kind of magic to it, kind of like 
vinyl record collecting. That has made a 
resurgence and I hope that physical media for 
movies makes a big return to favor. I'm hope- 
ful because of recent "cloud" services that 
have had blips that show customers that buy- 
ing online movies doesn't mean you actually 
own them. I'm hopeful, but not holding my 
breath. 


RF Do audiences coming to Thunderstorm: 
The Return of Thor and Avenging Force: 
The Scarab expect the same high-gloss shine 
and razzle-dazzle they get from a Marvel/ 
Disney Thor or Avengers film? 


BK Kind of. It's funny, I made a few 
superhero movies as works-for-hire for 
a set low budget. I knew that for the 
money І had, they wouldn't be block- 
busters, but I thought that I would make 
them fun and silly and try to show my 
love of comic books at the same time. 
The biggest reason for making them 
was to pay my cast and crew whatever 
shekels I could. That felt good and was 
a big deal to me. There was a lot of 
producer interference, so I don't love 
those flicks, but they were made for the 
right reasons. Haters on the Internet 
have no idea about mockbusters and 
parody. They take everything at face 
value, so many didn't get that they 
weren't supposed to be like Marvel 
movies. But whatever, I paid my peo- 
ple. It didn't help that Germany released 
Thunderstorm as Thor 2. 


RF Can you share some of your great- 
est moments in filmmaking? 


BK I think the single greatest moment was direct- 
ing Peter Fonda in my western Jesse James: 
Lawman. It was surreal and something I'll al- 
ways cherish. I've worked with some other cool 
names. Michael Pare was also a cool guy. An- 
other highlight was the local sold-out theatre for 
the premiere of my movie My Fair Zombie. The 
place was packed, and the audience reaction was 
electric. It was fantastic. We did it again the fol- 
lowing year with my comedy Spyfall. Good 
times. 


RF What can you tell us about working with 
Peter Fonda? 


ВК I was hired to make Jesse James: Lawman 
by a company in the US. I shot ninety-five per- 
cent of it in my hometown and was flown to L.A. 
to film one day with Peter Fonda and a second 
day with Kevin Sorbo. It was a great experience 
to work with Peter. When he got out of the limo, 
I noticed a strong resemblance that he had with 
his father. He told me, “You only say that be- 
cause you've never seen my mother." I had a 
lovely moment with him on set. He was nicely lit 
and in costume when our sound guy needed to 
make adjustments. During the pause in filming, 
Peter told me a personal family story that began 
with talking about their origins in the Fonda Ba- 
sin and leading to some things I won't share as it 
was personal. It was almost like watching a one- 
man play because of the lighting, but for an audi- 
ence of just me. I'll never forget that. 


RF Earlier in the year you were a part of the 
theatrical play Scary Poppins: The Musical. 
What can you tell us about that? 


BK I got back into doing theatre after the film 
My Fair Zombie came out. It was a musical 
comedy period piece, a parody of Pygmalion. I 
thought it would do well as a stage show, so I 
made that happen and we enjoyed a sold-out run 


Peter Fonda and director Brett Kelly take time out to bond 
on the set of western Jesse James: Lawman. 


at Ottawa's Gladstone Theatre. I followed that up 
with a parody I wrote directly for the stage, 
which was Phantom of the Opry. Last season 
we did Scary Poppins, which also was a fun 
show. It's nice to be able to balance theatre and 
film and when one burns me out, I can do the 
other. 


RF How did your new film Murder in High 
Heels come about? 


BK I'm very proud of Murder in High Heels. I'd 
wanted to make a noir feature since the first year 
I started directing but I kept talking myself out of 
it as it is an ambitious idea. Then one day I real- 
ized that I had directed Peter Fonda and also did 
a period piece musical, there was no excuse! And 
since it was creeping up on my 20th year of di- 
recting, I thought Pd make my dream come true. 
The movie is shot in black and white, set in the 
'40s and looks great. The cast is wonderful, and 
the costumes are quite good too. It was a labor of 
love and a lot of hard work. The story is the tale 
of a bartender at a burlesque nightclub who gets 
caught up with a dame and murder. I'm excited to 
have Alpha Video release it as their price point 
for DVD fans is fantastic and they already have a 
wealth of vintage noir titles, so this feels like a 
good fit. It's one of my best movies and I'm ex- 
cited for people to watch it. 


RF What's next? 


BK I've got a few irons in the fire. My wife and I 
are planning a kid's TV show. We may stage 
another production of My Fair Zombie. We're 
also hoping other theatre companies will contact 
us about licensing the show to put on elsewhere. 
Also, I have plans for some films that involve 
classic monsters. I want to try to make only 
things that I'm passionate about now, so I might 
as well start with the things that first sparked my 
love for movies. t$ 
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Following in the outsized footsteps of Mi- 
chael Doughrty's 2019 Godzilla reboot, 
Criterion Collection presents a mega-treat for 
Big G fans with its gala 8-disc The Godzilla 
Collection: The Showa-Era Films 1954- 
1975 ($179.95 Blu-ray). The set assembles 
high-def digital transfers of some 15 Godzilla 
features--Godzilla (1954), Godzilla Raids 
Again (1955), King Kong vs. Godzilla 
(1963), Mothra vs. Godzilla (1964). Ghi- 
dorah, the Three-Headed Monster (1964), 
Invasion of the Astro-Monster (1965), 
Ebirah, Horror of the Deep (1966), Son of 
Godzilla (1967), Destroy All Monsters 
(1968), АП Monsters Attack (1969), God- 
zilla vs. Hedorah (1971), Godzilla vs. Gi- 
gan (1972), Godzilla vs. Megalon (1973), 
Godzilla vs. Mechagodzilla (1974) and 
Terror of Mechagodzilla (1975)—along 
with a monster lode of bonus material, in- 
cluding high-definition digital transfers of 
Godzilla, King of the Monsters, the 1956 
U.S. release version of Godzilla, and the 
1962 Japanese-release version of King Kong 
vs. Godzilla. Also on board are audio com- 
mentaries from 2011 on Godzilla and God- 
zilla, King of the Monsters featuring film 
historian David Kalat; international English- 
language dub tracks for Invasion of Astro- 
Monster, Son of Godzilla, Destroy АП 
Monsters, Godzilla vs. Megalon, Godzilla 
vs. Mechagodzilla, and Terror of 
Mechagodzilla; a 1990 interview with direc- 


GODZILLA 
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tor Ishiro Honda; Toho Unused Special 


Effects Complete Collection, a 1986 docu- 
mentary featuring archival making-of foot- 
age; deleted scenes from films including 
Destroy All Monsters, King Kong vs. God- 
zilla, and Mothra vs. Godzilla; interviews 
with Honda, producer Tomoyuki Tanaka, 
special-effects director Teruyoshi Nakano, 
and others; a new interview with filmmaker 
Alex Cox about his admiration for the 
Showa-era Godzilla films; new and archival 
interviews with cast and crew members, 
including actors Bin Furuya, Tsugutoshi 
Komada, Haruo Nakajima, and Akira Ta- 
karada, composer Akira Ifukube, and effects 
technicians Yoshio Irie and Eizo Kaimai; an 
interview with critic Tadao Sato from 2011; 
an illustrated audio essay from 2011 about 
the real-life tragedy that inspired Godzilla; a 
lavishly illustrated hardcover book featuring 
an essay by cinema historian Steve Ryfle; 
notes on the films by cinema historian Ed 
Godziszewski; new illustrations by Arthur 
Adams, Sophie Campbell, Becky Cloonan, 
Jorge Coelho, Monarobot, Takashi Okazaki, 
Angela Rizza, Yuko Shimizu, and others; 
and theatrical trailers. 


MONDO BELMONDO 


Kino Lorber Films celebrates the many sides of 
French acting icon Jean-Paul Belmondo with a 
quartet of fresh releases ($29.95 each Blu-ray). 
In Jean-Pierre Melville’s hard-bitten 1962 noir 
Le Doulos, Belmondo plays Silien—a less 
whimsical variation on his signature role as care- 
free hood Michel Poiccard in Jean-Luc Godard’s 
trendsetting Breathless—a ruthless gangster and 
suspected informant who’s not above beating and 
chaining a hapless dame to a radiator to get what 
he wants. Extras include commentary by film 
historian Samm Deighan, an interview with as- 
sistant director and future auteur Volker 
Schlondorff, the documentary Birth of the 
Detective Story Melville Style, and the 
theatrical trailer. Fast-forwarding two dec- 
ades, a middle-aged Jean-Paul returns as 
down and dirty super spy Joss Beaumont in 
Georges Lautner’s excellent Le Profes- 
sionel, a complex, cynical caper featuring 
frequently blistering action sequences, 
Henri (Purple Noon) Decae’s brilliant 
cinematography and a top score by Ennio 
Morricone, plus an optional commentary 
track by film historians Howard S. Berger, 
Steve (King Cohen) Mitchell and Nathan- 
iel S. Thompson. Belmondo goes the Dirty 
Harry (or Dirty Henri, if you will) as rogue 
cop Philippe Jordan in Jacques Deray's oft- 
brutal actioner The Outsider (1983), high- 
lighted by a frantic car chase that climaxes 
with Jordan systematically crushing a rival 
vehicle's trapped occupants. Ennio Morri- 
cone again provides an adrenalizing score, 
while Samm Deighan supplies an optional 
audio commentary. Belmondo assumes a 
radically different persona as the epony- 
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mous prelate in name’s WW П-зе! drama Leon 
Morin, Priest (1961), likewise new from Kino. 
For more Eurocrime mayhem, this time from 
Italy, scope out Umberto Lenzi’s The Tough 
Ones (1975), a film stolen by Tomas Milian’s 
ruthless hunchback criminal Il Gobbo and avail- 
able in a bonus-laden special edition Blu-ray 
from Grindhouse Releasing. 


GABIN FEVER 


Kino also showcases legendary tough guy Jean 
Gabin, aka the French Bogart, in a trio of new 
Blu-rays. A young Gabin excels as Jean, an army 
deserter/drifter who finds unexpected romance 
with Nelly (a striking Michele Morgan) and trou- 
ble with assorted lowlifes in the titular Port of 
Shadows. Marcel Carne’s 1938 classic fully 
retains its emotional and visual power, due in no 
small part to cinematographer Eugen (The Hus- 
tler) Schuffton. Extras include the documentary 
On the Port of Shadows. A more grizzled Gabin 
surfaces as Max, a veteran thief blocked in his 
bid to reap the benefits of his last big score, in 
Jacques Becker’s violent 1954 noir Touchez pas 
au Grisbi (Don’t Touch the Loot), costarring 
Jeanne Moreau and Lino Ventura. Bonus mate- 
rial includes interviews with Becker’s filmmaker 
son Jean Becker and Jeanne Moreau, audio com- 
mentary by film historian Nick Pinkerton, and 
more. Gabin returns in an even more gripping 
policier, Henry Decoin’s 1955 Razzia sur la 
Chinouf (Drug Raid), as Henri Ferre, a sea- 
soned criminal hired to streamline a dope mo- 
gul’s (Marcel Dalio) operation while dealing 
with a colorful assortment of underworld charac- 
ters. Nick Pinkerton provides a commentary. 


COME AGAIN 


The midnight movie that put reggae on the 
international soundtrack returns with a 
vengeance via Shout! Factory’s three-disc 
Blu-ray edition of The Harder They Come. 
Jamaican auteur Perry Henzell’s arduous, 
loosely fact-based labor of love, starring 
singer Jimmy Cliff as Ivan Martin, a country 
lad whose dreams of big-time record industry 
success take a hard turn into crime and vio- 
lence, eventually became a surprise world- 
wide sensation (in a journey that shares many 
parallels with George Romero’s contempora- 
neous cult hit Night of the Living Dead) 
powered by indelible audio performances by 
Cliff, Toots and the Maytals, the Slickers and 
other reggae greats. In addition to a new 4K 
scan from the original 16mm negative, the 
set features an audio commentary bt author 
David Katz (Jimmy Cliff: An Unauthor- 
ized Biography); a second commentary with 
Perry’s widow Sally Henzell, David Ga- 
ronzik, Cookie Kinkaed, and Arthur Gorson; 
the excellent documentaries One and АП: 
The Phenomenon of The Harder They 
Come, Hard Road to Travel: The Making 
of The Harder They Come, Perry Henzell: 
A Filmmaker's Odyssey, and many more; 
vintage interviews with Jimmy Cliff, pro- 
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ducer Arthur Gorson, and Perry 
Henzell, along with more recent 
talks with director of photogra- 
phy David MacDonald and line 
producer Yvonne Brewster. The 
set likewise includes a restored 
version of Henzell’s decades-in- 
the-making follow-up feature 
film No Place Like Home, with 
Come alum Carl Bradshaw and 
future Rock ‘n’ Roll High 
School costar P.J. Soles, com- 
plemented by a wealth of behind 
-the-scenes material for a full 
immersion in Henzell’s rich and 
unique cinema world 


TELE-VIDEO 


Warner Ноте Entertainment 
leads the TV action pack with a 
quartet of fresh sets. The Green 
Arrow returns for further adven- 
tures in Arrow: The Complete 
Seventh Season (4-disc 
$29.99), while The Flash turns 
on the burners in Flash: The 
Complete Sixth Season (4-disc 
$29.95), both backed by copious 
behind-the-scenes extras. Also 
new to Blu-ray are 
DC's Legends of 
Tomorrow  (2-disc 
$29.95), arriving 
with two featurettes, 
a gag reel and unaired scenes; Su- 
pergirl: The Complete Fourth Sea- 
son (4-disc $44.98), complete with 
the three-part DC Superhero Cross- 
over Event with Arrow and The 
Flash; Villain: Modes of Persua- 
sion; plus the featurettes Inside the 
Crossover: Elseworld and Best of 
DC TV Comic-Con Panel San 
Diego 2018; deleted scenes and gag 
reel; Supernatural: The Complete 
Fourteenth Season (3-disc $39.98), 
augmented by three new featurettes: 
Supernatural Homecoming: Ex- 
ploring Episode 300, The Winches- 
ter Mythology: The Choices We 
Make and Supernatural 2018 
Comic-Con Panel, two audio com- 
mentaries, unaired scenes and gag 
reel. 
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READY FOR CRIMETIME 


Acorn Media continues to import 
acclaimed U.K. crime and suspense 
series. In Blood Series 1 (2-disc 
$39.95), Cat Hogan (Carolina Main) 
” returns to her hometown to investi- 
gate the sudden death of her mother 
and soon grows suspicious of her 
doctor father. Extras include cast and 
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crew interviews and а behind-the-scenes fea- 
turette. Acorn also assembles Wire in the Blood: 
The Complete Collection (6-disc $89.99), a 
popular mystery series based on the books by Val 
McDermid. Robson Green stars as clinical psy- 
chologist Tony Hill, who's summoned by the 
police to help investigate serial killers. Hermione 
Norris (MI-5) Norris and Simone (Loch Ness) 
Lahbib costar. Shifting to 1936 Portugal, the 
opulent Vidago Palace (2-disc $39.99) hotel 
serves as a haven for elite Europeans seeking 
refuge from the Spanish Civil War raging across 
the border. The miniseries toplines Mikaela 
Lupu, Pedro Barroso and David Seijo as three 
participants in a dangerous romantic triangle. 


PLAY MSTIE FOR ME 


Joel Hodgson, Mike Nelson and their robot 
friends Crow T. Robot and Tom Servo return for 
more movie heckling in Mystery Science Thea- 
ter 3000: Volume Twelve (4-disc $44.99). The 
set gathers four fan faves—The Rebel Set, Se- 
cret Agent Super Dragon, The Starfighters 
and Parts: The Clonus Horror. New special 
features include Gene Fowler, Jr.—Mad, Mad, 
Mad, Mad Moviemaker and Major Auteur: 
The Films of Will Zens, joining holdover inter- 
views with The Rebel Set costar Don Sullivan 
and Parts director Robert Fiveson, along with 
MST3k Hour Wraps, Video Jukebox Vol. 3 
and the four films’ original theatrical trailers. $ 
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! BRETT HALSEY ı 
' FROM HOLLYWOOD! 


| TO WEST OF HELL! | 
As Тола To 
Terry € Tiffany DuFoe Й 


Actor/author Brett Halsey became a 
boomer fave via his charismatic work in 
such ‘50s genre fare as The Return of the 
Fly, Atomic Submarine, High School 
Hellcats and Cry-Baby Killer, with a 
young Jack Nicholson. After a stint in A 
films and on Stateside TV, Brett, following 
fellow thesps like Clint Eastwood and 
Cameron Mitchell, carved out second ca- 
reer starring in Euro films, from spy thrill- 
ers to swashbucklers to spaghetti westerns 
to chillers, working with such fabled 
auteurs as Mario Bava and Dario Argento. 
Since then, Brett has split his time between 
acting (The Godfather Part 3) and writ- 
ing, creating screenplays, non-fiction and 
novels like West of Hell. Our dynamic 
dad/daughter duo, Terry and Tiffany Du- 
Foe, recently sat with the busy multi- 
hyphenate for a candid wide-ranging, dec- 
ades-spanning chat. In other celebratory 
news, this August marked the Blu-ray 
release of Brett's professed favorite film, 
Lucio Fulci's Touch of Death, via 
Raro Video. 


TERRY DUFOE You are an actor, an author, 
and we think you have worked literally with 
everybody in Hollywood. 


BRETT HALSEY Well, you know, a good 
part of my career was in Europe as well, but 
yeah, I started in Hollywood. I kind of had 
my childhood or my late-teen childhood in 
Hollywood. 


TD I don't know what kind of crazy jobs you 
had before then, but you were a page at CBS 
and were befriended by somebody that I 
respect so much and his wife. 


BH Jack Benny and his wife Mary! Yeah, 
they got me started. I'll tell you the story. I 
was a page and one afternoon my boss said, 
*Mary wants you to work the sponsors booth 
for tonight's show." It was a Sunday, I think. 
Anyways, the sponsors booth is a booth over 
the stage where select guests can come and 
watch the show. The show was done in a 
theater. It was a regular audience, so to work 
the sponsors booth, they always had a page 
there. I went up and worked the sponsors 
booth and Mary came and she was all ex- 
cited. She introduced me to this guy. I was 
polite, “How do you do?” and blah blah blah. 
I didn't know who he was. Then a couple of 
days later, I was going to school at the time 
and I got a call at the school that they wanted 
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to see me at Universal Studios. I said, 
“Oh, wow—what's that all about?" I 
called an agent friend of mine and said, 
*Do you know anything about this?" 
*No." So, I went out to Universal. To 
make a long story short, they asked me if 
I had an audition scene. I said no. They 
said, “Come back tomorrow." I went back 
tomorrow and they said, “Well, we've 
decided to put you under contract.” And І 
said, “Why?” He said, “You know, Brett, 
to tell you the truth, I don't know.” 


TD Why do you think Jack and Mary took 
a liking to you? I know you had "the 
look." 


BH I was a nice kid. I was conscientious 
about my work. I don't know why they 
liked me but I got along with people well 
and maybe they saw a spark of some- 
thing. You're right, they didn't help other 
people get started, but that's a question 
I've never asked: Why? The fact that they 
did it was enough for me. 


TD Back when you were signed with Uni- 
versal, you were enrolled in something that was 
called a New Talent Program. Basically, you 
went to school through Universal, right? 


BH Yeah. All the studios at that time had their 
New Talent Programs. Universal, I think, had the 
best one. Not because I was there, but I think so. 
If I could tell you the people that came out of 
there—well, lets see, there was David Janssen, 
Gardner McKay, Tony Curtis and more. Later, 
when I was at Fox, the casting director at Fox 
said, “You know, the group you were with at 
Universal was the most remarkable group ever in 
the Hollywood studio system." I said, “Why?” 
He said, “Because in most of the studios"—and 
this was a man who was in charge of casting at 
Universal and at Fox—“in most of the studio 
programs, if two or three of the students even 
stay in the business. we feel that the program is a 
success." Whereas about 90% of the students in 
my group made it. They had long-term careers, 
which was remarkable. Piper Laurie. Rock Hud- 
son. Clint Eastwood. On and on and on. 


TD Back in the day of the Universal school, what 
kind of things did they teach you? Did they teach 


you, for instance, how to do promotion and talk 


to the press? 


BH No, we didn't have a class in that but we had 
classes in everything. I remember specifically, 
one of our classes was ballet to teach you to have 
grace when you walk. One of our students, Clint 
Walker, who was Cheyenne—giant of a man!— 
he was in the ballet class, but nobody laughed at 
him! Clint was a really nice guy. We had classes 
in diction. That's one of my complaints with 
actors today. They don't know how to talk. They 
don't know how to sustain their breath to the end 
ofthe line. We even had horseback riding and 
fencing. We had the head of the speech depart- 
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ment at UCLA come to teach us Shakespeare. 
We weren't doing the shows. He was explaining 
and translating Shakespeare so we would under- 
stand what we were doing when we had a chance 
to play. We did everything. They'd bring the 
heads of various departments in to teach us how 
to dress, how to work in front of the camera, etc. 
I was at Universal for two years and I worked in 
13 films plus five or six musical shorts. But that 
was all part of our training. They'd put us in any 
time there was a spot in one of the films where 
they needed a young actor or young actress. They 
would charge the production for our services, so 
that helped to pay for the school. Just internal 
bookkeeping, but that's the way it worked. 


TD What about image? I hear about how the 
Hollywood system back in the day used to set 
actors up on dates with starlets to where it really 
was a fake date but they did it because they 
wanted people to see them together. Did they do 
anything like that with you? 


BH Yeah, we would have to go on dates. I re- 
member when I signed at Universal, I had lost 
most of my clothes. That's another story, but they 
had to buy me a suit because I didn't have a suit. 
I had to dress. We had to be young movie stars. I 
was paid $100 a week. They would prorate it, 
meaning you were only paid 40 weeks out of the 
year for some reason. But they would prorate it 
so you would get a check every week for 52 
weeks. At the end of it, with the taxes and the 
money they gave me to buy clothes and things, I 
think I got about $68 a week and lived life like a 
movie star. They were very, very conscious of 
our image. I remember once, the head of ward- 
robe criticized Anita Ekberg for the way she 
dressed. Anita told her to just mind her own busi- 
ness! Anita dressed the way she wanted to. 


“He grew as ап actor. Не 
was given an opportunity 
by Roger Corman and all 


his people to test what he 
had inside to perform.” 
Brett Halsey on 
Jack Nicholson 


TD Now all Hollywood seems to be con- 
cerned with is if an actress gets fat. 


BH That's another thing. It was part of our 
training to go to the gym a minimum once a 
week. And we'd get report cards! The funny 
part about that was there were always a few 
girls under contract who everyone wondered 
about. Sometimes they'd go to class. Some- 
times they wouldn't. They didn't get report 
cards. They didn't get anything. They had 
some sort of a special association that we 
really weren't supposed to know about. 


TD One of your first big credits was a series 
that you were involved in. Your character 
had a pivotal role in the film Ma and Pa 
Kettle at Home. 


ВН 1 really, really liked that picture. I learned 


so much. Percy Kilbride was a marvelous 
actor and a gentleman. Unfortunately, he 
never learned to drive and it's little known 
that he was killed crossing the street on Hol- 
lywood Blvd. He got run over by a car. And 
Alan Mowbray. Most people don't know 
Alan or who he is but he was very well 
known in the 1930s and 1940s as an English 
actor. They were all very helpful in helping 
young actors and passing it on. Marjorie 
Main wasn't very well but she was very 


sweet. She had it in her contract that they had 


to have a honey wagon, which is a portable 
bathroom, on the set all the time because she 
couldn't be too far away. But you would 


never know it from her work. That was a part 


Brett seems unaware of his imminent exit 


from Universal’s Revenge of the Creature. 


of my learning: working with really professional 
actors and not in competition in any way. They 
were helpful. 


TD Were you a fan of the Ma and Pa Kettle films 
before you were in one? 


BH Yes, І was a fan of them. Actually, the first 
one I think was a picture called The Egg and I. 
That was when they were first introduced and 
people liked them. It went on from there. 


TD Another movie that we have to ask about is 
Revenge of the Creature. What was it like work- 
ing on a film that was a sequel at the time but is 
really part of the Universal monsters franchise? 


BH It's funny—I'm invited to autograph shows 
because of that movie but I just had a couple 
days on it. The main claim to fame is I was killed 
by the monster. 


TD If you listen to the audio trailer from Re- 
venge of the Creature, you realize that film was 
basically The Shape of Water decades earlier, 
which recently won an Academy Award. The 
timing was right where people just gave an 


| Brett with Vincent Price in Return of the Fly. | 


Oscar to it, but I'm surprised that while the Crea- TD You've done it all—even sci-fi like The 


ture films were popular they didn't get as many 
high accolades. 


BH Well, you see, all those films were classed as 
“B” films. B films were not acknowledged for 
awards. Basically that was it. They just weren't. 
Universal was famous for making very success- 
ful B movies. The Abbott and Costello films, for 
example. They practically supported the studio. 
Oh, and the talking horse...Francis. 


TD Francis the Talking Mule. 


BH Yes, with Donald O'Connor. Donald O'Con- 
nor was great A good friend and a wonderful 
actor. 


TD Mickey Rooney did Francis in the Haunted 
House, but it was lacking from not having Don- 
ald O'Connor. 


BH Y eah—you can't. I mean, when I think of 
Tarzan, Tarzan for me is Johnny Weissmuller. 
Like Sean Connery was James Bond. All the 


others were okay, but they weren't Sean Connery. 


TD You got thrust into the teenage rebel juvenile 
delinquent films. Cry-Baby Killer and Hot Rod 
Rumble and High School Hellcats. What was it 
like being involved in those films? 


BH Well, it was work and it was recognition. I 


- got star billing in some of them and close to it in 


others. Again, it was a great education. We 
would make those movies in ten days. Ten days 
was good. Sometimes they'd try to do them in 
eight. The pay wasn't very great. I remember one 
year I starred in like five movies of that type and 
I think I made $5,000. So you had to keep work- 
ing just to stay alive. 


Atomic Submarine. That stuff had to be fun! 


BH You know, we shot the principal photogra- 
phy for The Atomic Submarine in five days! 


TD What was the set like? 


ВН Well, it was just like... go go go go go! But 
again, we were working with professional actors. 
The director was good. He'd directed The Three 
Stooges. He knew how to work fast but he was a 
good director. That's the way it was. That's the 
budget they had. That's the way it was in the 
cheapy B's. 


TD You can say what you want about what they 
call B pictures, but they gave people like you a 
chance to be seen and star in a film, which really 
launched your career. 


ВН | certainly did. When I did Return of the 
Fly, I had come off a series of B films and it was 
done by Twentieth Century Fox's B unit. They 
wanted me to do Return of the Fly and they 
weren't going to pay me any more than $500 a 
week on a two-week guarantee. I said, “I'm not 
going to do that. If I'm going to be in a big pic- 
ture at Fox, I want to be paid." But I remember 
the head of the studio called me into his office 
one day, which really impressed the hell out of 
me, and he said, “Brett, I want you to do this 
picture. It's going to be great for your career. It's 
going to be everything for you that you want, 
except I'm not going to give you any more 
money. Period. But I want you to do the picture." 
So I said, “Well...oh...okay.” And it was true. I 
went from that, under contract to Fox, and into 
The Best of Everything, which was quite a 
jump. 
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“David Hedison was the 
original Fly and David, he 
wanted to wear the head. 


He felt it was important.” 
Brett Halsey on 
Return of the Fly 


TD Right. In talking about how those B pic- 
tures launch people, with Cry-Baby Killer, 
did you think at the time that Jack Nicholson 
would become what he became? If you look 
at Jack’s acting back then, there is no com- 
parison to how good he got later on in his 
career. I don't even know how he became a 
big star from those early Roger Corman 
films. 


BH Well, Jack grew! No, when we did Cry- 
Baby Killer, I had no idea he was going to 
become a big star. I've always liked him. We 
remained friendly until today, but he devel- 
oped. He grew as an actor. He was given an 
opportunity by Roger Corman and all his 
people to test what he had inside to perform. 


TD What about Roger Corman? I know you 
worked with him. Did you have any personal 
contact with him or was he never on set? 


BH Roger, when he was directing, was on 
set. When he was producing, not much, no. 
Again, to this day, I will see Roger at various 
functions. We've been friendly all throughout 
the years when I've been in town. I spent 
many years away, so I lost contact with many 
of the people. 


TD Roger gets a bad rep. They get it mixed 
up because they talk about his cheap way of 
filmmaking and there are all these erroneous 
stories. At least I've never heard any actor 
tell me that they never got paid by Roger. 
You never had a problem, did you? 


BH Oh no. There was never a problem. I 
never heard anything like that. The business 
of it was that you didn't get paid very much 
and you didn't push for overtime. But the 
work conditions were understood and every- 
thing was fine. Lunches were on time and 
they were very good. No, I had no com- 
plaints and I don't know of anyone who had 
any complaints working for Roger. 


TD You were one of the best-looking guys in 
Hollywood and you had a face that could go 
either way. Starting out, you were in the 
juvenile delinquent films and then wound up 
in films like Godfather 3. Did it bother you 
that often you got cast in roles of characters 
that were not so nice? 


BH No! Actually, you know, the truth of the 
matter is heavies have better roles than the 
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heroes because the heavies initiate action and the 
heroes react to the action. So you have a lot of 
power as an actor as a heavy. No, I always en- 


joyed playing bad guys. 


TD You talked about doing Return of the Fly, so 
we have to ask: what was it like working with 
Vincent Price. He's another one who is a huge 
name, not only in the horror genre but also in 
drama. Everybody focuses on his horror films but 
he was a great dramatic actor as well. 


BH Yes, he was a fine actor. I did two films with 
Vincent and to this day I think he is my favorite 
actor that I've worked with because he was good, 
he was giving, he shared his talent, working with 
him was a pleasure and socially he was a pleas- 
ure to be with. Vincent Price was one of the best 
from any way you look at it. 


TD You said you didn't originally want to do 
Return of the Fly. You were The Fly! I would 
assume it was this big head they put on you. 
What about the transformation of turning you 
into a fly, or was that another actor who played 
the monster? 


BH That was another point of the discussion with 
the head of the studio. He said, “We're going to 
pay you for the two weeks, but you won't have to 
work every day because we're going to get a 
double to wear the fly head. So you'll have those 
days off and we're going to pay you for the days 
you don't even have to work.” David Hedison 
was the original Fly and David, he wanted to 
wear the head. He felt it was important. And I 
didn't feel it was important at all. We've talked 
about that a lot. David and I have been best 
friends all through the years. 


TD After Return of the Fly, everything kind of 
opened up for you, and then you went off to 
Europe. Why did you make the decision to do 
that at the time? 


ВН I was doing this series Follow the Sun at Fox 
and it was canceled. Frankly, the same day it was 
canceled, I had this offer to go to Rome to make 
a swashbuckling sword-fighting film, which I 
had always wanted to do. I had studied fencing 
and I just really admired those films. So I went 
over and did that film and I came back home 
after it. I was then offered a contract to do three 
films for this company in Italy. I went back and 
after the third film, there was another one—and 
then there was another one. It wasn't a plan to 
stay, but five years later, I hadn't been home in 
five years. So I came home and by that time I 
was an Italian movie star. I thought there would 
be a lot of offers here and it was like “out of 
sight, out of mind." My career here was shaky, so 
I said, “То hell with this!" and I went right back 
to Italy. I did my first film in Italy in 1962 and 
my last one in 1991, so it was a pretty good run. 


TD Why when you were working in Italy, did you 
decide to use a different moniker? You went as 
Montgomery Ford for a while, right? 


Brett confronts a troubled Jack Nicholson in 
Roger Corman's Cry-Baby Killer 


ВН You see, sometimes you get some stupid idea 
in your head. I was offered this film and I 
thought, *Well, I don't know if I want to do it. I'll 
put a different name on it." Well, that was really 
stupid because that film was the second-biggest 
grosser in Italy that year and all of a sudden this 
jokey name was a star. So I had to do two more 
pictures with that name by contract, but it was 
embarrassing as hell because people from Holly- 
wood said, “What? Did you change your name?” 
I said, “No, I didn't change my name!” And I 
didn't think anyone would know! Anyways, that's 
what had happened. It was just some dumb thing 
that people—well, not all people, but I did. 


TD I would worry if I was an actor that people 
wouldn't know all that past work. Whether you 
thought it was good or bad or valid or not, you 
had all those years of experience. Then you come 
up with a new name and people think it's your 
first film. Did you worry about that at all? 


ВН No—I was just embarrassed. It was in my 
contract that they couldn't use the name in Amer- 
ica or English-speaking worlds. But it was used 
enough that it was an embarrassment. 


TD I suppose it was part of the studio training 
that it was no big deal to change your name be- 
cause we got to know you as Brett Halsey, but 
you weren't born as Brett Halsey. 


ВН That's true. Back in the day when we 

changed my name, most people were doing it. 
But if you change your name, you don't change 
your name every other week. You have to kind of 
stick to it! 


ВН Yes, well, I followed the genres. The first 
was what they used to call the sword-and-sandal 
films. I did, I think, three or four of those. Then 
they got into the James Bond imitations. The 
police-type films. The spy things. I did a few of 
those. From there it went to westerns, I guess, 
and then after westerns they called it, at least 
over there, spaghetti horror. I had good success 
with spaghetti horror. I worked with the best and 
most famous directors in horror that they had. 


“The only time that I ever 
acted in Italian was for 
an American cheese 


commercial!” 
Brett Halsey 


TD What was it like making movies in Rome 
compared to the American studio system? TD What was it like working with Lucio Fulci? 
You did films like Demonia. 

BH There was no studio system there. A few 
producers had their production companies, 
but there was no real studio system. Cinecitta 
was the biggest studio in Italy, maybe in 
Europe, and even Cinecitta didn't have a 
studio system like we have here. It was 
mainly renting stages. It was quite different. 
As an actor, I had a chance to collaborate 
more with the directors. We could do some 
rewriting and we worked more as partners. I 
don't want to say all of the directors but with 
the more successful ones. Some of the direc- 
tors shouldn't have been directing, but that 
can happen here as well. 


BH Yes, Demonia. Fulci was a fine director. He 
was a real rogue. He was hard to get along with. 
He wasn't well much of the time, but I remember 
he loved to yell at people. I remember one morn- 
ing a bunch of us were standing around and he's 
walking down this group of people and he yelled 
at this one and he yelled at that one. He got to me 
and he said, “Oh, good morning, Brett! How do 
you feel? How's things?” I said, “Oh fine...” and 
then the next one he was yelling at. We did one 
picture called Touch of Death. It started off as 
just a regular horror, but we saw humor in it and 
we decided that it was black humor. We changed 
the script. Fine, and the picture did very well. 

TD Do you speak Italian? Was it easy for 
you to communicate? TD Can you compare and contrast Fulci against 
Dario Argento and Mario Bava, who you also 
BH No, especially not in the beginning. With worked with? 
my first picture there, we were shooting in 
Madrid. In this scene there were five actors 
from five different countries, each speaking 
his own language. They have co-productions 
and it was a French co-production, a German 
co-production, an English co-production, 
whatever, and each of these co-producers 
would send an actor. So with my first big 
scene in this movie, there were five different 
actors each speaking his own language be- 
cause they weren't recording sound at that 
time. Not direct sound anyways. So I had to 
learn not only my lines but also their lines so 
I knew when to talk. 


BH Okay, Mario Bava was...more senior. He was 
more a gentleman. Mario Bava was a really very 
nice man. Great director, but Bava was—I don't 
know how to say it—more intellectual, I guess. I 
worked with Dario. Dario, as a matter of fact, 
wrote my first spaghetti western, and I worked 
with him when he produced and directed this 
television series called Giallo. He was fine. He 
was fast. Dario, as a person, would run hot and 
cold because he experimented with drugs and 
stuff. Sometimes he would be great and some- 
times he wouldn't be, but very talented. Ex- 
tremely talented man. The last time I saw him 
was at a premiere of one of his films in Toronto. 
TD Are you speaking English? We went out and spent the evening together. 
BH Always. The funny thing about that is, I 
don't know how many films exactly I made 
there—40 or 50, I don't know—but the first 
time that I had to act in Italian, I was living 
in Toronto. I got a call from my agent that 
there's this company in Chicago, a cheese 
company, that wants to do a commercial and 
they wanted to do it in Italian. I took the job 
and the only time that I ever acted in Italian 
was for an American cheese commercial! 


TD Over here we look at him kind of like royalty. 
Talking about Fulci and Argento and Bava, are 
they as respected over there as they seem to be 
over here? 


BH I think so. At least that was my experience. 
Probably Bava more than anyone. Dario is 
younger. He came up after Fulci and Bava had 
had their big successes, so he's later. Also Luigi 
(Cozzi), a student of Bava's. I did a picture for 
him, too. There haven't been as famous horror 
directors since those guys, but then the Italian 
industry doesn't exist as it did then. The pictures 
don't go international as they did then, mainly 
because of television. 


TD That's incredible. One thing about work- 
ing in Italy is you got to do different genres. 
You didn't get locked into a certain genre. 
You seem to know the business more than 
most and you got into the whole spaghetti 
western thing. That was something that was 
quite popular. 


TD You even had one of your screenplays 
directed by Roger Vadim, right? 


Brett goes the suave spy route in 60s Euro caper. 


BH That's right, yeah. Oh, that was something! 
What a fight we had! 


TD What was the story there? 


BH Well, I wrote the script for this story and it 
was called Safari. It was about people on a safari 
which involves killing and death and adventure 
and all that stuff. That's what I wanted to write 
and that's what the producer wanted me to write. 
Roger said—and we worked on the script to- 
gether for about a month—he likes intimate. He 
likes two-shots. He likes intimate people things. 
He didn't care about the action. I'd write these 
action scenes and he'd say “Мо no no, we cut 
that." In fact, we got into such a beef about it that 
I finally left the project and he shot it the way he 
wanted to. The picture was a big flop because 
who the hell wants to go see a safari as a love 
story? With no action! 


TD I've heard stories before that Roger Vadim 
could be difficult. He was a genius, but difficult, 
and 1 guess sometimes genius comes with being 


difficult a lot of times. 


BH Well, I don't know if he was genius or not. 
He was very lucky. 


TD Speaking of somebody who had a reputation 
for being a genius but also for being very diffi- 
cult, you got to work with Peter Sellers. Does he 
live up to that reputation? 


BH He wasn't difficult, though. I always wanted 
to play comedy but I never had the chance to 
really play comedy. So when I was offered that 
picture [Where Dues It Hurt?] I thought, *My 
God, I'm going to be working with Peter Sellers, 
this great comedian!" The director, also, was a 
famous comedy director that I had worked with 
on Dukes of Hazzard. Peter Sellers, when you're 
filming, it's all there. But the minute the director 
said cut, he's gone. It was like there was no per- 
son there. He just would disappear, even within 
himself. He just wasn't there. So I didn't get a 
chance to really learn from him. 


VideoScope 33 


TD Did Peter clash at all with the director 
Rod Amateau? 


Тай 


taught six years, stayed seven 
years, and it was a great experi- 
ence to teach. I taught fourth and 
fifth year students. They all 
wanted to be actors. The great 
joy of that time is that, even 
today, I get e-mails almost every 
day from my former students 
when they have a baby or when 
they get a job. “ОЋ, I'm going to 
be in this picture." It was a great 
experience. I was lecturing in 
Havana, a good experience be- 
cause of the school there. They 
had a really good film school in 
Havana. The strange thing about 
that was that most of the students 
were not Cuban. They were 


BH No, Peter did his job and that was it. He 
didn't clash as far as I know. Not when I was 
working with him. 


TD You hear these great stories and I can't 
even remember what movie it was, but Peter 
supposedly got into it with some actor and 
the director had to film their scenes sepa- 
rately and splice them together in post be- 
cause Peter allegedly had a temper. But he 
was a genius. 


BH One of the things I remember is in my 
first scenes I had with him. We played this 
comedy scene and afterward Rod said to me, 
“Was it funny?" I said, “Rod, how the hell South Americans and Spanish. I 
should I know?! You're the director!” It was don't know why, but Cuba is a 
a real experience and I'm happy to have had whole other thing. 

the experience but I wish I had been able to 
connect more with him. TD We've interviewed John Schneider. John is a 
fun dude. I don't know about Tom Wopat, but 
how did you get involved in the production end of 
The Dukes of Hazzard? 


TD You actually were teaching acting in 
foreign countries too, right? 


BH Yeah, І ran the Film Studies Department ВН I had a project that I was working on and I 
at the University of Costa Rica. The Univer- took it to Warner Brothers and to the head pro- 
sity of Costa Rica is the premier university in ducer who was in charge of The Dukes of Haz- 
all of Latin America. The way І got the јоб zard. He invited me to come in and work with 
started a couple of years before when I was ^ them in their development. So I started in devel- 
asked to do the television campaign for a opment and then I started doing some writing. 
presidential election. I wrote and directed 22 Then they brought two new actors to replace 
mini-documentaries for this presidential elec- Wopat and Schneider. My boss said, “Look, 
tion down in Costa Rica. Well, we won, soI you've taught. We have these two kids coming 
had a little in down there after that. I was in. Will you teach them?" Neither one of them 
thinking of coming down to live for some had ever acted before. I said, “Well, yeah. I'll 
reason and I said, *Oh God, what will I do give it a shot. How much time do I have?" This 
here?" and they said, “Well, you could teach was on a Friday and they said, “Well, they start 
at the university.” I said, “Oh, well... okay.” I shooting Monday.” So that was a real unusual 
went out and met the head of the department situation because I had to be practically acting 
and they hired me immediately. I loved it.I for them on the set when they were working. But 
s " I was the only one on the set with the power to 
rewrite. Directors are not allowed to rewrite. I 
had the power to rewrite to help these kids get 
through. That's how I got started. Then I acted in 
five or six or seven of them. That and writing and 
that was our two years. 
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TD I wanted to mention that you have quite a few 
novels that you've put out. These are novels that 
have become so popular that they have won 
awards. The latest was, I believe, West of Hell, 
right? 


BH Right. It started in Rome. When I was living 
in Rome, I truly felt that I was living a part of 
history. This was movie history. Things were 
happening in Rome. So I decided I wanted to 
write about it. I had done some writing in Rome, 
rewriting my scripts. They'd send me a script in 
Italian and I'd rewrite it in English so I could 
play it in English. I came back from Rome once 
and met this writer and told him this story. He 
said, “Oh, that's a good story. Maybe you could 
get a deal." And he took me and introduced me 
to the people at Bantam Publishing. We went 


Brett's fencing lessons pay off as he swashes 
& buckles in The Magnificent Adventurer. 
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Brett in his brief Montgomery Wood phase in the spaghetti 
western Today We Kill, Tomorrow We Die, 


through various things in Bantam, but they paid 
me to write the book. They gave me a big ad- 
vance and part of the deal was that if I didn't turn 
the book in in a certain length of time, I'd have to 
give the advance back. From that moment on I 
was an author—because there was no way I was 
going to give that money back. 

TD Are you not working on a sequel to one of 
your novels? 


BH Actually, right now I'm working on three 
different books. Sandy Lieberman and I—he was 
my agent when I first went to Rome and then he 
went on and was president of Twentieth Century 
Fox for a while. He lives in London and we're 
collaborating on a book about making movies in 
Rome in the 1960s. 


TD Have you thought about sitting down and 
writing an autobiography? 


BH That's another book I'm working on! I'm 
working on three books right now. One is my 
autobiography, another is the 1960s Rome cin- 
ema book, and the other is the sequel to West of 
Hell. So I'm kind of bouncing between the three. 
The problem with writing an autobiography is 
people want to read juicy stuff and I hate to write 
it. I had written this story about this actress I 
worked with. Then I read it and I thought, *Nah, 
she's still alive. I don't want to—she won't like 
this." So I just cut it. That's the hard part of writ- 
ing an autobiography, not hurting anyone. 


TD I know that you worked with, or at least 
knew, Tab Hunter. What kind of a guy was Tab 
Hunter? 


BH Tab Hunter was a great guy. Tab Hunter was 
a good friend from the beginning until he died. 
About a week before he died, he sent me some 
photographs of a horse he was training. One of 
the big things about Tab was that he was gay. I 
even participated in a documentary they did 
about him coming out and my point was “So 
what if he was gay?!" 


TD That was part of the Hollywood system 
then that was messed up. These poor actors 
had to hide their sexuality if they were gay. 


BH Yeah. I don't think it did Tab any good 
that it came out. I mean as far as for his ca- 
reer. But by that time his career as an actor 
was pretty well over. Tab had a good career 
and he really was a nice, decent man. I've 
never met anyone who knew him who didn't 
like him. 


TD In addition to everything else, you did 
soap operas. That's really good training, but 
it's a lot more grueling than movies, right? 


BH My career as an actor has had its ups and 
downs and my career as a financial wiseguy 
had its ups and downs. My soap opera career 
had to do with basically the fact that I needed 
the job. I worked in three soaps, each for 
about a year, because I needed the money. I 
didn't like it. It's a great way to make a living 
and a lot of very good actors have very good 
careers in soaps. I just didn't feel the freedom 
to play with my roles. You get a script and 
you couldn’t change a word. It was too re- 
strictive for me as an actor, but I have noth- 
ing but the highest regard for the actors who 
do it. They do it for years and years. 


TD What was it like working on Ratboy, 
which was directed by and starred Sondra 
Locke? Sadly she just passed away last year. 
She had a hard time with Clint Eastwood. I 
guess you knew Clint too, right? 


BH Yes, Clint and I have been friends 
through the years. In Ratboy I played а 
caricature of the producer of the picture. 
I don't want to speak ill of Sondra. She 
was a lousy director. She was totally 
unprepared and caused a lot of friction 
between Clint and the crew. The people 
involved in the film worked hard to 
protect her and didn't tell Clint a lot of 
things that were going on. That irritated 
Clint. Other than that, I don't want to 
talk about it. 


TD Somebody else that you worked with 
that also started out with Roger Corman 
was David Carradine. You worked with 

him in one of the Kung Fu series, right? 
Any stories or interactions with him that 
you can share? 


BH It's funny with David and I. I knew 
David's father well. I had a running part 
in the series Kung Fu: The Return up 
in Canada AS the Commissioner of 
Police. We had a nice relationship but it 
was kind of stand-offish. We didn't go 
out and have a beer together or anything, 
but the work was fine. He was very pro- 
fessional even though he had a lousy 
reputation. You wouldn't see it at work 
on the show. I liked David. 


TD Of all the things you've done, what are some 
of your favorite projects you're really proud of? 


BH One that I'm proud of is the picture I did with 
Fulci. Touch of Death. I really liked that. It's 
hard to say which of the pictures that I really 
liked. I liked doing Return of the Fly because I 
liked working with Vincent and I liked being in 
the studio system. I liked being in Godfather 3, 
although you can barely see me in it. I was on the 
picture for three months and they just cut our 
whole story. The picture must have run five and a 
half hours, so they did some big cutting. 


TD What's the one thing that you wished would 
have all the copies in the world erased because 
you're just totally ashamed of it? 


BH One that was a picture that I did in Italy—I 
won't mention its name—but the director was so 
incompetent that we had some serious differ- 
ences. I poked him once and knocked him down. 
That was the dumbest thing I ever did, or one of 
them anyway, because it ruined the picture be- 
cause after that he was afraid of me. So the pic- 
ture was just an ordeal from then on. I guess that 
would be it. 


TD Can fans get autographed copies of your 
books from you? 


BH Yeah, you can get an autographed copy if 
you go through www.bretthalsey.net They can't 
get autographs from Amazon but they can get the 
books themselves from Amazon or any other 
place like that. 


Brett with Diane Keaton in Coppola's Godfather 3. 


TD I'm sure your website is where everybody 
should go to keep updated on these new books 
you're working on, not only the sequel to West of 
Hell but also the Italian film book and your auto- 
biography, which we really look forward to! 


BH Uh...me too! I've had a good career. I've 
made a few mistakes but I've thought about it and 
if I had to go back and do it all again, I don't 
know what I would do much different. I've been 
criticized many times for staying away from 
Hollywood for so long because I could've maybe 
had more of a career here. But I had a good ca- 
reer over in Europe, so I didn't miss anything. 


TD I've got to believe that your interest was 
mostly in writing and teaching and acting be- 
cause I think you could've been a great director. 
Do you think you might still do that? 


ВН 1 have recently, in the last couple years, done 
some theater directing. Community theater. Yes, 
I like to direct. Directing film would be difficult 
now at my age. I don't have the energy to direct a 
movie. It's a 24-hours-a-day practically job. As it 
is now, with my writing, I could take a nap after 
lunch and nobody complains. So it's easier. I 
would like to re-do Touch of Death, but it's not 
going to happen. 


TD I admire your energy because with 150-some 
credits you’re able to remember everything. I'd 
be more tired than you are! 


BH Well, I can't afford to get too tired because 


then you die. You have to keep active. Otherwise 
somebody will come and get you. t$ 
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Rob Freese’s 
DRIVE-IN 
DELIRIUM! 


SINISTER CINEMA 
DRIVE-IN DOUBLE FEATURE #148 


DEATTH SMILES ON A MURDERER 
(1973) tf 1/2 

D: Joe D'Amato. Klaus Kinski, Ewa Aulin, 
Angela Bo, Sergio Doria, Luciano Rossi, 
Giacomo Rossi Stuart/ 85 mins/ 


A carriage accident brings Dr. Stuges 
(Kinski) to the von Ravenbruck estate to 
check on Greta (Aulin), the young girl who 
survived the wreck. It's not entirely clear 
what is going on, but something about the 
girl has the doctor rushing to his test tubes 
and beakers. Walter (Doria) and Eva (Bo) 
von Ravenbruck invite Greta to stay with 
them while she recovers from the accident. 
Soon enough there's weird stuff like the maid 
disappearing and a stalker creeping the 
grounds. Greta starts an affair with both Wal- 
ter and Eva, only to be walled up in the base- 
ment in a fit of jealous rage. An inspector 
shows up to take statements but it's not until 
a masquerade that Greta is again seen. The 
creeper turns out to be Greta's perverted 
brother Franz (Rossi). who seeks vengeance 
on Dr. von Ravenbruck (Stuart), with whom 
Greta also had an affair, for letting his sister 
die while giving birth to the doctor's illegiti- 
mate son. Once we're settled into the zombie 
revenge portion of the movie, Greta appears 
as a Silly Putty-faced ghoul to her victims. 
This early directorial effort by D'Amato 
shows promise for the sleaze, gore and per- 
version to come from this humble Italian 
workhorse. Aulin is stunningly beautiful and 
does well to hide her sinister side until film's 
climax. Rossi is completely convincing as 
the twisted geek brother. Kinski is only in the 
beginning but has an ominous presence that 
is missed once he's gone from the film. This 
is a solid slice of Euro sleaze. D'Amato pays 
tribute to Poe in a number of scenes. The 
onscreen title is Death Smiles At Murder. 


A CANDLE FOR THE DEVIL(1973) 
CUS 

D: Eugeno Martin. Aurora Bautista, 
Esperanza Roy, Judy Geeson, Loreta Tovar, 
Victor Barrera, Lone Fleming, Carlos Pin- 
erio. 83 mins. 
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Sisters Marta (Bautista) and Veronica (Roy) run 2X: 


a hotel and whenever a female guest ever acts in 
any improper or immodest manner, like May 
(Tovar) sunbathing topless to the cat-calls of 
neighborhood creeps, they exterminate them. 
Laura (Geeson) arrives to meet her sister but is 
told by the twisted sisters that she left. Laura asks 
around. but no one knows anything concerning 
her sister's whereabouts. Flirty young Helen 
(Fleming) checks in and never checks out after 
challenging Marta's strict rules in a drunken rage. 
Meanwhile, Veronica is having a wild affair with 
Luis (Pineiro), a young man who works at the 
hotel. Laura notes the ladies who leave mysteri- 
ously with no word to anyone and enlists Edu- 
ardo (Barrera) to help her investigate the hotel's 
basement. (There may be something bloated and 
chopped-up floating in a wine vat that is giving 
guests food poisoning.) I wasn't expecting much 
and I have to admit, I absolutely adored this 
crazy Spanish shocker. I took a quick liking to 
the spastic slasher plot and Bautista and Roy as 
the old maids; they actually bring a little depth to 
their psychotic spinster characters. Geeson is 
great, even though her character seems to disap- 
pear for extended periods while other victims are 
introduced. Martin also directed the 1972 classic 
Horror Express (Arrow Video), pairing Peter 
Cushing and Christopher Lee. A Candle for the 
Devil is better known as It Happened at Night- 
mare Inn. A couple of different running times 
have been reported over the years for the film, 
but this 83-minute cut seems to be the more read- 
ily available version. (No worries, this version 
definitely delivers the goods.) Withal, a pleasant 
drive-in surprise. $ 
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THE FILM DETECTIVR 
GOING ATTRACTIONS: THE 
DEFINITIVE STORY OF THE AMERICAN 
DRIVE-IN MOVIE (2013)t$ t$ Y 1/2 
D: April White. 85 mins. The Film Detective 
Streaming (thefilmdetective.com) 


True to its title, Going Attractions begins with 
the birth of the drive-in theater in Camden, New 
Jersey—where Richard M. Hollingshead Jr. 
stretched a sheet across two trees in his yard for a 
makeshift screen and projected a movie so his 
mother could enjoy a night out—to its rapid 
growth in the ‘50s, through its declining years, to 
its current resurgence in popularity. The film 
tries to slow down long enough to touch on all 
points in between. It's worth noting that the drive 
-in has continued to weather the ever-changing 
landscape of movie distribution since this film 
was made, as all (except for Lehighton, PA's 
Mahoning Drive-in) have had to convert to digi- 
tal projection. (They also still struggle to secure 
first-run features and battle patrons who bring 
their own food and don't frequent the snack bar.) 
In addition to producer Roger Corman, many 
drive-in operators offer their opinions re the 
ozoner phenomenon—like Paul Geissinger 
(Shankweiler's Drive in, Orefield, PA), D. Ed- 
ward Vogel (Bengie's Drive-in, Middle River 
MD), David Hudzik (Garden Drive-in, Hunlock 
Creek, PA) and Bill and Barb Frankhouser 
(Super 322 Drive-in, Woodland, PA). among 
many others. Additional comments are evpressed 
by drive-in historians Charles Bruss and Jennifer 
Sherer Janisch, as well as Richard M. Holl- 
ingshead III. These folks share their golden 
memories along with the hardships of running a 
drive-in theater in the modern era. Almost all of 
them have some great story of a couple or a fam- 
ily discovering their theater for the first time and 
of negating obstacles like daylight savings and 
torrential storms. For some viewers, this could 
easily be an overload of nostalgia. Documenta- 
ries like Going Attractions are the closest we 
have to time travel, so don't be surprised if you 
get a little choked up. Watch for White's upcom- 
ing follow-up, Going Attractions: The Defini- 
tive Story of the Movie Palace. $ 


SEEMS LIKE OLD TIMES 
Scope out issue #43 of Little Shoppe of 
Horrors (littleshoppeofhorrors.com), wherein 
publisher Richard Klemensen presents an in- 
depth history of The Monster Times, told by 
those who survived this terrifying ordeal, in- 
cluding publishers Larry Brill & Les Wald- 
stein, editors Joe Brancatelli and yours truly, 
and many more. Be there or be square! 


Debbie Rochon's 
THE ROCHON 


REPORT 
SHOOTING THE 
MAN IN ROOM 6 


о 9 9 9 9 9 9 9 9 9 
The set-up: Carrie, played exquisitely by 
newcomer Jackie Kelly, is a young schizo- 
phrenic and is tasked with recording the tales 
of an elderly man in a nursing home who 
claims to be cursed with immortality. When 
the man mysteriously disappears, Carrie is 
accused of murder and committed to a girls’ 
psychiatric ward. Once she escapes, she finds 
herself meeting the most unlikely allies as 
she tries to navigate her way to the truth. 


The Man in Room 6 writer/director Trevor 
Juenger has created a unique film that falls 
somewhere between high art and horror- 
fantasy in an exploration of how life could be 
extended. And, in fact, if it should be. Carrie 
Juenger, Trevor's wife and partner in all his 
film projects, adds a masterful artistic flair to 
every department. Carrie is truly the living 
definition of “chief, cook and bottle washer." 
My scenes were with Carrie, the character, 
and the oddball mortician, played by Jim 
Allen, who was equal parts mummy and evil 
scientist. I also had fun playing opposite 
Victoria Mullen; as the psychic Carrie con- 
sults, she was all-in with her acting style. We 
had a superb DP, Dylan Schnitker, who 
moved the camera around like it was one of 
the characters in the scenes, giving the film a 


г 


5) are deeply invested in the 


M Although I had shot with 
5] this crew for four days in 


4 trip. I know it was fun. I 
know the locations were 


cinema verité look. I love 
working with people who 


art of filmmaking, and this 
was the exact mixture we 


March, I can't report on that 


incredible: a horse ranch, a 
proper Shakespearean man- 
sion, etc. But seeing I had 
finished my non-cancerous 
brain tumor radiation the 
end of January, I was still a 
little tired; more importantly 
my immune system wasn't 
up to full speed. So, because 
of this, I had caught a bug 
on the trip over. Not just 
any bug, but one of the 
worse kinds you can catch 
as an actor—one that makes 
you lose your voice com- 


pletely! So when the film- | Debbie Rochon and Jackie Kelly in new chiller The Man in Room 6. 


makers have their rough cut 

ready, I will no doubt be recording many pages 
of ADR. A wise director once told me: “You can 
actually improve a performance with great 
ADR.” Iagree. 


On my second trip to St Louis in July, we shot an 
8-day stretch—with my voice intact this time. 
This would finish my scenes for the movie. 
Again we shot in unique locations: the basement 
of a pharmacy that had been closed for decades. 
It was shuttered after the family who lived above 
it was slaughtered by the father. He killed his 
whole family, then himself. He 
even shot the dog. The dog sur- 
vived, but no one else did. No 
word on where the dog went after 
that. He probably had some harsh 
PTSD. 


The current owners of the building 
don't even try to rent it out or sell 
it. The news is deeply imbedded in 
the minds of all the small-town 
inhabitants. The floor, if you pull 
up the throw rugs, is still blood- 
stained. It never had been re- 
placed. I guess if a store won't 
rent, why put money into it? But 
thats where we were shooting. 
The scenes went off without issue. 
The toilet would flush every cou- 
ple of hours. Not run like there's a 
pipe issue, and no, there was no 
human in the bathroom. But occa- 
sionally, a full-on flush would 
happen. I guess even unsettled 
spirits must release their rage 
somehow. 


We also shot at a public lake. It was around the 
4" of July, so there were some people scattered 
along the lakeside. The scene had four characters 
in a small motorboat. The head mortician, whose 
face is disfigured to the point of being fully 
wrapped in bandages, was driving the boat, along 
with my character, Elizabeth, his assistant morti- 
cian (who did all the work), our heroine Carrie, 
and the psychic. 


The first shot was the establishing pan of the 
characters on the lake, which kept the crew on 
shore. They shot us driving slowly around, troll- 
ing for a casket we believe is sunk at the bottom 
of the lake. His bandages were wrapped so thick, 
the mortician couldn't see or hear. The actor was 
doing his best, but the boat was rocking like we 
were in multiple tsunamis of rogue waves—more 
akin to a scene from The Perfect Storm. When 
we docked, I thought, “1 made it back once but I 
doubt ГП be that lucky a second time.” Then we 
found out the boat was in such turmoil because 
the bottom of the lake was only 2-3 feet deep and 
the motor was hitting the rocks. I could have 
stepped out of the boat at anytime and walked to 
shore. The families barbequing on the sides of 
the lake had a blast. They were yelling all kinds 
of encouraging things like, “Hey dummies, go 
out farther!” “What are you freaks doing?" stuff 
along those lines, plus other things I won't repeat 
here. Of course, staying in character and reacting 
in a serious scene made it tough. But we got our 
shots and made our day. Hecklers be damned! 


While sometimes it felt like we were parked in 
Room 237, with the “spirits” and lakeside folks 
in the cheap seats endlessly commenting, The 
Man in Room 6 will be a unique and special 
film. Keep an eye out for more in early 2020! t$ 
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Фе 09 @ @ 9 @ @ о о going to see your mother. She is in bed 


| Margaret Hamilton remains best known to- 
day for her performance as the Wicked 
Witch of the West in the 1939 version of 

The Wizard of Oz. However, her lengthy 

| career—at least 77 known films—included 

| roles in many other popular movies, includ- 

| ing The Adventures of Tom Sawyer 

(1938), My Little Chickadee (1940), The 

| Red Pony (1949) and 13 Ghosts (1960). 

Hamilton also worked extensively in televi- 

| sion, including a recurring role as Granny 

| Frump in The Addams Family, and enjoyed 
a prolific stage career that ranged from 

Broadway to summer stock. VideoScope 

| recently caught up with Hamilton's son, 

| Hamilton Meserve, to talk about his mother's 

film and stage career, her passion for educa- 

| tion, the accident on the set of The Wizard 

of Oz that landed her in the hospital, and 


| much more.—DV 


DONALD VAUGHAN What are your earliest 
memories of your mother’s career in motion 
pictures? At what point did you realize your 
mother’s career was unique? 


HAMILTON MESERVE It’s interesting. Like 
a lot of her peers, my mother had survived 
the Depression and been through World War 
II and there was a sense that that generation 
wanted to protect their children from all of 
that, so we lived a little bit in a cocoon. For 
example, I wasn’t allowed to look at war 
dead in Life magazine, that type of thing. 
Likewise, my mother really protected me 
from the career she was in. She wanted my 
childhood to be very normal, so my relation- 
ship with her was, she was Mom. She was on 
the PTA and she was a den mother. Interest- 
ingly, her co-den mother was Susan Marx, 
Harpo Marx’s wife. Their son, Billy Marx, 
was one of my good friends. But it was a 
normal life. Actually, California in the ‘40s 
was paradise for a kid. I used to go on the set 
of her movies once in a while. One day I was 
on the set of The Wizard of Oz, a cute, tow- 
headed kid running around, and the producer 
came over to my mother and said, “We want 
to put him on contract.” Mother said over her 
dead body. She would never allow her child 
to go through what she saw other child actors 
going through in Hollywood. 
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4 DV That's interesting, your mother’s 


protective nature, because I was 
curious as to whether Hollywood was 
a part of your upbringing. Were you 
around a lot of famous people growing 
up? 


HM I had friends who went on to be- 
come actors, but I was really kind of 
oblivious to all that. The one incident 
that really stands out in my mind is 
when my mother was badly burned 
while filming The Wizard of Oz. I 
was only 3 but aware that something 
had happened. My nanny said, ^We're 


at the moment and she has a wonderful 
costume on and she kind of looks like 
a mummy." So I wandered in and her 
face was entirely bandaged. The only 
thing I could see was her eye. She 
didn't want to scare me, so she said, 
“This is mommy's new costume.” 
That’s the one image I remember. 


DV Do you have any other memories 
of watching your mother on set or on 
stage? 


HM Basically, she really kept me 


Margaret Hamilton shows high profile in Wizard of Oz.. 


away from that whole business. She 

said, “This is not something for a child to be 
involved in.” Part of this is because she was 
trained as a kindergarten teacher, so she was very 
sensitive to how children were handled and the 
whole business of make-believe. She was very 


— protective. 


DV I know your mother primarily through her 
film work. Did she also do a lot of theater? 


HM She did 77 movies that we're aware of. She 
got the acting bug in high school and was the 
lead in her senior play. She came down to break- 
fast the next morning and announced she was 
going on the stage, and her mother said, “That's 
all fine, but you'll go to college first to learn how 
to earn a living." So mother went to the Whee- 
lock Kindergarten Training School and later 
worked as a teacher in the Boston public school 
system. She would go down to New York and 
pound the pavement, but it was really rough in 
those days breaking into the theater. It wasn't 
until she was teaching at Rye Country Day 
School and a friend of hers, Rose Franklin, who 
she knew as a playwright, asked if she would 
read against someone who was trying out for a 
part. In the end, mother read so well that she got 
the part and that started her career on the stage. 
Another Language was the title of the play. 
They had been on the road and gotten horrible 
reviews previewing, so the producers called all 
the actors together and said, *We can take what 
little money we have and pay you, or we can go 
to New York and open and we'll pay you script." 
The actors all wanted the credit of having per- 
formed on Broadway, so they went in and to 
everyone's surprise the play was a smash hit and 


ran for a year. Then mother went to Hollywood 
to make the movie, then came back to do more 
theater. She went back and forth like that, but her 
real true love was theater. She also appeared in a 
production of The Farmer's Wife with Henry 
Fonda, who was just starting out. The two of 
them went to Hollywood and shot the movie, and 
his career obviously took off. She would go back 
and forth. After her movie career, in 1950, she 
decided she really wanted to do theater, so in 
1951 she went back to New York and lived there 
for many years. She must have done ten plays on 
Broadway, as well as summer stock, which she 
really enjoyed. She was of the repertoire tradition 
where you were prepared to take on any role at 
any moment and none of this Marlon Brando 
stuff going on. 


DV Of your mother's many films and television 
appearances, what are your favorites? And what 
were your mother’s favorites? 


HM She was a very person-oriented individual, 
so her favorites would be about who her costars 
were and what their roles were. One of her favor- 
ite costars was W.C. Fields in My Little Chicka- 
dee. She absolutely adored the man, and that was 
her favorite film and the one she was most proud 
of. Mother was a character actress and she would 
take anything from walk-on parts as the maid 
answering the door to serious roles. But she 
adored the people she worked with and she loved 
the cameramen and the grips. She was a very out- 
reaching person. 


DV Of your mother's films, do you have a par- 
ticular favorite? 


“The Munchkins were quite 
a rowdy group. It was the 
first time they had been 
among their peers in that 
number, so they were just 
riotous and hard to control.” 
Hamilton Meserve 


НМ No, I don't have a particular favorite, it’s 
just fun seeing her on the screen. My rela- 
tionship with her is more about the stills of 
her we have around the house. She had a 
great sense of humor, and there is one picture 
of her where she is the cooking maid or 
something and she is cleaning the fireplace 
with a feather duster. She wrote to us, “What 
do you think I'm doing? I'm dusting the 
fireplace!" 


DV Your mother sounds like she had a broad 
sense of humor. 


HM She always had great stories. She had a 
small role in a B movie called The Great 
Plane Robbery and she said, “ІСТІ never 
show." The movie was shot in something like 
nine days and they didn't stop for anything. 
If there was a plane in the background, they 
kept going. There is a great scene in which 
the robbers are on the plane and they get the 
money in the satchel and bail out with para- 
chutes. She was watching this being shot. 
Nothing happens, and there is a pause, and 
the guy who bailed out first was about five or 
six feet below the mock plane used in the 
film. He finally rose up on his feet and stuck 
his head back into the plane and said, “I’m 
waiting, I’m waiting! C' mon!" 


DV Was your mother comfortable with her 
status as a character actor? Were there loft- 
ier goals that she strived for? 


HM І think her great longing was to do musi- 
cals on Broadway, and she did one or two 
where she sang. Musical comedy was her 
real love. But she was a single mom and had 
to put food on the table, and Hollywood was 
a pretty rough and tumble place in the ‘30s. 
She signed one studio contract and said she 
would never do that again because they 
wanted to control her life completely—who 
she went out with and all that. She said, “I 
have a son to raise," so she refused to sign 
another contract. She also basically said, “I 
want to be a character actor, a supporting 
actor, because there always will be work for 
that." She said, “1 just want to earn $1000 a 
week, and if I can get eight or ten weeks of 
work a year, that will support us. I don't 
want to be a star, I don't want to be beholden 
to anyone under contract, because I have a 
son and his life to participate in," meaning 
the PTA and baseball and everything. She 
was known as an actor's actor because she 


was very skilled and was constantly 
being hired. She was getting the salary 
that she needed to support herself and 
me, and she was very happy with that. 
Her great love, frankly, was summer 
stock because every week was another 
play. She loved the idea where she 
would be performing at night while 
rehearsing in the afternoon for the next 
play. It met the bills, which was para- 
mount because she was paying my tui- 
tion to college and supporting me. But 
she also did not like the whole idea of 
the stardom routine in Hollywood. She 
was loved by everyone because she was 
down to earth and a hard worker and 
very loyal. When she was doing a play, 
she was the cast mom. She got the birth- 
day celebrations together. I remember 
going on the road with her at Christmas 
a couple of times. We'd have these huge 
cast parties at Christmas and New 
Year's. Everyone adored her. 


DV You were only 3 years old when 
your mother appeared in The Wizard of 
Oz. Do you have any childhood memo- 
ries of that film and your mother's role 
in it? 


HM First, you have to realize that in the 
*30s, there was no Screen Actors Guild. 


MH: The Once and Future Wicked Witch of the West. 


The producers had total sway. There 
were no computers then so everything was acted 
out. You might have a stunt person doing stuff 
for you, but you were expected to act the whole 
thing out. So they did this scene in which a trap 
door would open, my mother would fall through, 
and they would catch her six feet below. The 
smoke would come out, the trap door would 
open, she would fall through and then they would 
turn on the jets of fire to burn off the smoke. If 
you've seen the movie, suddenly the smoke dis- 
appears and she's gone. The Munchkins were 
quite a rowdy group. It was the first time they 
had been among their peers in that number, so 
they were just riotous and hard to control. In 
those days, the rushes didn't come back from 
being developed for two weeks, so it was best to 
take a backup shot in case the film didn't develop 
properly. That's what they did on the day of 
mother's accident because they didn't want to 
have to round up the Munchkins for reshoots 
weeks later. On the day of the accident, they 
broke for lunch, then came back to film the 
backup shot. People were a little sluggish, and as 
my mother fell down past the platform she felt 
this warmth across her face—they had turned the 
fire jets on too soon. The next thing she knew, 
the makeup guy down below was clawing at her 
face. She had second degree burns and it was 
frightfully painful and this guy said, Maggie, 
hold on, I have to get this makeup off you!" She 
asked, “What's going on?" And he said, “Your 
green makeup has copper in it and you'll be 
scarred for life if I don't get it off.” So this guy, a 
young makeup guy, scraped and scraped and got 
all the makeup off, and she didn't have one sin- 


gle scar. Had they done nothing, she would have 
been severely scarred. She had second degree 
burns on her face and third degree burns on her 
hands because her costume caught on fire. 
Mother was out for six weeks. There were no 
unions then, and the only thing you could do was 
sue. Her agent said, “Buck up. If you sue, you'll 
never work again." So mother decided not to sue. 
She healed up and six weeks later she went back 
to work. They said, *Okay, Maggie, you have 
this one scene on a broom that goes across the 
sky and you'll be on guy wires.” She said, “How 
does the broom move?” And they said, “It has 
this little gasoline motor in the back." She said, 
“You know, I’m not going to that,” so they 
agreed to let her stunt double do it. My mother 
was in the studio next door and she heard an 
explosion; her double had been on the broom and 
the gasoline engine had exploded. Her double 
was in the hospital for six months. In those days, 
there weren't any safeguards—you did what you 
were told to do. Of course, that later led to the 
formation of the Screen Actors Guild and the 
various unions. Mother was a board member of 
SAG. When Ronald Reagan was president of 
SAG, he took the whole industry out on strike. 
With that they finally beat the producers. There 
were improvements in safety and later residuals 
for performers, but only back to 1948. If residu- 
als included The Wizard of Oz, mother, and 
now I, would have long since owned the bank. 
The accident on the set of The Wizard of Oz 
didn't really affect how she looked at her career, 
but she was very sympathetic to the union move- 
ment, from the point of view of improving safety. 
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DV Did your mother consider The Wizard of 
Oz a highlight of her career or just another 
acting job? Was it special to her in any way? 


HM Nobody thought it would be very suc- 
cessful. It was just another job. I believe her 
contract was for six weeks at $1000 a week, 
and because of delays and whatnot it became 
38 weeks. So from that point of view, it was 
very lucrative and she was very pleased with 
that. But no, they didn’t expect anything to 
happen, and in fact it was panned and lost 
money during its initial release. Judy Garland 
left and joined Mickey Rooney to promote 
another film even before Wizard of Oz was 
finished. In those days, you just moved on to 
the next project. 


DV Your mother appeared very cognizant of 
how children responded to her role as the 
Wicked Witch of the West and went out of her 
way to show that she was just acting. Why 
was that so important to her? What else did 
she do to put young people at ease? I believe 
she even appeared on an episode of Mr. 
Rogers’ Neighborhood. 


HM Again, she was trained as a kindergarten 
teacher and thus she was very conscious of 
the role of make-believe. She was very con- 
cerned about how children were reacting to 
Hollywood, which really wasn’t that old, so 
this was all a very new experience. The Wiz- 
ard of Oz is a very fast-paced, tightly edited 
film with no fade-outs. They had kids run- 
ning out of the theater previews screaming, 
so they had to cut a lot of scary stuff out. As 
а result, my mother’s role was cut down to 
12 minutes. She had a lot of stuff that was 
cut out. She was very open to people who 
saw her as a celebrity and she would tell how 
little Johnny would come up hiding behind 
his mother’s skirt. The parents would say, 
“We’re so pleased to meet you and we want 
our son to meet you.” And where was 
Johnny? Hiding behind his parents! So 
mother would get down on her knees and get 
Johnny to come around and she would have 
him touch her face to see that she was just a 
nice old lady and that what was up on the 
screen was just make-believe. That is exactly 
why she appeared on Mr. Rogers’ 
Neighborhood. She came on camera nor- 
mally dressed and very slowly put on the 
witch’s costume but not the makeup so chil- 
dren never lost sight of her as a kind lady 
pretending to be a witch. She also appeared 
on Sesame Street in a segment with Oscar 
the Grouch. But Kukla, Fran and Ollie was 
the first kid’s show she did and it was so 
terrifying because they had her do the 
witch’s cackle, and I guess it scared the beje- 
sus out of viewers. Henceforth, she was very 
cautious when she appeared on television. 


DV Among your mother’s many well-known 
costars, who would you say were her favor- 


ites? Did she talk about her costars at home? 
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HM Mother, as a trained kindergarten teacher, 
bonded in sympathy with Judy Garland, who 
felt robbed of her childhood sequestered on 
movie studio stage after stage, being home- 
schooled and rarely in contact with others her 
age. Judy responded in gratitude and remem- 
bered her as a friend throughout her life. 


DV Did you go see your mother’s movies in 
theaters when they came out? 


НМ No, she didn’t take me. In fact, she made 
me wait until I was 9 years old to see The Wiz- 
ard of Oz. 


DV Did your mother’s acting career ever in- 
spire you to try your hand at the craft? Have 
you done some acting yourself? 


HM No. I acted in high school but I did not get 
the bug. For 20 years I was overseas opening 

up countries and running small businesses for 
Citibank. Then I bought and published commu- 
nity newspapers for 25 years, then ran an an- 
tique business for 10 years. I did this all with my 
wife, Helen. Then we retired to Maine. 


DV What are your fondest memories of your 
mother? 


HM Actually, it was here in Maine, when we 
bought an island together in 1961. She was doing 
summer stock, and Helen and I had just come 
home from our honeymoon. Mother had been 
invited to the Boothbay Harbor area by the local 
pastor. People would come backstage and she 
was always very cordial to them, so she was 
invited for tea. Mother got the idea that this 
would be a great place to have a country home. 
She loved Maine and had been there several 
times doing summer stock. This island was on 
the market, so mom and I and my wife looked at 
it and it was just fantastic. During the 1960s, 
when we were overseas, she would come up 
every summer, open the house and make sure 
people knew it was being lived in. We would 
come home every two or three years and have 
great summers with her. That's my fondest mem- 
ory, here in Maine. 


DV Let's talk about the Harbor Theater. What is 
your involvement and how did you come to be 
associated with it? What is your current title? 


HM I am chairman of the board and my wife 
Helen is also on the board. I basically run the 
business. I’m in charge of raising the money and 
Helen is in charge of programming. We were 
part of a support group known as the Friends of 
the Harbor Theater when the theater was having 
financial trouble. For example, one time we went 
out to a multiplex in Syracuse and took all of the 
seats that they were going to get rid of. Though 
the seats were perfectly good, they were going to 
take them to the dump. We found out about it 
and brought back 200 chairs in my antiques truck 
and installed them. We also bought a new screen 
and helped them with the sound. We helped the 
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The Wi cked Witch of the West oozes away in Oz. 


theater quite a bit, but it finally gave up; it was 
for-profit and wasn’t able to survive. So I put 
together a board and we went out and raised 
money and we bought the assets of the theater in 
October 2017. We have been running it now for a 
year and a half. We have switched to a typical 
nonprofit business plan with half ticket sales and 
half support from the community. We thought 
the community would rally. Boothbay Harbor is 
a little town on the coast of Maine and there’s not 
much going on in the winter. So the town came 
up with the money and we’re now running it. 


DV What makes the Harbor Theater unique 
among movie houses? Does it specialize in spe- 


cific types of films? 


HM The previous for-profit theater showed only 
first-run films. It was very expensive. We real- 
ized that if we waited four or five weeks to run a 
film, we could run it for only one week and pay 
35 percent of gross to the distributor instead of 
having to run a film three weeks and pay 65 per- 
cent. We went from 35 to 80 movies a year and 
were able to expand our program to include art 
films, independent films, documentaries, and 
classic films in addition to the occasional block- 
buster in the summer. We have broken atten- 
dance records and raised enough money to start 
overhauling the theater and are cautiously opti- 
mistic that we will be able to sustain it. 


DV Any concluding thoughts about your mom? 
Anything you would like our readers to know that 
they may not? 


HM It bothered her that her role as the Wicked 
Witch of the West scared so many children. She 
was always, at heart, a kindergarten teacher, and 
she was terribly concerned about letting children 
know that movies were just make-believe. She 
was often torn between being a teacher and being 


an actress. Those were two counterbalances of 
her life. t$ 
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MASTER OF DARK SHADOWS (2019) 
Yyy 

D: David Gregory. 87 mins. (MPI Home 
Video) 4/19 


Dark Shadows, the now legendary horror- 
themed daytime soap opera, aired on ABC 
TV from June 1966 until April 1971. It con- 
tinues to be seen in reruns, 0n DVD, and on 
streaming platforms—the entire series is 
currently available at Amazon Prime. In its 
day Dark Shadows was a sensation, pulling 
in millions upon millions of viewers each 
afternoon. People were enthralled by the 
ongoing adventures of the vampire Barnabas 
Collins (Jonathan Frid) and the various 
ghosts, werewolves, witches and mad scien- 
tists who crossed his path. Master of Dark 
Shadows recalls that phenomenon and tips 
its hat to Dan Curtis, the show's creator. In- 
terviewees include a variety of surviving 
Dark Shadows cast members, plus vintage 
interviews with Curtis and Frid. Curtis' for- 
mer secretary, his daughters, several Dark 
Shadows writers, the show's composer, and 
super-fan Whoopi Goldberg also share their 
thoughts and memories. 


The film begins by recounting Curtis' early 
days as a television ad salesman in New 
York, recalling how he talked his way into 
producing a golf show for CBS. When that 
show was winding down, he looked for an- 
other project and literally dreamed the con- 
cept for Dark Shadows. He sold the idea for 
the show to ABC. The network was initially 
disappointed by the low ratings for the fledg- 
ling daytime drama. At the suggestion of his 
daughters, Curtis decided to make the show 
"scary" and the ratings not only increased, 
they went through the roof. 


At this point, the film for the most part 
ceases to be about Curtis and becomes The 
Dark Shadows Story, which is probably 
what most DS fans are more interested in 
anyway. For about an hour Master of Dark 
Shadows explores what appealed to viewers 
when they watched Dark Shadows—a lot of 
it had to do with the casting of Barnabas 
Collins as a reluctant vampire who hated his 
undead state and who was repulsed by the 
things he was forced to do in order to sur- 
vive. This was a new concept and a far cry 
from the classic image of the vampire as a 
bloodthirsty villain. The film also explores 
the pop-culture frenzy which surrounded 
Dark Shadows during its heyday. For view- 
ers old enough to have been around when 
Dark Shadows was the hottest show on TV, 
this portion of the film is great fun. 


MASTER OF 


HARK SI 


Dark Shadows didn't last long. Unlike other 
soaps, which could run for decades (All My 
Children aired for an astounding 41 years), 
Dark Shadows, as popular as it had become, was 
cancelled shortly before its fifth anniversary. The 
film, annoyingly, glosses over the reasons why 
such a hugely popular show ended so abruptly— 
a little more insight into what brought about the 
show's sudden demise would have been most 
welcome. Master of Dark Shadows also glosses 
over some of the post-Dark Shadows work Cur- 
tis did. TV movies like 1972’s The Night 
Stalker (VS #28) and 1973’s Trilogy of Terror 
(VS #108) were among the highest-rated TV 
films of their era and established Curtis as a hor- 
ror auteur to be reckoned with. Yet both films are 
barely mentioned in Master of Dark Shadows. 
Master does spend a good deal of time on The 
Winds of War and War and Remembrance, 
the two epic World War II miniseries Curtis pro- 
duced and directed in the ‘80s—he won an 
Emmy for the latter. Former horror movie queen 
Barbara Steele, who co-produced both War 
films, appears in Master and recalls the chal- 
lenge of shooting both productions. 


Overall, Master of Dark Shadows is well pro- 
duced, great fun, and a must-see for any fan of 
Dark Shadows or of Curtis' other work. The 
extras menu on MPI Video's Blu-ray is quite 
generous and includes a brief tour of the TV 
studio where Dark Shadows was produced—DS 
cast member Kathryn Leigh Scott serves as your 
tour guide. There's also a 1968 interview with 
Jonathan Frid from The Dick Cavett Show, a 
then-popular TV chatfest. There are original DS 
TV spots and a complete print of The House, a 
1954 TV drama which served as the basis for one 
of DS’ earliest storylines. Though slightly flawed, 
Master of Dark Shadows is highly recom- 
mended. 24 


The Phantom д 
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TRILOGY OF TERROR II (1996) 8 t$ 1/2 
D: Dan Curtis. Lysette Anthony, Geraint Wyn 
Davies, Matt Clark, Geoffrey Lewis, Blake 
Heron, Richard Fitzpatrick, Thomas Mitchell. 
90 mins. (Kino Lorber) 10/19 


Former Britcom star and B-video mainstay An- 
thony assumes the Karen Black mantle in Cur- 
tis’s belated sequel to his 1975 made-for-TV 


| trilogy (VS #108). The follow-up, making its Blu 


-ray debut, also marks “the return of a horror fan 
favorite: the African Zuni fetish doll” (per the 
original Paramount VHS sleeve copy) and, as in 
the first-go-round, that toothy little terror top- 
lines in the best of the three episodes. The trio 
opens with The Graveyard Rats, wherein 
Lysette as Laura, wife of cantankerous wheel- 
chair-bound tycoon Roger Ansford (Clark), con- 
spires with corporate underling Ben (Davies) to 
kill the coot and grab his loot. Complications 
arrive in the form of greedy gravedigger Stubbs 
(Lewis) and the titular rodents in a fairish fear 
vignette based on a Henry Kuttner short story. 
The show dips a bit with the second story, 
Bobby; despite a script by the oft-effective 
Richard Matheson, it’s a one-note number that 
sees dysfunctional mom Anthony employ satanic 
rites to summon the spirit of her drowned son 
(Heron), a story somewhat similar to the leadoff 
уат of the Brian Yuzna anthology Necronomi- 
con (VS #21). Curtis saves the best for last with 
He Who Kills, co-scripted by Curtis and Wil- 
liam F. Nolan, a pitched battle between trapped 
scientist Lysette and the aforementioned Zuni 
doll, who’s lost none of his menace (or teeth) in 
the intervening years. In a passing moment of 
selfhomage, Curtis depicts a security guard 
reading a Dark Shadows comic book. There’s 
also a brief clip, glimpsed in the first episode, 
from the original Kiss of Death—the infamous 
scene wherein a cackling Richard Widmark 
pushed a wheelchair-bound woman down a flight 
of stairs. While a notch below the original, TOT 
II remains a must for Zuni fetish doll devotees. 
Extras include audio commentary by film histo- 
rian Troy Howarth, My Days with Dan, an inter- 
view with Lysette Anthony, and Practical 
Magic: The Creature Effects of Trilogy of 
Terror II with Second Unit Director Eric Allard 
and Special Makeup Effects Artist Rick Stratton, 
and trailer gallery. YY 
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NATIONAL FILM 


FESTIVAL 
By Joseph Perry 


b m mom mom ни иш ш 
Fantasia International Film Festival, 2 this 
year from July 11-August 1 in Montreal, 
further cemented its reputation as one of the 
finest genre-movie fests in North America. 
The following are but a few of the dozens of 
premieres and retro features on tap at this 
year’s edition. 


The dark comedy Homewrecker nails both 
psychological and physical horror in its ex- 
amination of the social aspects of modern 
manners and competitive relationships be- 
tween women. Squirm-inducing moments 
and uncomfortable humor abound, and its 
two stars put on tour de force performances. 
Michelle (Alex Essoe) is an interior designer 
who meets the slightly older Linda (Precious 
Chong) after a yoga class when the former 
finds herself in a socially awkward situation. 
Michelle later tries to do some work in a 
coffee shop, but Linda forces her into a con- 
versation and then into visiting her home for 
some ideas on redecorating. Pushy, assertive 
Linda is too much for mild-mannered and 
polite Michelle, who finds that going to the 
older woman's home reps a dire mistake 
because Linda has no intention of letting 
Michelle ever leave. Director Zach Gayne co 
-wrote the screenplay with Essoe and Chong 
and he proves himself as skillful at helming 
both dramatic confrontations and intimate 
moments as he is at comic timing and horror 
set pieces. Essoe has a difficult task playing 
the straight role to Chong’s superb portrayal 
of an unhinged woman and she does a mar- 
velous job. With pitch-black comedy and a 
horror scene guaranteed to make most view- 
ers cringe, Homewrecker has secured a spot 
on this reviewer’s year-end top 10 fright 
flicks list. 


After making waves on the international film 
festival circuit two years ago with The 
Friendly Beast, Brazilian director Gabriela 
Amaral Almeida returns with the supernatu- 
ral domestic drama The Father’s Shadow, 
which won Fantasia’s Special Mention award 
and also its Best Actress award for the film’s 
preteen star Nina Medeiros. Dalva 
(Medeiros) lives a rather lonely existence. 
Her mother has died, her father Jorge (Julio 
Machado) spends his time working and 
grieving, and her Aunt Cristina (Luciana 
Paes) is more interested in finding true love 
than spending time with Dalva. The young 
girl watches American horror movies and 
practices witchcraft while her father begins 
living more and more in a ghostlike daze. 
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и this combination of activities leads to a 


BEST OF THE FESTS: А horrible decision on Dalva’s part. The Fa- 
FANTASIA INTER- ; 


ther’s Shadow combines EC Comics-style 
horror with social realism, making it an art- 


W house chiller worth watching for, especially 
i for Medeiros’ engrossing performance. 


M Two Japanese films try breathing new life 
m | into the “long-haired ghosts” J-horror trend 


that became internationally popular legen- 
dary director Hideo Nakata’s Ringu IN 
1998. Nakata attempts to reboot the Ringu 
franchise for a tech-savvy generation. Sa- 
dako revolves around a mysterious. name- 
less little girl (Himeka Himejima) with telek- 
enetic powers whose mother tried to burn her 
to death in a murder suicide. Mayu’s (Elaiza 
Ikeda) sole living family member, her 
brother Kazuma (Hiroya Shimizu), is an 
underachiever who has dropped out of game 
design school to try and become a social 
media sensation. Mayu, the little girl, and 
Kazuma become linked when the latter goes 
missing after filming an eerie video at the 
little girl's burned-out apartment, unwit- 
tingly capturing frames of ghost-girl Sadako 
and a spooky setting with human remains. 
Nakata, working from a screenplay by Nori- 
aki Sugihara, does a fine job of changing 
Sadako’s eternal dwelling place from her 


iconic well to a seaside cave haunted by the lost 
souls of unwanted children left there by their 
relatives to die. The film also modernizes the 
earlier films’ videotapes and VHS players Sa- 
dako employed to curse unsuspecting viewers by 
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plots, an urban legend is involved, and this time 
people only need to hear the name of the spirit to 
seal their fates. That phantom is Shirai-san, a 
large-eyed ghost with the classic red rictus grin. 
Unkempt hair obscures her face and a certain 
sound heralds her appearances. Stare often 
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replacing them with online videos. The idea of promises to deliver fresh aspects to the subgenre 


how far people will go to become social media 
sensations and the terrors that may await them 
for their vanity may be a necessary update for the 
Ringu franchise but is already growing moss in 
scare films. Ringu provided truly frightening 
situations on its initial release, but 20 years later, 
audiences have become inured to these tropes, so 


but almost as often falls back on familiarity, 
though it does offer slightly more gore and grue 
than its predecessors. A drawn-out, awkward 
romantic entanglement between Mizuki and Ha- 
ruo also bogs things down at times. Stare will 
likely be of interest to J-horror purists and curi- 
ous foreign horror-film buffs. 


the best contemporary viewers can realistically 


hope for from this subgenre is creepiness, rather 
than flat-out scariness. Thankfully, Sadako and 
Nakata deliver that feeling in such set pieces as 
Kazuma's tour through the charred remains of 
the apartment and the film's climax at the cave. 
Ikeda and Himejima's performances make it easy 
to stay invested in their characters. Nakata's 
reboot doesn't offer many surprises or cover 
much new ground, but it is a well-crafted chiller 


worth a watch. 


Stare, director Hirotaka Adachi's helming debut 
after writing for the Ultraman R/B TV series, 
reps a misguided attempt to launch a new long- 
haired ghost character. The technical aspects and 
performances are fine, but the film adds nothing 
new to the now-creaky tropes that made J-horror 
hot two decades ago. Mizuki (Marie litoyo) is a 
young woman who witnesses her friend die when 
her eyes explode (!) Haruo (Yu Inaba) is a 
young man whose brother dies the same way. 
After learning that the deceased pair knew each 
other, the two survivors band together to solve 
the mystery. Like so many tried-and-true J-horror 


For sheer madcap nuttiness, the 1985 Japanese 
oddity turned newfound cult classic The Legend 
of the Stardust Brothers earns top honors. Writ- 
ten and directed by Makoto Teduka—real name 
Macoto Tezuka, son of manga and anime legend 
Osamu (Astroboy) Tezuka—this insane musical 
follows the rise and inevitable fall of two 
"serious" musicians, crooner Shingo (Shingo 
Kubota) and punk rocker Kan (Kanzuhiro Ta- 
kagi), who clash personally as well as musically. 
Music impresario Atomic Minami (Kiyohiko 
Ozaki, who also starred in the surreal Japanese 
horror film House [Hausu] [VS #70]) offers 
them the chance to become pop stars, which 
leads to a series of misadventures involving stop 
-motion monsters, psyched-out animation, and 
cinema nods galore. Kyoko Tagowa also features 
in a fun supporting role as their manager and 
wannabe pop star Marimo. Imagine The Mon- 
kees’ Head, The Rocky Horror Picture Show, 
The Banana Splits TV series, The Who's 
Tommy, and the like mashed up Japanese-style 
and you have only a vague idea of what a wild 
ride this highly recommended film is. 


Sator is an independent chiller that keeps 
viewers guessing whether the events on dis- 
play are psychological or supernatural. 
Writer/director Jordan Graham also edited 
and scored the movie, which took five years 
to complete. This labor of love concerns the 
titular entity that haunts a family living deep 
in the woods. Matriarch Nani (June Peterson) 
spends most of her time talking about Sator, 
who has long guided her life and trained her 
on “how to be a person." She has many 
years’ worth of recordings and automatic 
writing about the entity, which her adult 
children and grandchildren have grown up 
hearing and reading about—some believing 
in Sator and others not. Her grandson Adam 
(Gabe Nicholson) lives alone in the forest 
with his dog, occasionally receiving visits 
from his brother Pete (Michael Daniel) and 
sister Deborah (Aurora Lowe). He meets a 
strange woman named Evie (Rachel John- 
son) near his homestead and sees bizarre- 
looking figures sporting horns and fur walk- 
ing through the area. The very definition of 
minimalist and slow burn, Sator takes its 
time revealing the history of the family and 
Sator's influence, with gorgeously framed 
and composed shots to hold viewers' atten- 
tion along the way. Though the proceedings 
sometimes feel a bit distanced, the jaw- 
dropping climax goes in-your-face (quite 
literally, for one character), delivering one of 
the most shocking screen jolts in recent 
memory. Those who prefer discomfiting 
atmosphere over jump scares and gore should 
find plenty to enjoy. 


Another independent offering worth catching 
is the family effort The Deeper You Dig. 
Written and directed by husband and wife 
team John Adams and Toby Poser, who star 
along with their daughter Zelda Adams, the 
family members also perform cinematogra- 
phy, editing, scoring and other duties. 
Mother Ivy (Poser) poses as a medium to con 
customers out of their cash, while teen 
daughter Echo (Zelda Adams) causes a minor 
stir at her rural school by wearing lipstick 


deemed too dark. When Echo goes sledding at 
night against Ivy's wishes, she is killed in a hit- 
and-run accident by drunk driver Kurt (John 
Adams), who lives in a decrepit house near Ivy's. 
Kurt learns that disposing of Echo's body is not 
easy and that escaping her ghost is even harder. 
Meanwhile, Ivy goes on two personal quests: to 
determine what happened to her missing daugh- 
ter and to rediscover her long-discarded spiritual 
roots. Though its low-budget seams show on 
occasion, The Deeper You Dig offers strong 
emotional drama involving grief, loss and guilt, 
and engaging performances by its three leads. 
The supernatural angles are more of the mystical 
than the violent kind, though the film's climax 
pulls no punches. 


Coming-of-age horror of the gruesome super- 
natural kind lives in The Wretched, co-written 
and co-directed by brothers Brett Pierce and 
Drew T. Pierce. As the film opens, teenager Ben 
(John-Paul Howard) is having a bummer of a 
summer, having gotten into trouble at his 
mother's and sent to spend the season with his 
father and the latter's new girlfriend. When not 
working at the local marina, Ben spends his off- 
hours trying to crack the mystery of a witch tak- 
ing over the body of his next-door neighbor, 
Abbie (Zarah Mahler, top-notch as both as a 
loving mother and an evil witch). Viewers learn 
early on that the witch is not a force to be taken 
lightly, as babies and children are at the top of 
her favorite-foods list. The Pierce brothers create 
an arresting mythology for their witch from the 
woods and deliver suspense, shocks, and gory 
practical effects aplenty to go along with appeal- 
ing performances. With influences such as Rear 
Window and Fright Night, and a dash of Inva- 
sion of the Body Snatchers, The Wretched 
shapes up as first-rate fright fare. 


Blood and Flesh: The Reel Life & Ghastly 
Death of Al Adamson is director David Greg- 
ory's documentary about low-budget exploitation 
moviemaker and marketing maverick Adamson, 
the son of a silent-film actress mother and a 
western-movie actor father. Initially groomed to 
follow in his parents’ acting footsteps, Adamson 
found his true calling behind the camera creating 
legendary drive-in fare like Dracula vs. Frank- 
enstein and Satan's Sadists. The doc focuses on 
the behind-the-scenes stories of how Adamson, 
with producer partner Samuel S. Sherman, hired 
down-on-their-luck former stars such as John 
Carradine and Lon Chaney Jr., shot new material 
for rejected films, and made mash-up movies that 
were repeatedly retitled to the point that unsus- 
pecting ticket buyers might see the same film 
under more than half a dozen different handles. 
Gregorys doc takes a radical turn when 


Adamson is murdered by an employee. Viewers § 


interested in oddball cinema, DIY film marketing 
and distribution techniques of yesteryear, and 
shocking true crime stories will find plenty to 
captivate them here. Especially fascinating is 
Adamson's involvement with a documentary 
about UFOs and aliens and his alleged run-in 
with some of the Men in Black. $ 


Tim Ferrante's 


TERROR TRACKS! 


Dante Tomaselli's 
OUT-OF-BODY EXPERIENCE 


In my 2017 review of Dante Tomaselli's 
Witches, I'd written that he was “blessed with a 
knack for sinister sounds.” The same can be said 
for Out-of-Body Experience, his fifth album of 
what he describes as “sensory electronic music” 
and “sound sculptures.” But the keyword here is 
sensory because Tomaselli has one thing on his 
mind: To get into ours. This latest work does so 
admirably. The composer delivers layered musi- 
cal landscapes that trigger swirling imaginations 
amid their disco-inspired rhythms and intricate 
three-dimensional uneasiness. He's quite success- 
ful at invading our gray matter thanks to his pro- 
viding listeners with multiple journeys in every 
track. Each forces us to mentally chew and inter- 
pret the trip for ourselves. Out-of-Body Experi- 
ence is a bit lighter in tone when compared to the 
wickedness of Witches. For example, a track 
entitled The Gate carries us on its otherworldly 
wave before segueing into a carnival-like calli- 
ope riff and then back to its earlier musical pro- 
file. All this before shoving us into a darkened 
place from which there seems no escape. Star- 
burst begins with a mysterious environment 
which dissolves into a rhythmic and glittering 
breakthrough. In The Lighthouse, you can picture 
the millions of prismatic light rays refracting and 
beaming through its massive Fresnel lenses. It's 
all very clever. The album isn't devoid of thor- 
oughly nightmarish settings, though. Tomaselli 
reprises his use of radical vocal rants and chilling 
forewarning in two fave tracks, The Evil and The 
Dark. The album wraps with a fearsome finale 
entitled The Pit. Out-of-Body Experience is a 
deeply absorbing and fascinating listen. It fea- 
tures standout cover artwork by Simon Pritchard 
with art direction by the composer. Highly rec- 
ommended. We leave you with a reminder to 
‘scope out his other musical works: Scream in 
the Dark, The Doll, Nightmare and Witches. tf 
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LAND OF A THOUSAND RIP-OFFS 
SCORPION RELEASING 
($29.95) 5/19 

LAND OF DOOM (1980) Y t$ 

D: Peter Maris. Deborah Rennard, Carrick 

Dowhen, Daniel Randall, Frank Garret, Rich- 

ard Allen. 87 mins. 


In the not-too-distant post-apocalyptic future, 
raiders scarred by radiation and "the plague" 
ride dirt bikes adorned with ridiculous armor 
and attack villages inhabited by denizens 
who run around in circles screaming until 
they get bopped on the head. Slater (Randall) 
is the wasteland warlord who sends his 
masked maniacs on the constant raids. Har- 
mony (Rennard) is the lone warrior who 
saves Anderson (Dowhen) from certain death 
after he rebels against Slater, and they team 
up to find a supposed paradise not soiled by 
nuclear destruction. She doesn't like to be 
touched. Slater's right-hand man  Pervis 
(Garrett) is afraid of snakes. There's a lot of 
running and driving around in circles. There's 
a lot of yelling threats and henchmen-like 
cackling. There's a lot of "Does this look like 
kung fu?" fake punches and kicks thrown. 
There's a little guy on a bicycle with a puppy 
and a flamethrower who comes to the rescue 
always in the nick of time with a band of 
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robe-wearing dwarfs. Any time 
something is shot at, it blows up. 


seems less like a Road Warrior 
rip-off than a rip-off of the pleth- 
ora of Italian and Filipino Road 
Warrior rip-offs. Rennard as 
Harmony is no action star but 
she gives it her best shot. Dow- 
hen makes you really appreciate 
the efforts of a Mark Gregory or 
Michael Sopkiw. Extras include 
a new interview with Rennard 
and a trailer reel. At the end of 
the day, the forever 15-year-old 
movie fan in me found the non- 
stop nonsense, gunfire and ex- 
plosions entertaining enough to 
warrant a viewing. Plus, I'm one 
film closer to seeing every ‘80s 
Road Warrior rip-off ever 
made, so I got that going for me, 
which is nice. 


MONDO FRAGRASSO 
SEVERIN FILMS 
($29.95) 6/19 

NIGHT KILLER (1990) t$ 
D: Claudio Fragasso. Tara Buck- 
man, Peter Hooten, Richard Fos- 
ter, Mel Davis, Lee Lively. 92 
mins. 


A madman in a fright mask is disemboweling 
women with a clawed glove. He sets his sights on 
Melanie Beck (Buckman), a 
sort of single mom whose 
entire wardrobe malfunctions 
nearly every time she's flee- 
ing from the maniac. The 
creeper attacks, tortures and 
assaults her, but she gets 
away. During the attack she 
sees the creeper's face but 
her mind snaps and she has 
no memory of the assault. 
Detective Clark (Davis) 
hopes to use Melanie as bait 
to bring the killer out. Mean- 
while, another random 
creeper, Axel (Hooten), takes 
Melanie hostage and assaults 
her repeatedly, talking in the 
same deep gravelly voice as 
the killer. Sherman Floyd 
(Foster), the family friend 
who actually helped Melanie 
escape the first maniac, goes 
out into the night looking to 
rescue her. This, supposedly, 
was intended to be a straight 
psychological thriller that the 
producers didn't feel was 
marketable enough, so Bruno 
Mattei was brought in to 
spice things up with addi- 
tional scenes of violence and 
gore. Fragasso, of Troll 2 
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infamy, will tell you his original vision of mak- 
ing an artsy Felliniesque thriller was tampered 
with but will then admit that maybe his idea for 
an art-house thriller wasn't the most commer- 
cially viable one from the start. Buckman did a 
lot of episodic TV and made-for-TV movies but 
is best remembered as Adrienne Barbeau's racing 
partner in The Cannonball Run (1981) and the 
mom in Silent Night, Deadly Night (1984). (She 
also did a couple flicks with Joe D'Amato.) I've 
interviewed enough actresses to know they love a 
good, juicy "Crazy Lady" role, and Buckman 
sinks her chops into her part and somehow never 
gets distracted by the fact that her breasts con- 
stantly slip out of her wardrobe. Hooten also 
seems to enjoy acting nutty and ultimately plays 
a bigger part in the overall story. (Of interest to 
comic-book movie fans, Hooten played Dr. 
Strange in the original '78 Dr. Strange TV 
movie.) Most of the secondary cast is pretty aw- 
ful, but it is all in line with the overall cheapness 
of the production, punctuated by continuity goofs 
like a victim running out of a scene barefoot, 
then running into the next scene wearing high 
heels. This is no better or worse than any other 
cinematic slop Fragasso has ever foisted upon the 
world. For some ungodly reason, it was issued in 
Italy as Texas Chainsaw Massacre 3. Severin 
releases the HD presentation with trailer and 
interviews with Fragasso and his screenwriter 
wife Roselle Drudi. Love him or hate him, Fra- 
gasso certainly has his own distinctive style that 
is sorely missing from the current crop of cheap- 
jack grunge-film directors. Y 
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The fourth Portland Horror Film Festival 
(PHFF), held June 5-8, 2019 at the Oregon 
city's historical Hollywood Theatre, offered 
its usual bounty of scare fare. Along with 
more than three dozen short films, the fest 
hosted a fine range of features, including the 
following frightening five. 


My favorite film of this year's PHFF is Stay 
Out Stay Alive, a supernatural thriller about 
greed overtaking members of a hiking party, 
which had its world premiere here and cap- 
tured the fest’s Caméra de Sang Award for 
best cinematography. Amy (Christina July 
Kim) needs to camp out in the forests of 
Yosemite, California, to work on a research 
project. Her boyfriend Kyle (William 
Romano-Pugh) comes along reluctantly, but 
her friends Donna (Sage Mears) and Bridget 
(Brie Mattson), along with Bridget's boy- 
friend Reese (Brandon Wardle), are quite 
happy to join her on the trip. During an earth- 
quake, Donna falls into a 19th century gold- 
mine and gets her leg pinned under a heavy 
rock. When her companions discover gold in 
the mine, they argue over delaying rescue 
efforts to mine the gold instead. As the 
friends clash over these moral decisions, 
growing greed and vengeful spirits from the 
mine's early days make themselves known. 
Stay Out Stay Alive does a solid job in the 
psychological horror department as it shows 
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Ё hospital, while Reese grows increasingly 
р unbalanced, unpredictable, and menacing. 


Í (Barbara Crampton) checks on the group and 


the relationships fracture within the group: 
Amy tries to convince her friends to leave the 
mine as they found it and bring Donna to a 


The suspense picks up when Ranger Susanna 


also accidentally falls into the mine. Writer/ 
director/producer Dean Yurke's chiller is rich 


Holshevnikoff taking full advantage of beau- 
tiful forest locations and the claustrophobia 
of the dank mine. A superb storm sequence 
adds a thrilling element to the film's high- 
energy third act. Yurke delivers exhilarating 
set pieces, a permeating sense of dread and 
doom, and top-notch direction, and is helped 
by admirable performances from his ensem- 
ble cast. He passionately invests plenty of 
real-life inspiration in his feature as well, 
such as addressing the Native Americans who 
lost their lives during the California Gold 
Rush and the approximately 500,000 aban- 
doned mines that exist in the United States. 


After Fangoria's audience hit Puppet Mas- 
ter: The Littlest Reich (VS #108) shocked the 
PHFF audience and elicited uneasy laughter last 
year, the film production arm of the venerable 
fright-flick mag returned to the fest with another 
rowdy crowd-pleaser, Satanic Panic. Grady 
Hendrix delivers a knockout screenplay, which 
director Chelsea Stardust (who previously 
helmed the All That We Destroy episode of the 
Into the Dark TV series) does an outstanding 
job bringing to gory, colorful cinematic life. This 
horror comedy gleefully bucks the current wave 
of more serious, cerebral chillers with a throw- 
back feel that recalls the outlandish fun of the 
1980s and 1990s video store horror heyday in the 
best ways, without resorting to pastiche. Haley 
Griffith gives a bubbly, winning performance as 
Samanth Craft, a twentysomething eternal opti- 
mist who starts a pizza delivery job with dreams 
of traveling to Australia. When she is stiffed for a 
tip at a mansion, she unwisely sneaks in to de- 
mand a gratuity. As the title implies, she has 
stumbled onto a gathering of devil worshippers, 
who just happen to be looking for a virgin sacri- 
fice. Stardust adeptly balances the humor with 
sometimes gruesome displays of practical-effects 
blood and guts, with some impressive creature 
effects to boot. Griffith's irresistible performance 
is backed up by a fine supporting cast, including 
Rebecca Romijn as cult leader Danica Ross, 
Arden Myrin as a member who has designs on 
Ross's position, and Ruby Modine as Ross's 
daughter, who may be Samantha's best hope of 
surviving the night. Satanic Panic is a fun movie 
with a disarming charm. 


Fright flick veteran Barbara Crampton, last 
year’s PHFF featured guest, delivers one of her 
finest performances in the shocker Reborn, in 
which she portrays Lina O’Neill, an actress look- 
ing to launch a comeback while making ends 
meet by coaching young acting students. Mean- 
while, telekinetic teenager Tess (Kayleigh Gil- 


REBECCA 
ROM 


SATANIC PANIC 


2) 
ме! 


SACRIFICES MUST BE MADE 


bert) goes searching for the mother who assumes 
her dead. Tess was stillbor but movie- 
miraculously brought to life by a Franken- 
steinesque lightning strike before being held cap- 
tive for 16 years by a psychotic morgue attendant 
(Chaz Bono)—all of this gonzoness is revealed 
early on, by the way, so no worry about spoilers 
here. As B-movie-crazy as Reborn sounds so far 
and gets later, director Julian (Daddy's Girl) 
Richards manages to balance everything quite 
admirably, delivering some startling set pieces of 
terror and some truly effective dramatic scenes. 
Crampton gets to show her wide acting range 
compared with several of her roles where she is 
required to camp things up a bit (as in the afore- 
mentioned Puppet Master: The Littlest Reich), 
as her character goes through bouts of hardship 
and loss while displaying a steely determination. 
Relative newcomer Gilbert does a nice job play- 
ing against Crampton, and the two have engaging 
chemistry in their scenes together. Elements of 
Stephen King horror a la Carrie and Firestarter 
mash up with the Frankenstein story for a winning 
combination. 


Kunjue Li won PHFF's Masque Rouge Award 
(Best Performance) for her role in writer/director 
Yuje Qiu's The Funeral. Li portrays Zhong 
Tonghui, a young model haunted by recurring 
nightmares of her mother, who committed suicide 
in front of Zhong when she was only eight years 
old. When she dutifully goes to attend the funeral 
of a wealthy aunt she barely knew, she meets a 
mysterious, handsome man, her aunt's creepy 
butler, and other characters who compliment her 
on her youth and beauty. A supernatural outing 
that remarks on people's obsessions with those 
traits, The Funeral has some eerie moments but 
doesn't offer much in the way of apprehension or 
scares. It plays something like Get Out meets 
Roman Polanski's neighbors in The Tenant, but 
with more drama than dread. t$ 
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KINO LORBER FILMS 

($29.95 each Blu-ray) 8/19 
BILLY THE KID VS. DRACULA (1966) 
BUY 
D: William Beaudine. John Carradine, Chuck 
Courtney, Melinda Plowman, Virginia Chris- 
tine, Bing Russell, Olive Carey. 73 mins. 


We first caught Billy the Kid vs. Dracula 
paired with its equally unlikely frontier fear- 
film partner Jesse James Meets Franken- 
stein’s Daughter on a double bill at a Ja- 
maica, Queens bijou and recall leaving the 
premises less than impressed. It arrived as 
something of a pleasant surprise, then, to 
rediscover BTKVD these many decades later 
as an enjoyable oater/horror hybrid. A typi- 
cally charismatic Carradine carries the film 
as а refreshingly evil, unapologetically 
predatory bloodsucker who descends upon 
the Old West in search of fresh young female 
sustenance. To advance his agenda, he casu- 
ally incites an Indian stagecoach massacre, 
assumes the identity of one of the victims to 
lay claim to a local ranch, and sets his sights 
and fangs on the unfortunate fellow’s lovely 
niece Elizabeth (Plowman), who just happens 
to be a reformed Billy the Kid’s main 
squeeze. Scripter Carl Hittleman and legen- 
dary В director William (One-Shot) 
Beaudine keep the pulpy proceedings mov- 
ing at a brisk clip, while western regular 
Harry Carey Jr., chapter-play mainstay Roy 
Barcroft, frequent screen heavy Bing (Father 
of Kurt) Russell and other familiar faces lend 
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able support. Stuntman Courtney scores 


and finds an unexpected vampire-fighting 
ally in Henrietta Hull (Olive Carey), a 


thwart the fiend. Withal, a fun trip back to 
the drive-ins of yesteryear and a rare film 
that captures the flavor of backdate B west- 
erns and chillers alike. Hopefully, we'll 
eventually see its 1959 counterpart, Curse 
of the Undead, with Michael Pate as a 
gunslinging vampire and Eric (Rawhide) 
Fleming as his preacher foe, join the Blu- 
ray ranks. 


DEAD OF NIGHT (!945)B&W$ t$ t$ t$ 
D: Charles Crichton, Alberto Cavalcanti, 
Basil Dearden, Robert Hamer. Michael 
Redgrave, Mervyn Johns, Googie Withers, 
Basil Radford, Naunton Wayne, Sally Ann 
Howes, Roland Culver, Frederic Valk. 103 
mins. 


Regarded as something of a bold experi- 
ment in its time, Dead of Night still stands 
as the greatest horror anthology ever made. 
The pioneering pic employs four noted 
directors to fashion a quintet of eerie vi- 
gnettes set within a spooky wraparound 
story involving an architect's (a convincingly 
confused Johns) visit to a strange country manor. 
The hands-down highlight showcases Redgrave 
as Maxwell Frere, a deranged ventriloquist who 
enjoys a particularly tense and querulous rela- 
tionship with his supremely creepy dummy 
Hugo, a story that's been purloined many times 
since, most slavishly by the 1964 chiller Devil 
Doll, with Bryant Haliday in the Frere role (as 
The Great Morelli). Other segments involve a 
close call with death, a lonely ghost boy, a 
haunted mirror with a homicidal 
agenda, and, in the only weak link, a 
lethal golf game (very loosely based 
on an H.G. Wells tale, no less—we 
recall seeing a DON print at an NYC 
retro house, likely the Elgin or Thalia, 
with that episode excised). Kino pre- 
sents Dead of Night in an excellent 
= 4K restoration that reps a significant 
improvement over the film's earlier 
Anchor Bay Entertainment DVD re- 
lease. Extras include Remembering 
Dead of Night, a highly informative 
documentary featuring some of the 
film's most noted fans, and a new 
audio commentary. 


4D MAN (1959) BY t$ t$ 
D: Irwin S. Yeaworth Jr. Robert Lans- 


ing, Lee Meriwether, James Congdon, 
Robert Strauss, Edgar Stehli, Patty 
Duke. 85 mins. 


Kino bestows considerable TLC on 
this long-neglected SF winner from 
the Pennsylvania-based team that 
brought us the previous year’s The 
Blob, presenting 4D Man in a pristine 


4K restoration. Future 87% Precinct TV star 
Lansing turns in nuanced work as Scott Nelson, 
an increasingly tormented scientist who, with the 
dubious help of his unreliable younger bro Tony 
(Congdon), creates a substance that enables him 
to pass through solid matter. Unfortunately, a 
major side effect materializes when Scott devel- 
ops a hazardous touch that causes his (at first 
unintended) victims to die of instant old age. 
Director Yeaworth employs a literate script, 
courtesy of scenarists Theodore Simonson, Cy 
Chernak and producer Jack H. Harris, bright 
color cinematography by Theodore J. Pahle, Bart 
Sloane’s vivid FX, and Ralph Carmichael’s jazzy 
score to fashion a strong Faustian tale, one 
largely duplicated three years later by the lower- 
bracketed John Agar starrer Hand of Death. 
Then-recent Miss America Meriwether does well 
as Scott’s ultimately duplicitous scientist squeeze 
Linda Davis, Congdon is convincing as his irri- 
tating sibling, and veteran character thesp Strauss 
lends dependable support as his loutish assistant 
Roy Parker. Extras include extended archival 
(2011) interviews with Meriwether and veteran 
producer/distributor Harris, who shares fascinat- 
ing inside info re his career as a celluloid salvage 
artist arranging theatrical releases for student- 
level efforts like FX aces Dave Allen and Jim 
Danforth’s stop-motion cult item Equinox, John 
Landis’ Schlock, and, most notably. John Car- 
penter’s raw but brilliant space satire Dark Star 
(unfortunately not discussed here). Newer audio 
commentaries by daughter Kris Yeaworth and 
genre historian Richard Harland Smith, an ani- 
mated image gallery, and the original theatrical 
trailer complete the bonus material. Kino also 
issues the same crew’s more juvenile-oriented 
1960 creature romp Dinosaurus!, likewise com- 
plete with interesting cast and crew interviews. 
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GARAGEHOUSE PICTURES 
($24.99 Blu-ray) 6/19 

FOES (1977) t$ t$ 

D: John Coats. Macdonald Carey, Alan 

Blanchard, Jane Wiley, Jerry Hardin, John 

Coats, Gregory Clemens. 91 mins. 

(Theatrical), 73 mins (Directors Cut) 


Foes is a surprisingly good sci-fi tale written 
and directed by John Coats. Released theatri- 
cally in the U.K., it gained scattered TV ex- 
posure Stateside via Gold Key Entertain- 
ment's “Galaxy Two" 15 feature film syndi- 
cation package. The Garagehouse Blu-ray is 
its home-video premiere. The alarming open- 
ing scene of a fighter jet cruising off the 
California coast colliding with a flying sau- 
cer sets a military investigation in motion. 
Enter McCarey (vet thesp Macdonald Carey), 
the civilian expert summoned to analyze the 
data and advise General Mason (Hardin) and 
staff on how to grapple with the subsequent 
UFO presence. Meanwhile, the surviving 
craft hovers about a tiny island inhabited by 
lighthouse keeper Larry (Coats) and spouse 
Diane (Wiley). Add scuba divers Vic 
(Clemens) and Paul (Blanchard), a massive 
force field cutting off all outside help and 
some glowing intergalactic threats, and you 
have a weird and nightmarish drama. Foes is 
an oddity, a creep-fest story that methodi- 
cally inches along as it frustrates and be- 
guiles. Screenwriter Coats has his island- 
bound couple react uncharacteristically to the 
massive UFO that's plainly in sight. Their 
response is eerily low-key and antithetical to 
how one would behave in such a situation. 
Eventually, Larry is incinerated and an in- 
jured Diane is aided when Vic and Paul sud- 
denly arrive. The entire setting is one of 
helplessness, fear and disbelief. Special vis- 
ual effects work was Coats' intended career 
path, one he would eventually achieve with 
credits across top Hollywood films. With 
Foes, he puts his best maiden foot forward, 
employing front projection techniques for the 
jet fighter and saucer's flight and later ap- 
pearance of the alien light creatures. There is 
no blue-screen bleed or other sketchy optical 
artifacts. It all looks really good. The core 
film (aka Director's Cut) was shot in 16mm 
and ran too short for theatrical play. Later, an 
interested distributor advised adding footage, 
hence the creation of the military's oversight 
and the involvement of its notable cast. 
While shot in 35mm and causing a higher 
definition image, the extra scenes perfectly 
augment the original narrative, although it's 
this reviewer's opinion that the Director's Cut 
could easily have been tightened further and 
successfully pitched as a one-hour TV pilot. 
Foes isn't action-packed nor would it have 
won any awards for its actors. It is, however, 
a "sighting" to behold. Coats supplies the 
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J| coded for all regions. It's available at 


"А commentary track and the disc is 


diabolikdvd.com. 
—Tim Ferrante 


MILL CREEK ENTERTAINMENT 
($14.98 each Blu-ray) 

THE EYES OF LAURA MARS 

(1978) 731/2 

D: Irvin Kershner. Faye Dunaway, 

Tommy Lee Jones, Brad Dourif, 

Rene Auberjonois, Raul Julia. 110 

mins. 6/19 


Photog Laura Mars (Dunaway) is the 
talk of the NY fashion scene for mix- 
ing high fashion and beautiful models 
with blood and extreme violence. Just 
before the launch party for her new 
coffee table tome The Eyes of Mars, 
she witnesses the murder of one of 
her models and awakens believing it 
was a nightmare. Hallucinations soon 
strike without warning as Laura sees, 
through the killer's point of view, a 
lunatic slashing people close to her. 
Her partner, her agent, her chauffeur 
and her ex-husband are all suspects. 
Police detective John Neville (Jones) 
tells her many of her photos actually 
replicate past murder scenes whose 
details were never released publicly. 
At one point she sees herself being 
pursued through the eyes of the killer. This is a 
solid thriller that milks its concept for all the 
suspense it's worth. (Many consider it an Ameri- 
can giallo.) Kershner's workmanlike direction is 
competent but doesn't loan any stylistic flourish 
to the scenes of Laura's telepathic witnessing of 
the killer's crimes. In addition, the film's struc- 
ture suggests it may have originally been written 
as a TV movie, as Laura's hallucinations offer 
perfect "cliffhangers" to keep people glued to 
their sets during commercial breaks. (It's not too 
far off, as co-writer John Carpenter had a number 
of TV film scripts to his credit at the time.) In the 
end, it's a neat little thriller with cool late-‘70s 
fashions and a hot disco soundtrack. Mill Creek's 
Blu-ray includes the previous DVD commentary 
by the late Kershner. A fun big-studio psycho 
suspenser from the swinging '70s. 


—Rob Freese 


ANDY'S GANG 
GUNS (1990) t$ tf t$ 
D: Andy Sidaris. Erik Estrada, Dona Speir, 
Roberta Vasquez, Bruce Penhall, Cynthia Brim- 
hall, Rodrigo Obregon, Chuck McCann. 95 mins. 
9/19 
SAVAGE BEACH (1989) t$ t$ t$ 
D: Andy Sidaris. Dona Speir, Hope Marie Carl- 
ton, Rodrigo Obregon, John Aprea, Michael 
Shane, Bruce Penhall. 94 mins. 8/19 


In 1990's Guns, erstwhile action specialists 
writer/director Andy and producer Arlene Sidaris 
bottle a heady brew of brave bimbos, two-fisted 


= 


Bluray ise 


BLU-RAY” + DIGITAL 


hunks and low-camp hi-jinks as agent Donna 
(Speir), accompanied by new partner Nicole 
(Vasquez), takes on high-strung international gun 
-runner Juan Degas, aka Jack of Diamonds 
(Estrada, who supplies mucho fun here) and his 
evil minions. As in other Sidaris outings, Guns” 
plethora of James Bondian gadgetry and colorful 
location lensing (in this case, Las Vegas and 
Hawaii) endow the film with a cinematic sweep 
that belies its modest budget. 


Arguably the most elaborate adventure in the 
Sidaris canon, Savage Beach stars Speir and 
Carlton as foxy federal agents Donna and Taryn. 
Here, the gun-wielding gal pals find themselves 
caught in the middle of a three-way scramble for 
a gold fortune buried on a remote Pacific atoll by 
Japanese soldiers during World War II and still 
guarded by a semi-senile self-styled samurai 
(Michael Mikasa) in a bad makeup job. Fiercely 
competing for the cache are good-guy naval offi- 
cers (Aprea, Penhall), a gang of ruthless merce- 
naries, and hot-blooded revolutionaries led by 
Martinez (Colombian thesp Obregon). In addi- 
tion to the expected explosions, Savage Beach 
delivers its share of genuine suspense. Both 
handsomely packaged, affordably priced 
“Director’s Cut Special Edition” 4K Blu-rays 
offer audio commentaries and behind-the-scenes 
footage, supplying lots of literal bang for the 


buck. 
— The Phantom 


А wry slice of New York City life 
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Available now as an e-book 
or paperback on Amazon.com 


YOU'VE GOT A HOLE IN THE FLOOR. 
BABY HASN'T CHANGED HER MIND. LOOK AT YOU NOW! | HAVE RAT POISON. | INTEND ТО KILL YOU. 
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AWARD-WINNING FILMS. FOR FREE. 


PLEASE DO NOT 
DISTURB EVELYN. 
SHE ALREADY IS. 


Tag Line, 
Mountaintop Motel Massacre 


VINEGAR SYNDROME 
($32.98 2-disc Blu-ray + DVD) 9/19 
MOUNTAINTOP MOTEL MASSACRE 
(1983) t$ 1/2 
D: Jim McCullough Sr. Anna Chappell, Bill 
Thurman, Will Mitchell, Virginia Loridans, 
Major Brock, Jill King. 95 mins. 


Out off Highway 71 sits the decrepit Moun- 
taintop Motel, a collection of shoddy little 
cabins rented out for seven bucks a night. 
Evelyn (Chappell), the proprietor, did a stint 
at the local loony bin but she's back and 
chopping up her daughter Lorri's (King) crit- 
ters when they get in her garden. Norman 
Bates said, "We all go a little mad some- 
times" and in a fit of psychotic rage Evelyn 
accidentally kills her daughter. For whatever 
reason, local authorities rule it an accident 
that Lorri ended up falling on the blade of 
her mother's sickle. After the funeral, a rain- 
storm traps a group of travelers at the Moun- 
taintop Motel for a long night of bloody ter- 
ror. Evelyn uses an underground tunnel sys- 
tem beneath the cabins to go from one to 
another and trapdoors to visit each room to 
perpetrate a little hillbilly homicide. Moun- 
taintop Motel Massacre is a strange ‘80s 
slasher film since the action doesn't revolve 
around horny teenagers. The cast is more 
than up to the slasher shenanigans. Brock 
shines as out-of-work carpenter Marvin 
Crenshaw, who gets visited by a bed full of 
cockroaches. When he and sleazy salesman 
Al (Mitchell) have Evelyn trapped in the 
tunnels, and Al suggests they go after her, 
Crenshaw retorts, "And get my ass killed by 
some old crazy white woman?" Chappell 
does great as the thoroughly disturbed Eve- 
lyn, while Larry Buchanan mainstay Thur- 
man is pretty terrific as drunk reverend Bill 
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McWilley. This regional horror show by 
director Jim McCullough Sr. and scripter Jim 
Jr. works because it doesn't play by any rules 
and anyone can die at any time. Also, once it 
gets dark and starts raining, it creates a night- 
marish ambience that really creeps under 
your skin. Director McCullough Sr. also por- 
trays the sheriff under the name James Brad- 
ford. The McCulloughs released the film 
themselves as Mountaintop Motel, then 
attracted distributor New World Pictures, 
who requested a bloodier finale. (It also 
played as Horrors of Mountaintop Motel.) 
This is a fun low-budget knife flick that takes 
its time to build to a nice payoff. (I still re- 
member the New World VHS showing up on 
vidstore new release shelves.) Extras include 
interviews with assistant cameraman David 
Akin and production designer David Edward 
Hunter, theatrical trailer, still galleries and no 
less than four different covers to choose 
from. Overall, this is a worthy upgrade from 
the earlier Anchor Bay DVD. Any scholar of 
old-school slash should enjoy. 


—Rob Freese 


WARNER ARCHIVE 

($21.99 Blu-ray) 5/19 
WHAT EVER HAPPENED TO BABY 
JANE? (1962) B&W t$ t$ t$ 
D: Robert Aldrich. Bette Davis, Joan Crawford, 
Victor Buono, Anna Lee, Maidie Norman, 
Wesley Addy. 144 mins. 


Grand (Guignol) Dames Crawford and Davis 
duke it out in Aldrich’s nerve-fraying filmic 
fracas, one that not only proved an unexpected 
box-office blockbuster but spawned the mad 
matrons amok subgenre. Joan enjoys the more 
flamboyant role as erstwhile WW I-era child 
stage star Baby Jane Hudson, now an exaggerat- 
edly hideous hag (Davis helped design her own 
look) doomed to “care” for her wheelchair-bound 
sister Blanche (Crawford) in their once-chic L.A. 
manse. In a uniquely Hollywood reversal of for- 
tune, initially overshadowed older sis Blanche 
went on to become a major movie idol in the 
1930s while Jane fell hard from grace, flop- 
ping badly in B pictures (clips from an actual 
early Davis film are used to illustrate). Then 
came the car accident, with an inebriated 
Jane allegedly at the wheel, that claimed 
Blanche’s legs and career. Now, decades on, 
crazy Jane rebels, torturing her disabled sib- 
ling by slowly starving her to death. While 
our legendary leading ladies, in their first and 
only screen pairing, more than carry the thes- 
pian day, director Aldrich and screenwriter 
Lukas Heller, adapting Henry Farrell’s novel, 
supply the suspense and gallows wit. Tack- 
ling a fave topic, Hollywood politics (see 
also his intense 1955 Clifford Odets adapta- 
tion The Big Knife and eccentric 1968 out- 
ing The Legend of Lylah Clare), Aldrich 
mines much dark humor from the sisters’ 
radically forking fates, as well as Jane’s pa- 
thetic attempts to revive, with the dubious 


Bette Davis ans Joan Crawford 


“WHAT EVER 
HAPPENED To 
BBY JANE?” 


and reluctant assistance of bogus accompanist/ 
vocal coach Edwin Flagg (a brilliant Buono), her 
childhood musical career. Speaking of music, 
Frank De Vol’s pitch-perfect score provides an 
ideal audio floor for Blanche and Jane’s increas- 
ingly hysterical hostilities, while Ernest Haller 
handles cinematography chores with equally 
expert aplomb. According to the highly recom- 
mended book Robert Aldrich Interviews 
(University Press of Mississippi), Bette was very 
hands-on during production, even aiding Aldrich 
with shot sequencing, especially in the notorious 
bird and rat dining scenes. As for Joan, per the 
same tome, she’s quoted in a 1973 Films in Re- 
view article as saying Aldrich loved “evil, hor- 
rendous, vile things.” To which the auteur re- 
sponds, “Well, I’m very fond of Joan.” 


Extras on Warner Archive’s pristine new Blu-ray 
edition include commentary by Charles Busch 
and John (Lypsinka) Epperson, three documen- 
tary profiles—Bette and Joan, Blind Ambition: 
All About Bette (hosted by Jodie Foster) and 
Film Profile: Joan Crawford—plus Behind the 
Scenes with Baby Jane, an excerpt of Bette on 
The Andy Williams Show (1962), and the theat- 
rical trailer. Warner has more movie madness on 
tap, meanwhile, with its new Blu-ray edition of 
George Cukor’s 1944 Gaslight, wherein smooth 
gigolo Charles Boyer seeks to drive young bride 
Ingrid Bergman batty in order to net a fortune in 
hidden jewels. Extras include the original 1940 
British adaptation of the Patrick Hamilton play, 
the 1946 Lux Radio Theatre broadcast, the 
featurette Reflections on Gaslight (including 
contributions from costar Angela Lansbury), a 
reminiscence by Pia Lindstrom re her mother 
Ingrid Bergman, a 1944 Oscar newsreel, and 


theatrical trailer. vf 
— Же Phantom 


AVAILABLE NOW ONLY AT THE AMAZON KINDLE STORE 


per 


SPECTRAL STOMPERS & GRAVEYARD GROOVES! 
We Dug Up the Wildest Spook Show Coming Attractions Audio and 


“MEET CULT MOVIEDOM’S : i Monstrously Mashed It Together with Fiendish Instrumental Music! 


: MOVERS, SHAKERS | | MEX CATS ше TSS (те CRAZY MAN CRAZY, 7 
E 5 TASTEMAKERS E алыу T А 
d AT Н oe. іһ Person | ~~ NIN ҮШ) ff 
CULTMACHINE.COM x МЕН RNG , 


TROMATEUR LLOYD KAUFMAN! RÁ IRD D 
CULT ACTRESS DEBBIE ROCHON! A A omo ix 
Шы) ы | 


THE PHANTOM OF THE MOVIES! 


| y P. 2 
ART-MOUSEAUTHOR NANCY NACLIN! 8: 11:24 se 3 
SCREENWRITER REX WEINER! — | Aut 
FILMMAKER SHANNON LUSTER! — ; 
CHARACTER KINGSCREATOR i eat AGUIAR 
im: SCOTT VOISIN! m 
& MANY, MANY MORE! ее A- 69: 
: : 
KEEP IN THE CULT-MOVIE KNOW! AVAILABLE ON RED VINYL LP OR CD! PLUS A BONUS DVD! 
NG 
Ж: VISIT Aa: E м 175 A BONE-CHILLI | 
: CULTMACHINE.COM | | Y HARMONIC ЗЕ FREAK OUT ОҒ FRIGHT 


еее 09999 өеееее еееее» ееееее өсесее ееееее censos (99999 eros. өеееее 


ГішшішшішішішішішішішіІ |" MODERNHARMONIC. COM · SOMETHINGWEIRD.COM 


In YOU OWE МЕ AN ANSWER, 
author Nancy Naglin takes you into 
the hotel backrooms where B-movie 
hustlers and wannabes set up shop. 
Follow fading action star-turned 
director Bruce Jay Streeter as he 
schmoozes the wheeler-dealers 
behind such flicks as “Brain Bugs,” 
“Trashdance,” and “Ninja Holo- 
caust,” while dreaming of art films 
and keeping his smart trophy girl- 
friend from looking too deeply into 
the abyss of Cannes-Babylon. 


ABOUT NANCY NAGLIN: 

Author, film critic and freelance writer Nancy Naglin has been 
the Art-House columnist for The Phantom of the Movies’ 
VideoScope since 1993. Her work has appeared in numerous 
publications, including The New York Daily News, New York 
Magazine, The Village Voice and Crawdaddy. 


THE SAGA OF 
SIX-FINGER PIKE 


ру dere Kane THEISACA OF 
Set in the American Heart- T | 
land of 1927, The Saga of 
Six-Finger Pike follows the 
phenomenal but danger- 
fraught fortunes of Ezra 
Pike, an unschooled teen- 
age farmboy whose double 
thumbs enable him to throw ‘ 
a nearly unhittable pitch “ 
and take the baseball world Joemane 
by storm as star hurler of 
the Midland Midlanders, the - 
mighty New York Yankees’ 
Double-A club. Does diamond immortality 
loom on the horizon? Or do fate—and a bigger- 
than-life barnstorming Babe Ruth—have other | 
plans in store? 


John R. Tunis meets David 


Lynch in The Twilight Zone 


in this 51 y paced s 


COMIC | all novel, шһеге 


rules are made to be broken 


THE 


ALVATION ARMY 
TALES 


ANOVEL ABOUT 
AMERICAN WAR RESISTERS IN CANADA 
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Available now as 
an e-book 
or paperback on 
Amazon.com 
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CULT-FILM CONFIDENTIAL Vol. 3 
ART-HOUSE VIDEO REVISITED 


THE BEST OF ART-HOUSE VIDEO: 80 MUST-SEE MOV- 
IES FROM UNDER THE RADAR AND AROUND THE 
GLOBE -- Veteran journalist, fiction 
writer and 

VideoScope critic Nancy Naglin col- 
lects reviews of 100 international films 
that are unknown to most viewers but 
represent essential viewing for art- 
house movie buffs. Categories include: 


MOVIES 


80 MUST-SEE 
ESAME 
АЦА = 


Now available for only $4.99 at the 
Amazon Kindle Store 


DIGITAL DEBUTS 


ANIMATION 


KINO LORBER FILMS: The Pink Panther 
Vol. 5 ($29.95) 

SHOUT! FACTORY: Bojack Horseman Sea- 
sons 1 & 2 (4-Disc $54.95), Modest Heroes, 
Okko’s Inn (2-disc Blu-ray + DVD $26.97 
rach), Princess Mononoke ($49.99), Ronja 
the Robber’s Daughter (4-disc $49.97) 


TELE-VIDEO 


ACORN MEDIA: Murdoch Mysteries Season 
12 (4-disc $59.99 Blu-ray, $49.99 DVD) 
KINO LORBER: Huckleberry Finn ($14.95), 
Sarah Stein from Berlin to Tel Aviv: The 
Complete Series (2-disc $29.95) 

MILL CREEK ENTERTAINMENT: Drop 
Dead Diva (4-disc $49.95) 

SHOUT! FACTORY: The Good Place: The 
Complete Third Season (2-disc $24.97) 
S’MORE ENTERTAINMENT: The Dick Ca- 
vett Show: Baseball’s Greatest Hits (3-disc 
$29.95) 

WARNER ARCHIVE: V: The Original Mini- 
Series ($21.99 Blu-ray) 

WARNER HOME ENTERTAINMENT: The 
Banana Splits: Tra La La Terror (2-disc Blu 
-ray + DVD + Digital $24.98), Manifest: Sea- 
son 1 (4-disc $29.98) 


VINTAGE VIDEO 


ARTSPLOITATION: Blood Paradise ($16.99), 
Rondo ($14.99) 

CINEDIGM: Miss Arizona ($19.95) 

FILM MOVEMENT: Never Ever, The Sower 
($24.95) 

ICARUS FILM & VIDEO: The Girl in the 
Fog ($24.95) 

INDICAN PICTURES: Killer Unicorn 
($24.95) 


INDIEPIX: Damned Summer, Hypno- 
sis to Be Happy, Intimacy, Pixelia, 
The Whirlpool ($24.95 each), Don’t 
Look at Me That Way ($19.95) 

KINO LORBER: The Working Woman 
($29.95) 

LIBERATION HALL: Chicago Cab 
($14.95) 

LIONSGATE: Rock Paper Scissors 
($19.98) 

MILL CREEK: Dead Don’t Die in Dal- 
las ($29.95) 

MONARCH HOME ENTERTAINMENT: 
13 Graves ($19.95) 

MVD VISUAL: Charley Chase at Hal 
Roach: The Talkies Volume 2 1932-33 
(2-disc $29.95), Child’s Play, Con- 
flicted Wings, Double Cross, Lady- 
world ($19.95 each), Hail Mary! 
($14.95) 

OMNIBUS ENTERTAINMENT: The 
Beatles: Made on Merseyside ($24.95) 
S'MORE ENTERTAINMENT: The Old 
Man and the Sea ($14.95) 
SOUNDVIEW: Mock & Roll ($19.95) 
VCI ENTERTAINMENT: A Christmas 
Carol (3-disc $29.95) 


VIDEO VERITE 


CINEMA LIBRE: Creating Woodstock 
($19.95) 

COHEN MEDIA GROUP: Shoah: Four Sis- 
ters (30.99 Blu-ray) 

KINO LORBER: Be Natural: The Untold 
Story of Alice Guy-Blache, Ferrante For- 
ever, The Goddess of Food ($29.95 each) 
LIBERATION HALL: Skateboard ($19.95) 
MVD VISUAL: Anti-Nowhere League: We 
Are the League, Cielo ($19.95 each), The 
Pretenders and Friends (3-disc Blu-ray + 
DVD + CD $29.95) 

SHOUT! FACTORY: What We Left Behind: 
Looking Back at Star Trek Deep Space 9 
($22.99) 

WARNER ARCHIVE: The Madness of Max 
($17.99) 


BLU-RAY WAY 


ARROW VIDEO: Alice, Sweet Alice, 
Cruising, The Hills Have Eyes Part 2, 
In the Aftermath, The Loveless, The 
Major and the Minor, The Prey, The 
Running Man, Toys Are Not for Chil- 
dren ($39.95 each) 

COHEN MEDIA: Ash Is Purest White, 
The Bostonians, Get Out Your Hand- 
kerchiefs ($30.99 each), The Buster 
Keaton Collection Volume 2: The 
Navigator and Sherlock Jr. ($39.95) 
CRITERION COLLCTION: War and 
Peace (2-disc $39.95) 

FILM MOVEMENT: The Fate of Lee 
Khan, The Reflecting Skin ($39.95 
each) 

KINO LORER: Alphaville, And Soon 
the Darkness, The Annihilators, At- 
tack of the Robots, Blackmail, Blue, 


The Border, Bright Angel, Day of the Out- 
law, Death in the Garden, Detective, Dog- 
tooth, Easy Living, The Front Page, Galileo, 
The Garden, Hannibal, Helas Por Moi, 
Hello Again, The Homecoming, In Celebra- 
tion, Kind Hearts and Coronets, Last Year 
at Marienbad, Link, Lost Highway, The 
Man in the White Suit, Man Without a Star, 
Midnight Lace, The Mind Benders, Mur- 
der!, Ordeal by Innocence, Peter Pan, Reap 
the Wild Wind, Slayground, A Space Pro- 
gram, Sudden Terror, Target: Harry, They 
Might Be Giants, Thunder Bay, Tuff Turf, 
Uncle Tom's Cabin. Vanishing Shadow (2- 
disc), The Wild Heart ($29.95 each), Another 
Stakeout, Aspen Extreme, The Gun in Betty 
Lou's Handbag, The Marrying Man ($14.95 
each), Divorced Dad, Touch Me Not ($34.95 
each), Sweet Charity (2-disc $39/95) 
LIGHTYEAR ENTERTAINMENT: Maze 
($24.95) 

LIONSGATE: Killers Anonymous ($21.99) 
MILL CREEK Anaconda ($14.98) 

MVD VISUAL: Shiraz (2-disc Blu-ray + DVD 
$39.95), Find Me Guilty ($29.95), Mountain 
Rest, Shortcut to Happiness, Winter Passing 
($24.95 each) 

OLIVE FILMS: A Bucket of Blood Special 
Edition($29.95) 

SHOUT! FACTORY: The Blob (1988), Char- 
lie Says, The Devil Rides Out, ($29.97 each) 
SYNAPSE FILMS: Slaughter of the Innocents 
($24.95) 

VINEGAR SYNDROME: Beyond Evil, Evil 
Toons, Hellmaster, Mascara, Pink Ladies, 
Play Dead, Pledge Night, Savage Harbor, 
Satan’s Slave, Secta Siniestra, The Vineyard 
($32.98 each) 

WARNER ARCHIVE: Merrill’s Marauders 


($21.95) 
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Y VS £2 Mar./Apr. 1993 Zoe Lund оп Ms. 
.45! Brandon Lee! 50+ Reviews! $7.00. 
t VS #3 May/June 1993 Michael Powell 
on Peeping Tom! Gary Oldman on Bram 
Stoker's Dracula! 50+ Reviews! $7.00. 
t$ VS #7 Jan./Mar. 1994 Stuart Gordon! 
Jackie Chan! 50+ Reviews! $7.00. 

Y VS #9 May/July 1994 Abel Ferrara! 
Insect-Fear Fests! 50+ Reviews! $7.00.! 
YU VS #15 Summer 1995 John Carpenter: 
In the Mouth of Madness! Interview With 
the Vampire! Ed Wood! 70+ reviews $7.00. 
Y VS #16 Fall 1995 Tony Todd оп Candy- 
man! Linda Blair! Lucio Fulci! Inside Car- 
nival of Souls! 70+ reviews! $7.00. 

Y VS #17 Winter 1996 Clive Barker: Lord 
of Illusions! Dolores Fuller on Ed Wood! 
Stuart Gordon! 70+ Reviews! $7.00. 

Y VS #18 Spring 1996 Wes Craven Inside 
MST3K! Barbara Leigh! 80+ Reviews! 
$7.00. 

Y VS #19 Summer 1996 Interviews: Jackie 
Chan! Mel Gibson! Quentin Tarantino! 
Tsui Hark! 80+ Reviews! $7.00. 
t$ VS #20 Fall 1996 Interviews: Beverly 
Garland! Cemetery Man! Rev. Lynn 
Lemon! 80+ Video Reviews! $7.00. 

Y VS #21 Winter 1997 Interviews: Pam 
Grier! John Carpenter! Jeffrey Combs! 
Lurch Speaks Out! 90+ Reviews! $7.00. 


t$ VS #22 Spring 1997 Andy Sidaris! Matthew 


Bright! Russ Meyer! 80+ Reviews! $7.00. 
tf VS #23 Summer 1997 Interviews: Billy Bob 
Thornton! Bruce Dern! 80+ Reviews! $7.00. 
t VS #24 Fall 1997 Interviews: Jack Hill! 
Forry Ackerman! 90+ Reviews! $7.00. 
t$ VS #25 Winter 1998 Insect-Fear Fests! 
Stella Stevens! Barry Sonnenfeld! Guillermo 
del Toro! Gamera II! 80+ Reviews! $7.00. 
t$ VS #26 Spring 1998 Cult Classics! John 
Agar Tells АП! Candace Hilligoss! Radley 
Metzger! Ron Ormond! 90+ Reviews! $7.00. 
t$ VS #27 Summer 1998 Interviews: William 
Asher! Max Showalter! Bill Lustig! Errol 
Morris! Godzilla! 100+ Reviews! $7.00. 
t$ VS #28 Fall 1998 Don Coscarelli! The X- 
Files! John Sayles! 100+ Reviews! $7.00. 
t$ VS #29 Winter 1999 Eileen Daly! Julie 
Newmar! Jean Reno! 90+ Reviews! $7.00. 
t$ VS #30 Spring 1999 Interviews: Jennifer 
Tilly! Candace Hilligoss! Dario Argento! Vin- 
cenzo Natali on Cube! 90+ Reviews! $7.00 
Y VS #31 Summer 1999 Vincent Schiavelli! 
Dwain Esper! MST3K! 90+ Reviews! $7.00. 
t$ VS #32 Fall 1999 Interviews: John Carpen- 
ter! Inside The Wicker Man! Roger Согтап! 
Blair Witch! Ed Wood! 90+ Reviews! $7.00. 
t$ VS #33 Winter 2000 Interviews: Brion 
James! Richard O’Brien! Liz Renay! MST3K! 
Bela in Britain! 90+ Reviews! $7.00. 
t$ VS #34 Spring 2000 Liquid Sky! Harry 
Kumel! Laura Elliott! Billy Gray! William 
Castle! 90+ Reviews! $7.00. 


tf VS #35 Summer 2000 Joe Dante! Kasey 
Rogers! Robot Monster! 90+ Reviews. $7.00. 
t$ VS #36 Fall 2000 Interviews: Joe Dante 2! 
Bobby Pickett! X-Files! 90+ Reviews! $7.00. 

УУ #37 Winter 2001 Interviews: 
Willem Dafoe! John Waters! Jack Hill! 
90+ Reviews! $7.00. 
t$ VS #38 Spring 2001 Interviews: Chiodo 


Brothers! Richard Lynch! 80+ Reviews. $7.00. 


t$ VS #39 Summer 2001 Interviews: Doris 
Wishman! Dave Friedman! 80+ Reviews! 
$7.00. 
t$ VS #41 Winter 2002 Interviews: Lance 
Henriksen! Andy Sidaris! Sara Karloff! 
Hammer! 90+ Reviews! $7.00. 
tf VS #43 Summer 2002 Interviews: Antonio 
Fargas! Dick Bakalyan! 90+ Reviews! $7.00. 
t$ VS #46 Spring 2003 Interviews: Larry Fes- 
senden! Stuart Orme! 90+ Reviews! $7.00. 
t$ VS 247 Summer 2003 Interviews: Clint 
Howard! Sally Fraser! 90+ Reviews! $7.00 
Y VS #48 Fall 2003 Interviews: Joe Dante! 
Larry Cohen! Mary Woronov! John Landis! 
Buck Henry! 90+ Reviews! $7.00 
t$ VS #49 Winter 2004 Interviews: Ray Harry- 
hausen! Rob Zombie! Danny Boyle! 
L.Q. Jones! Patrick Macnee! $7.00 
t$ VS #50 Spring 2004 Interviews: David 
Carradine! Richard Gordon! The Monster 
Times Redux! 80+ Reviews! $7.00 
tf VS #51 Summer 2004 Interviews: Dick 
Miller! Bruce Campbell! Patty Jenkins! Hide- 
ous Sun Demon! 90+ Reviews! $7.00 


THE NEW ALBUM 

OF SENSORY 
ELECTRONIC MUSIC 
BY DANTE TOMASE 
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t$ VS #52 Fall 2004 Interviews: George 
Romero! Bob Clark! Lost Skeleton of Ca- 
davra! Lon Chaney! 90+ Reviews! $7.00. 
УУ #53 Winter 2005 Interviews: Beverly 
Garland! Michael Apted! 90+ Reviews! 
t$ VS #54 Spring 2005 Interviews: Alex de 
la Iglesia! Richard Alden: The Sadist! 
Greta Thyssen! 90+ Reviews! $7.00. 
t$ VS #55 Summer 2005 Interviews: Brad 
Dourif! Ewing Brown! 90+ Reviews $7.00 
t$ VS #61 Winter 2007 Interviews: Clancy 
Brown! Irwin Keyes! 80+ Reviews! $7.00 
t$ VS #62 Spring 2007 Interviews: Tobin 
(Saw) Bell! Art LaFleur! 90+ Reviews! 
t$ VS #64 Fall 2007 Interviews: William 
Friedkin! Stuart Gordon! Keith David! 
Corbin Bernsen! 90+ Reviews! $7.00 
t$ VS #66 Spring 2008 Interviews: Robert 
Forster! Viggo Mortensen! Mickey Knox! 
Fred Williamson! 80+ Reviews! $7.00 
t$ VS #67 Summer 2008 Interviews: Ronny 
Cox! William Grefe! Margia Dean! Kenny 
Miller! Prom Night! 90+ Reviews! $7.00 
Y VS #69 Winter 2009 Interviews: Dee 
Wallace! William Sanderson! Bruce 
Campbell! Sally Todd! 90+ Reviews! $7.00 
YU VS #74 Spring 2010 Interviews: Richard 
Harrison! Tony Todd! Tom Towles! Dick 
Warlock! 80+ Reviews! $7.00 
Y VS #75 Summer 2010 Interviews: Walter 
Koenig! Allan Arkush! Dark Night of the 
Scarecrow! 80+ Reviews! $7.00 
tf VS #76 Fall 2010 Interviews: George 
Romero! Kathryn Leigh Scott! William 
Atherton! 80+ Reviews! $7.00 
t$ VS #77 Winter 2011 Interviews: Arch 
Hall Jr.! John Sayles! Warwick Davis! 
Frances Sternhagen! 80+ Reviews! $7.00 
t VS #78 Spring 2011 Interviews: Bert 1. 
Gordon! Jean Rollin! 80+ Reviews! $7.00 
t$ VS #79 Summer 2011 Interviews: Rich- 
ard Gordon! Greydon Clark! Frank 
Vincent! MST3K! 80+ Reviews! $7.00 
t$ VS #80 Fall 2011 Interviews: Martin 
Casella! Frank Henenlotter! Stephen 
Root! Dark Shadows! 80+ Reviews! $7.00 
t$ VS #81 Winter 2012 Belinda Balaski! 
Matthew Causey! Dale Dye! 80+ Reviews! 
$7.00 
t$ VS #82 Spring 2012 Interviews: David 
Hess! Giovanni Lombardo Radice! Rich- 
ard Riehle! “B”wards! 80+ Reviews! 
tf VS #83 Summer 2012 Interviews: Mamie 
Van Doren! Mike Starr! Corman Tribute! 
Guy Maddin! MST3K! 80+ Reviews! $7.00 
t$ VS #84 Fall 2012 Roddy Piper! Victoria 
Price! Raymond Ј. Barry! 80+ Reviews! 
$7.00 
Y VS #85 Winter 2013 Jerry Lacy! Debbie 
Rochon! Universal! 80+ Reviews! $7.00 
t$ VS #86 Spring 2013! Interviews: William 
Forsythe! R. Lee Ermey! Reb Brown! 
William Grefe! 80+ Reviews! $7.00 
t$ VS #87 Summer 2013 Bill Richmond! 
Lindsay Bloom! Don Coscarelli! 
Jon Polito! Bill Stout! 80+ Reviews! $7.00 
t$ VS #88 Fall 2013 Malcolm McDowell! 
Soska Sisters! Adrienne LaRussa! $7.00 


t$ VS #89 Winter 2014 Interviews: James Best! 


Blood Feast! Black Devil Doll! $7.00 
YU VS #90 Spring 2014 Interviews: Dawn 
Wells! Leon Isaac Kennedy! Cynthia 
Rothrock! 80+ Reviews! $7.00 
t$ VS #91 Summer 2014 Interviews: Lorenzo 
Lamas! Ethan Phillips! Pollyanna McIntosh! 


Y VS #92 Fall 2014 Interviews: Lucky McKee! 


Paul Huntley! Gary Hecker! Don Wilson! 
Dark Shadows! 80+ Reviews! $7.00 
Y VS #93 Winter 2015 Interviews: Joe Alves! 
Laurel Goodwin! Tim Matheson! $7.00 
Y VS #94 Spring 2015 Interviews: Mark 
Dacascos! Carl Weathers! Doug Jones! Paul 
(Son of Moe) Howard! 80+ Reviews! $7.00 
t$ VS #95 Summer 2015 Interviews: Lewis 
Teague! William Dear! Nicholas Guest! 
MST3K! 3-D Delirium! 80+ Reviews! $7.00 
Y VS #96 Fall 2015 Interviews: Suzanna 


Leigh! Dolph Lundgren! John Kapelos! Rena 


Owen! Tony Jaa! 80+ Reviews! $7.00 
t$ VS #97 Winter 2015 Interviews: David 


Morrell! Mark Pellegrino! Inside No Escape! 


Anthony De Longis! 80+ Reviews! $7.00 
t$ VS #98 Spring 2016 Interviews: Eli Roth! 
Edoardo Margheriti! Inside The Walking 


Dead! Doug Seus! MST3K! 80+ Reviews! $7.00 
Y VS #99 Summer 2016 Interviews: Fuzztone 


Titan Davie Allan! Kane Hodder! Lou Fer- 
rigno! Debbie Rochon! 80+ Reviews! $7.00 


Y VS #100 Fall 2016 100th Issue Anniversary! 
Basket Case Revisited! Phantasm Fever! The 


Witch’s Dungeon! 90+ Reviews! $7.00 
УУ #101 Winter 2017 Interviews: Dennis 
Christopher! Luigi Cozzi! Robert Costanzo! 
Best of the Fests! 80+ Reviews! $7.00 
Y VS # 102 Spring 2017 Interviews: Dyanne 
Thorne! Roger Corman! Joe R. Lansdale! 
Conrad Brooks! 80+ Reviews! $7.00 
tf VS #103 Summer 2017 Interviews: Sam 


Sherman! Adrienne Barbeau! Michael Nouri! 


Stuart Pankin! MS73K! 80+ Reviews $7.00 


tf VS #104 Fall 2017 Interviews: Larry Cohen! 


Kevin Pollak! William Wellman Jr.! Best of 


the Fests! George Romero! 80+ Reviews $7.00 


t$ VS #105 Winter 2018 Interviews: Carl 


(Jaws) Gottlieb! Lauren Ashley Carter! Peep- 


ing Tom! Best of the Fests! 80+ Reviews 


VVS #106 Spring 2018 Interviews: Samantha 


Eggar! Worth Keeter! The Phantom's 
“B” wards! MST3K! 80+ Reviews $7.00 


Y VS #107 Summer 2018 Interviews: Martine 


Beswick! Eddie Deezen! Jeff Grace! Best of 
the Fests! MS73K! 80+ Reviews $7.00 


t$ VS #108 Fall 2018 Interviews: John (Martin) 
Amplas! Ferd & Beverly Sebastian! Dinosaur 


expert Julie McHugh! Best of the Fests! 
MST3K! 80+ Reviews $7.00 
t$ VS #109 Interviews: Caroline Munro! Bill 
Duke! Noir Treasures! Best of the Fests! 
Orson Welles Redux! 80+ Reviews $8.00 


t VS #110 Interviews: Candy Clark! Makeup 


Master Dennis Liddiard! Apocalypto Redux! 


Inside Mega Time Squad! 80+ Reviews! $8.00 
VVS #111 Interviews: Belinda (The Howling) 


Balaski! Matt (The Mutilator) Mitler! Alex 
Monelli: At the Drive-in! Best of the Fests! 
Drive-in Classics! 80+ Reviews! $8.00 


SEE ALL OUR BACK ISSUES 
IN UNTAMED COLOR! 
www.videoscopemag.com 
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SEND ME SOME BACK ISSUES! 
Here’s $ (payable to PhanMedia, 
L.L.C.) for the VideoScope issues indicated 
below. (Please circle) 


VS #2 VS #3 VS #7 VS #9 VS #15 VS #16 
VS #17 VS #18 VS #19 VS #20 VS #21 
VS #22 VS #23 VS #24 VS #25 VS #26 
VS #27 VS #29 VS #30 VS #31 VS #32 
VS #33 VS #34 VS #35 VS #36 VS #37 
VS #38 VS #39 VS #41 VS #43 VS #44 
VS #46 VS #47 VS #48 VS #49 VS #50 
VS #51 VS #52 VS #53 VS #54 VS #55 
VS #61 VS #62 VS #64 VS #66 VS #67 
VS #69 VS #74 VS #75 VS #76 VS #77 
VS #78 VS #79 VS #80 VS #81 VS #82 
VS #83 VS #84 VS #85 VS #86 VS #87 
VS #88 VS #89VS #90 V.S #91 V.S #92 
VS #93 VS #94 VS #95 VS #96 VS #97 

VS #98 VS #99 VS #100 VS #101 VS #102 

VS #103 VS #104 VS #105 VS #106 VS #107 
VS #108 VS #109 VS #110 VS #111 


Name 


Address 


City/State 


Zip 
SPECIAL! 


УАП back issues $7.00 each 
tí Buy 20 or more $6.50 each 
tí Buy 50 or more $6.00 each 
Issues not listed are Sold Out! 
Cash, checks or money 
orders payable to: 
PhanMedia, L.L.C., 
PO Box 216 
Ocean Grove, NJ 07756 
Or PayPal: phanmedia@aol.com 
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BearManor Media 


bearmanormedia.com 
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Barbara Payton: А Life In Pictures 


(Hardcover Edition) by John O'Dowd 


AUTHOR JOHN O’DOWD revisits the life of the late 
Hollywood actress Barbara Payton in his new hardcover 
BearManor Media book, titled Barbara Payton: А 
Life in Pictures. An image driven follow-up to his first | 
BearManor book on Barbara's life and times, 20075 Kiss БОЕ Ta 
Tomorrow Goodbye: The Barbara Payton Story, the — A Ufe in Pictures 
project contains over 1,000 photos and 550 pages, and JOHN оромо 

offers an enlarged perspective of Barbaras fascinating, э7а-1вгззаавзао 
if brief and star-crossed life. 


Collected over the past two decades from dozens of sources—both in the United 
States, and abroad —the images in the book run the gamut from family photos and 
studio portraits, to candids, news photos, movie ads, and film stills: Accompanying 
the photos and their captions are over 170 quotes about Barbara and her life that have 
been culled from newspapers of the day, as well as from several people who knew 
her intimately. Hopefully, the combination of photographic and written material in 
the book will help provide a deeper understanding of 
Barbara, and what remains one of Hollywood's biggest, 
and most shocking, self-inflicted tragedies. 


Along with this new book and Kiss Tomorrow Goodbye: 
The Barbara Payton Story, John O’Dowd is the co-author 
of the 2017 BearManor Media audio book, My Friend, 
Yvette Vickers: In Her Own Words, which contains a two- 
hour interview the late cult actress recorded for John a 
few years prior to her heartbreaking, 2011 passing, as 
well as another two hours worth of personal messages 
Yvette taped for John over the course of their ten-year 
friendship. 


1-59393-443-2 


BARBARA PAYTON: А LIFE IN 
PICTURES By John O'Dowd. BearManor 
Media. Hardcover. Photo Illustrated. 559 
pages. $39 


There are fewer tales in Hollywood lore that 
are sadder than that of Barbara Payton. 
Payton (1927-1967) was an actress and 
model who made 14 films between 1949- 
1955. She showed great promise at the dawn 
of her career, getting terrific notices for her 
work in the gritty film noir Kiss Tomorrow 
Goodbye (1950), opposite legendary movie 
tough guy James Cagney. She was placed 
under contract to Warner Brothers, appearing 
on screen with big names such as Gary Coo- 
per and Gregory Peck. But her tumultuous 
personal life, which included affairs with a 
number of married men in Hollywood, gar- 
nered her a great deal of bad tabloid press. 
The suits at Warner decided that she was 
more trouble than she was worth and can- 
celled her contract. In 1951, the year after her 
greatest screen triumph, she was reduced to 
starring in B movies like Bride of the Go- 
rilla. In 1955 her film career ended, and by 
the 1960s, Payton was living on skid row, 
working as an alcohol-ravaged prostitute. 
When she died in 1967, she looked far older 
than her 39 years. 


A lot has been written about Payton since her 
passing over 50 years ago, much of it nega- 
tive. But one man, author John O'Dowd, saw 
the humanity in Payton. In 2007 he published 
Kiss Tomorrow Goodbye: The Barbara 
Payton Story, a full-length biography which, 
for the first time, told the complete story of 
this most complicated woman. O'Dowd did- 
n't gloss over the negative aspects of her life, 
but he also included her positive traits, such 
as her generous, kind heart and the deep love 
she had for her son, her only child. Kiss To- 
morrow Goodbye was well received, and 
now, a dozen years later, O'Dowd follows up 
his original tome with Barbara Payton: A 
Life in Pictures, a handsomely mounted and 
impressive coffee table book which, as the 
title states, tells Payton's story through photo- 
graphs. Hundreds of photographs. 


The book is divided into 34 chapters and 
begins with Payton's childhood in small-town 
Minnesota. Photos provided by her family 
reveal a beautiful and happy child, without a 
hint of the horrors that were to come. The 
second chapter is devoted to John Lee 
Payton, Barbara's son. These photos illustrate 
what a devoted and loving mother she was 
and serve as a sharp contrast to both the film 
star Payton became and the tragic figure she 
ended up as. Author O'Dowd has done his 


homework, as he was in direct contact with the 
younger Payton and other members of Bar- 
bara's family. These photos come from the 
personal collections of those who knew Bar- 
bara best. 


Two of the most impressive chapters are 3, 
Modeling and Socializing in Hollywood, and 
8, In The Warner Brothers Stills Gallery. 
The photos in these chapters, most of them 
professionally posed for, display a woman of 
stunning good looks who certainly had that 
elusive "star quality." Payton was a knockout, 
and knew that the camera was her friend. She 
knew how to show herself off to her best ad- 
vantage—there's no question that Payton had 
the potential to become a major star and might 
have been one of Hollywood's legendary lead- 
ing ladies, had her personal life not gotten in 
the way of her work. Each of Payton's 14 films 
gets its own chapter. Each includes posed 
stills, behind-the-scenes shots, and, in some 
cases, actual scenes from the film. Again, 
these shots reveal a stunningly beautiful 
woman, one who took her work seriously and 
delivered 100%. 


Barbara Payton includes many photographs 
from the actress's ill-fated romances with Hol- 
lywood leading man Franchot Tone and movie 
tough guy Tom Neal—these relationships 
netted Payton tabloid press of the worst kind 
and led to the demise of her film career. Also 
included are press photos from Payton's final 
years in Hollywood, when she made a sad, 
aborted attempt at a comeback and slid further 
and further into alcohol abuse and prostitution. 
At this point in her life Payton was completely 
deluded, still believing herself to be the star she 
no longer was. She saw the tabloid headlines she 
got during this period as proof that she was still a 
celebrity and could not see that she had destroyed 
her life. 


O'Dowd avoids judging Payton and simply pre- 
sents what is, the good and the bad. He does a 
remarkable job of painting a complete and quite 
sympathetic portrait. O'Dowd's research is im- 
pressively meticulous—at the end of the book he 
includes screen shots of the coroner reports filed 
on the day she died, as well as her death certifi- 
cate and autopsy report. Also included are more 
than a dozen pages of the sensational tabloid 
headlines Payton received during her lifetime. 


Barbara Payton: A Life in Pictures is a superb 
and exhaustive work, a must-have for anyone 
who's read any of the negative articles that have 
been written about Payton since her death. Here's 
a book which gives a fully balanced view of a 
life which should have had a happier ending. The 
book also serves as a reminder of what a cruel 
and unforgiving town Hollywood can be. Barbara 
Payton deserved better than what she got. Thanks 
to John O'Dowd, she has gotten her due. 


—David-Elijah Nahmod 
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SCRIPTS FROM THE CRYPT VOLUME 
10: THE BRUTE MAN By Scott Gallinghouse. 
BearManor Media. Hardcover ($39.95)/ 
Softcover ($29.95). Photo Illustrated. 

510 pages. 


The SFTC gang strikes again with The Brute 
Man, another superlative mix of rigorous schol- 
arship and genre-movie fun, this time delving 
into the life and hard times of unlikely horror star 
Rondo Hatton, a former journalist at once felled 
and elevated by a disfiguring case of acromegaly. 
Scott Gallinghouse leads the way with an in- 
depth biography, followed by the complete script 
of Hatton’s signature film The Brute Man 
(1946), a tale that incorporated elements taken 
from Hatton’s real life and experiences. Also 
present are the movie’s production history and 
theatrical release patterns, artist George 
Chastain’s homage to other “brute men” of the 
movies, and much more, including contributions 
from series editor Tom Weaver. Monster Kids 
will want to make room for Rondo on their book- 
shelves. Also new from BearManor is Gary D. 
Rhodes and Robert Guffey’s essential horror- 
film history Bela Lugosi and the Monogram 9 
(more next time), an ideal companion to Tom 
Weaver’s Poverty Row Horrors (McFarland & 


Co., Inc.). t$ 
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PHLASHES! 


HORROR HORIZON 


On the Fall horror harvest front, a diabolical 
doll returns in the sequel Annabelle Comes 
Home (Warner Home Entertainment), while 
a feral young woman (Lauryn Canny) 
unleashes an infernal fury in actress-turned- 
director Pollyanna (The Woman) 
MclIntosh’s Darlin’ (MPI Media), and Octa- 
via Spencer portrays the dangerous title char- 
acter in Ma (Universal Studios). Elsewhere, 
Mill Creek Entertainment delivers Dead 
Don’t Die in Dallas, Indican Pictures 
unleashes Killer Unicorn and the post- 
apocalyptic adventure Wastelander, and 
Well Go USA has the Asian chiller The 
Lingering. 


In vintage genre news, Shout! Factory and 
Scream Factory have a must-see lineup pre- 
pared, with several new Blu-ray special edi- 
tions of longtime faves on tap, including 
Hammer’s 1957 Yeti chiller The Abomina- 
ble Snowman of the Himalayas, starring 
Peter Cushing, the 1968 witchcraft classic 
The Devil Rides Out, where Peter’s joined 
by frequent screen partner Christopher Lee, 
plus To the Devil a Daughter, with Lee, 
Richard Widmark and Nastassa Kinski, and 
Blood from the Mummy’s Tomb, with 
Andrew Keir. Also on the way are John Car- 
penter’s wild Big Trouble in Little China, 
toplining Kurt Russell, Chuck Russell’s in- 
tense 1988 The Blob re-do, with Kevin Dil- 
lon, Shawnee Smith and Candy Clark, Bela 
Lugosi in Universal’s 1932 Poe-inspired 
Murders in the Rue Morgue, along with 
Allan Arkush’s cult comedy Rock ‘n’ Roll 
High School, featuring P.J. Soles, Mary 
Woronov, Dick Miller and the Ramones. 


Shout! also releases the impressive mega-set 
The Abbott & Costello Universal Collec- 
tion, packaging all 28 comedies the duo 
headlined at the title studio, including Ab- 
bott and Costello Meet Frankenstein, 
along with bonus material, plus the Univer- 
sal Horror Collection Volume 3 packaging 
a fearsome foursome of backdate fright 
titles—Tower of London (1939), with Basil 
Rathbone, Boris Karloff and a young Vin- 
cent Price; 1941’s The Black Cat, with Bela 
Lugosi; Lon Chaney Jr. and Lionel Atwill in 
Man-Made Monster (1941); and Horror 
Island (1941), featuring Dick Foran and Leo 
Carrillo. The label likewise issues the five- 
disc The Fly Collection, containing the 
original 1958 The Fly, starring David Hedi- 
son and Vincent Price, Return of the Fly, 
with Price and Brett Halsey, David Cronen- 
berg’s 1986 remake The Fly, featuring Jeff 
Goldblum and Geena Davis, and Chris 
Walas’ 1988 The Fly П.ўў 
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End Credits 
Contributing Writers 


Y The dynamic dad-daughter duo of Terry & 
Tiffany DuFoe run the award-winning 
Internet radio station Cult Radio A-Go-Go! 
У Ronald Charles Epstein’s book reviews 
are quoted on Amazon.ca. 


Y Tim Ferrante is recovering from disco fever. 


У Robert Freese is drive-in bound. 


YS’ Scope out Joe Kane’s tome Found Footage: 


How the Astro-Zombies Saved My Life and 
Other Tales of Movie Madness. 
У Nancy Naglin’s latest book, The Salvation 
Army Tales, is available from amazon.com. 
Y Joseph Perry covers the international film 
festival front. 
Y John Seal is currently binging on 
Ringo Starr movies. 

Tf Bill Timoney recently performed in the 
extended Broadway run of Paddy Chayevsky's 
classic Network, starring Bryan Cranston. 
YDon Vaughan is the author of Reel Tears: 
The Beverly Washburn Story 
(BearManor Media). 


Усок Voisin's Character Kings 2 is available 


from BearManor Media. 


Y 


SCOPE SCOOP! 


Coming in... 
VideoScope +113 
WINTER 2020 


WINTER CHILES € 
THRILLS EDITION! 


STUNT STAR GARY 
(DANGER GOD) KENT! 


BEST OF THE 
FRIGHT-FILM FESTS! 


HAMMER HORROR-RAMA! 


NEW DVD/BLU-RAY 
REVIEWS! 


And...all the usual 
much, much more! 


REVIEW INDEX 


Between the Lines 24 

Billy the Kid vs. Dracula 46 
The Black Brigade 22 
Black Fist 22 


Black Gestapo 22 

Black Godfather 22 

Black Gunn 23 

The Black Six 22 

Blackbeard the Pirate /3 
Blood and Flesh: The Reel Life & Ghastly 
Death of Al Adamson 43 

The Bloody Brood 2/ 
Bucktown 23 

A Candle for the Devil 36 
Captain Kidd /3 

Chain of Death 7 

Criss Cross 25 

Critters Attack! 7 

Dachra 11 

Dead of Night 46 

Death Smiles on a Murderer 36 
The Deeper You Dig 43 

The Father’s Shadow 42 
Fighting Mad 22 

Five Minutes to Love 2/ 

Foes 48 

4D Man 46 

The Funeral 45 

Girl on a Chain Gang 27 
Going Attractions 36 

Guns 48 

Homewrecker 42 

Jefferson in Paris 24 

Knives and Skin 11 

Land of Doom 44 

The Legend of the Stardust Brothers 42 
A Life at Stake 25 

Lust in the Dust /5 

The Man in Room 6 37 

Man Underground 8 

Master of Dark Shadows 41 
Mr. Deviltree 8 

Mountaintop Motel Massacre 50 
Murder in High Heels 26 

My Uncle John Is a Zombie 8 
Night Killer 44 

Nightmare Cinema /0 

1984 (1984) 24 

Out of Body Experience CD 43 
Pet Sematary (1989) 14 

Pet Sematary (2019) 14 
Please Murder Me 25 

Pooka! /0 

Porno // 

Rattler Kid /5 

Reborn 45 

Sadako 42 

Satanic Panic 45 

Sator 43 

Savage Beach 48 

Son of Dracula (1974) 16 
Stare 42 

Stay Out Stay Alive 45 

The Take 23 

Tequila 15 

Treasure Island (1934) 13 
Trilogy of Terror П 41 

Us 10 

The Vast of Night // 

What Ever Happened to Baby Jane? 50 
The Wretched 43 


aMAUI AUS ОНЧ ТҮҮ ТЕО ЕЛ ТТЛ БОКУ UA ҮТ? 


У Ем ЕУ 2: 


ІНЕ CRAZED 1078 ОРҒА PREHIST ORIG GIANT 
ГОН RAVISHING CENACH GIRL! 
IN BONE-BLEACHING АК RESTORATION 


WiTH EXCLUSIVE SPECIAL FEATURES: 


Mystery Science Theatre 3000 
Version (1993) 
— 

An interview with 
Mystery Science Theater 3000 
creator Joel Hodgson 

me 
An interview with star 

д АЙТ | у x Arch Hall Jr. 

^ а км EE 
4 | Pd Limited Edition Blu-Ray— 
Only 1,500 copies made! 


GET YOURS BEFORE THEY 
GO EXTINCT! 
Arch Hall Jr., Marilyn Manning, 


& Richard Kiel 
DIRECTED ВУ Arch Hall, Sr: 


QFILM ОГ D! ARES E y WWW. THEFILMDETECTIVE.COM 


mm До 2019 The Film Detective LLC. All Rights Reserved. 


WARNER DVD & BLU-RAY DISCS 


FRIENDSHIP IS UNIVERSAL. - 
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THE ORIGINAL MINISERIES 


(1983) 


THOUSANDS OF FILMS & TV SERIES DIRECT FROM THE STUDIO VAULT 


©2019 Turner Entertainment Co. and Warner Bros. Entertainment Inc. All Rights Reserved 


